Vime, jak naro€ny je kazdy vas projekt a jak
dulezZity je kaZzdy jeho detail. Proto BSH domaci
spotiebice poskytuje architektiim a developeriim
kompletni servis. NaSe oddéleni development
pripravi na zakladé vaseho zadani adekvatni
reSeni, postara se o komunikaci s vyrobcem
kuchyni, priibézné vas bude informovat o stavu
zakazky a predevsim - zaruci vam jeji
bezproblémovou a zdarnou realizaci. Protoze
kazdy projekt je jen tak dobry, jak dobry je jeho
vysledek.

' BOSCH SIEMENS

Stvoreno pro Zivot

GAGGENAU

Znacky Bosch, Siemens a Gaggenau byly témi
pravymi partnery napfiklad u nasledujicich projektud:

Statenicky mlyn

32 rodinnych domu osazenych kuchynémi
Poggenpohl a Eggersmann s vestavnymi spotfebici
Gaggenau a Siemens, dale 21 fadovych domt

a 37 bytd osazenych kuchynémi Beeck kiichen

a spotrebici Siemens, realizovano v letech 2007-2008

Arboreum
150 bytl osazenych kuchynémi Poggenpohl se
spotrebici Siemens, realizovano 2008-2009

Kontakty BSH development:
Jan Herian
jan.herian@bshg.com
mobil: +420 724 094 924
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V dokonalé rovnovaze...

Barva, vlnég, jiskra, chut i teplota. Dobra vina jsou vyvazena ve vSech
ohledech a zasluhuji to nejlepsi zachazeni. Jedine€né vinotéky Miele
jsou vybaveny az tfemi temperovanymi zénami, maji vlastni cirkulaci
vzduchu a zaroven udrzuji idealni vihkost. Tim uchovavaji vina presné
takova, jaka je milujeme. Racte posoudit sami.
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£ Dvodniky

7 pohledu poctu pfipravenych rocniki
bychom mohli Fici, ze Cesky Architecture
week je ve svem tretim rocniku
"tradicnim” setkanim architektd,
developerd, tvirct mest a lidi, kteff se
o0 architekturu zajimaji.

Pokud vSak vyznam slova “tradice”
interpretujeme jako opakovani urcite
udalosti, tinnosti nebo rituald s jistou
davkou nemennosti, letosni rocnik
Architercture week 2009 rozhodne
tradicni nent.

Rok 2003 znamena pro Architecture
week doslovne vykroceni za brany
hlavniho mésta a pfeneseni sveho
programu do regionu Ostravy, kde se
setkal v dubnu letasniho roku

s nebyvalym zajmem.

Rovnéz tak hlavni podzimni program
zaznamenal prudky narfist poctu
pripravenych akecf a z "weeku” jsou
najednou "tydny" dva.

Volné propojeni slavnostniho vecera
vyhlaSeni "Stavby roku" a "AW Party" uz
jen potvrzuje velikost spolecenstvi
architeked, inzenyrd, stavafi, jehoZ je
potreba k realizaci zamerd investord

a developerd.

Nova a nami pofadateli velice
ocenovanad, je aktivni Ggast mest, jez pro
letoSni rocnik pripravila programy
uvadeéné v ramci dnfl Ostravy, Bratislavy,
Vidneé a Moskvy, obsahujici vystavy,
prezentace a prednasky zastupct
jednotlivych mést. Navstévnici a samotnf
Utastnici se tak dostanou do prfimeého
kontaktu s odlisSnymi pfistupy vnimani
mesta, principy rozvoje v rliznych
regionech, rozdilnymi podminkami pro
rozvoj a zivot s urbanismem

a architekturou. Ove discipliny, jez jsou
zakladnim stavebnim kamenem mesta

a zivotniho prostiedi pro jeho obyvatele.
Je potésujici, ze po dobach zivelneho
boomu, vyplnujiciho kazdou valnou
parcelu, si velka meésta uvédomujf
potiebu smérovat budouci rozvoj ke
svym obyvatellim, znovu se zameéfit na
nevyhovujici funkce brownfieldd

a objektivné zhodnotit dramatickou
urbanizaci satelitnich obcf.

Petr Soukup
Spoluorganizator Architecture Week
www.architectureweek.cz

Celosvetove zpomaleni ekonomiky je
jistou, i kdyz vynucenou, pfilezitosti pro
zhodnoceni kvality soutasne vystavby
a urbanistickych zamerd.

Zahranicni partnefi pak tradicné naplnf
prednaskove saly prezentacemi
aktualnich trendl sve zeme.

Cekd nas opét maraton vernisazi,
prezentaci, piednaSek a doprovodnych
programd, ktery proveri planovaci
schopnosti navstévnika tffmajiciho
Privodce programem AW 20083

a spéchajiciho z prednasky v AW Central
v Manesu do Francouzskeého, Goethe-
institutu ¢i na vystavu v Karline.
Zhodnoti zaroven Usili organizatorf

a vSech spolupofadateld.

Zajem navstevnikl pak bude
jednoznacnym vyjadrenim diku
vystavuijicim a partnertim, bez jejich
finantni pomaoci by Architecture week
zlistal pouze snem nékolika nadsSencd.

Vitejte tedy na "tradicnim" Architecture
week 2009 a vybirejte z mnozstvi
pripravenych programa.
Za tym Architecture week
Petr Soukup

In the view of previous three years

| think we could say that Architecture
week is a "traditional” meeting of
architects, developers, urban creators
and people who are interested in
architecture.

However if we interpret the word
"traditional” as a repetition of a certain
event, act or rituals that are always
pretty much the same that this

year's Architecture week is not
traditional at all.

The year 2009 brings Architecture week
outside the capital city to the Ostrava
region where it gained unexpectedly
huge success in April.

Also the main autumnal feature
increased the number of prepared events
and thus a "week" has become two.

The merging of the Building of the Year
and AW Party into one gala evening only
proves the greatness of the community

of architects, engineers, constructors,
investors and developers.
One very welcomed novelty of this year
is the participation of the municipalities
that have prepared programs organized
within the days of Ostrava, Bratislava,
Wien and Moscow presenting exhibitions
and various lecturers. The visitors and
participants will thus have an
opportunity to get to know different
approaches of urban development,
different conditions in various regions for
the life with urbanism and architecture -
the two disciplines that are the
foundations of a city and its
environment. It is a good sign that after
the era of unrestrained building boom
large cities have realized the need of
directing the future development towards
its inhabitants, focusing on
unsatisfactory state of brownfields and
objectively evaluating the dramatic
urbanization of satellite villages.
The global economic recession is
a certain, although imposed, opportunity
for the evaluation of the quality of
contemporary construction and urban
planning.
The foreign partners will traditionally fill
the halls with presentations of the actual
trends in their homelands.
Again we can expect a marathon of
openings, presentations, lectures and
other events that will prove the planning
skills of a visitor holding the AW Guide
2008 and hurrying from a lecture in AW
Central to the one in French Cultural
Institute or an exhibition in Karlin. It will
also appraise the efforts of all
grganizers.
The interest of visitors will be definite
expression of gratitude to the exhibitors
and partners without whose support
Architecture week would be only a dream
of a few enthusiasts.
Welcome to the "traditional” Architecture
week 2009 and enjoy the variety of
prepared programs.
On the behalf of Architecture week team
Petr Soukup
Architecture week team

Mag. Alois Lanegger,
Raiffeisen Leasing Real Estate
www.rlre.cz

LetoSnf rocnik festivalu modernf

a soutasneé architektury Architecture
Week probiha ve znameni trojahelniku
mest Praha - Bratislava - Viden, ktera
spojuje dlouha, spolecna minulost.

Tato dlouha, spoletna minulost
zanechala ve vSech tfech mestech
nesmazatelné stopy. Jesté dnes najdeme
ve Vidni dost rodin, ktere nékde majf
teskou babicku, telefonni seznam je plny
pravych Videnand, které by podle jména
tloveék ocekaval spiSe v Praze nebo
Bratislave. Praha zase méla po dlouhou
dobu silnou némeckou komunitu a jeste
na prelomu minulého stoleti se lide

s oblibou setkavali v kavarne Am Graben
ve Vidni nebo Na pfikopé v Praze.
Vehlasneé ceské moucniky se podle mne
Vidni, nez v samotné Praze i Bratislave.
Prvky spolecné minulosti najdeme skoro
na kazdém kroku i v Bratislave. Jesté na
pocatku 20. stoleti zilo v Bratislave asi
tisic obcand némeckeého plivodu. Dodnes
je pak Bratislava nejen diky sve
geograficke poloze jako slovenska
metropaole silné spojena s Prahou, ale
zaroven je také dilezitou zakladnou
mnoha videnskych firem pro jejich
obchodnf ¢innost. Spolecné prvky
najdeme i v mentalité lidi, zijicich

v téchto mestech. Videnaneg, stejné jako
Prazane ¢i Bratislavane si radi
‘zanadavaji" na pomery a jsou mistry
SVEta v improvizaci.

Neni divu, ze take v architekture
najdeme mezi témito tfemi mesty silnou
spojitost. Odlisnosti je pak treba pricist
na vrub spiSe "mladé" historii. Ve Vidni
bylo mnoheé zniceno valkou, tvar Prahy

a Bratislavy poznamenala vystavba

v dobach socialismu. 0d revoluce v roce
1989 mlzeme pozorovat zase postupne
sblizovani architektur. | kdyz je tfeba

Kriticky fici, Zze v prvnich letech po
zmeénach v roce 1989 se Praha ani
Bratislava nevyvarovaly chyb
a kopirovaly hrichy trzniho hospodarstvi.
Urcita architektonicka zralost, kterou
pozorujeme v posledni dobg, je urcite
také dlisledkem pouteni se z chyb
v minulosti.
Ones v dobach globalizace, kdy jsou
geografické vzdalenosti extremne
zredukovany, se Viden, Bratislava
a Praha staly diky svemu mentalnimu
propojeni opravdovymi sousedy. Ukazat
tuto silnou sousedskou spolupraci
a vzajemnou vymenu si dal krome jiného
za UKol i letoSni rocnik festivalu
Architecture Week. Pro nas jako Ceskou
spoletnost patrici k rakouskeé bankovni
skupiné je to jisté o dlivod navic, pro¢
podporu festivalu, ktera se datuje od
jeho samého pocatku, s radosti projevit
i v tomto roce.

Algis Lanegger

This year's festival of modern and
contemporary architecture Architecture
Week is in the name of three cities
Prague - Bratislava - Vienna, which share
long comman history.

This long shared history left permanent
footprints in the three cities. In Vienna
even today we can find many families
with Czech relatives, the phone book

is full of true Viennese whose names

are more likely to be Czech or Slovak.
Prague on the other side had for a long
time strong German community and even
on the turn of the last century people
liked to gather in cafe Am Graben

in Vienna or Na prikopé in Prague.

Many of the famous Czech deserts

| assume have become more popular

in Vienna then in Prague or Bratislava.

The signs of shared history are also
visible in Bratislava. At the beginning
of the 20th century there lived
approximately thousand citizens
of German origin. Bratislava is not only
because of its geographical position still
strongly connected with Prague and also
it @ business base for many Viennese
companies. The mentality of people
in these cities is also similar.
The Viennese as well as the Praguers
and Bratislavaners like to complain
about the situation and are champions
inimprovisation.
No wonder that also in architecture
we can find similarities in these three
cities. The differences should be mare
likely a blame of "recent” history. In
Vienna a lot has been destroyed during
the War, Prague and Bratislava were
stigmatized by socialist construction.
Since the revaolution in 1989
the architectures again started
to resemble. We need to critically say
that neither Prague nor Bratislava
avoided the mistakes and sins of free
economy. A certain architectural maturity
which has appeared recently is also
result of the past mistakes and
the lesson taken from them.
Today in times of globalization when
geographical distances are extremely
reduced Vienna, Bratislava and Prague
thanks to their mental connection
became real neighbours. To show this
strong neighbourly cooperation and
mutual exchange is one of the goals
of this year's Architecture Week festival.
For us, as a Czech company belonging
to Austrian financial group, it is certainly
a good reason to support this festival
again this year as we did since the very
beginning of the whole event.

Algis Lanegger
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Dim proti vodé

Antonio Averling, zvany Filarete, se

v poloving 15. stoleti ve svém traktatu
o0 architektufe zamyslel nad tim, proc
vlastne architektura vznikla. Nakreslil
Adama, jak si nejprve rukou chranf hlavu
proti desti, nasledné jak si stavi chatrc
z latky a nakonec jak buduje sve
praobydli ze ctyr vidlic zarazenych do
zeme a ctyr vetvi polozenych pres ne.
0 tfi stoleti pozdeji abbé Laugier ve
Francii nakreslil podobnou konstrukci
a zvolal - hle, a clovek bydlel.

Architektura - prvni stavebni dilo vzniklo
s nejvetsi pravdépodobnosti jako
ochrana pfed nepfizni vnejsiho svéta -
pied neprateli - zvifaty ¢i jinymi lidmi -

a pfed vetrem, deStém, snehem. Tedy
mimo jiné - pfed vodou. Clovek se vody
bal. DGm ma byt ochranou - dodnes.

To je nejpfimejsi @ nejmene fantazii
podnécujici konstatovani - mam stfechu
nad hlavou, aby na mne neprselo. Voda
ve vztahu ke stavbé je povazovana za
nicitelku - mou stavbu rozklada, mé veci
z ni odnasi, misto "meho" pfinasi cizi, at
veci nebo bahno. S vécmi odnasi take
kus meho ja - meé prozitky, me
vzpominky, kus meho Zivota. Nekdy
odnese i mne ...

Divoka voda, které se do cesty postavil
diim, je voda nemilosrdna. Voda musf
teci, plynule, svym pfirozené promenlivym
tempem. A kdyZ ji néco stoji v ceste,
rozzlobi se, tece rychle a to, co ji stojf

v ceste, musi pryc. Nejde-li to samo, umf
voda rozlozit stavbu silou
nezastavitelnou a pfitom silou
obdivuhodnou, byt strach vzbuzujici -
strach i Gctu pfed samoziejmou
cilevédomosti. Voda plyne ekonomicky,
stejné tak rozebira prekazky ve sve
ceste. Prvni sled silnych vin stavbu
podemele a je-li to mozng, tak siji
polozi. Oruhy sled vin systematicky celek
Casti a pak uz jen hrave vinky jakoby pro
Své poteseni roznaseji stavebnf
prvocinitele a uklizeji cestu plynulemu

Diim a voda, voda a diim
Radomira Sedlakova

Diim proti vodé.
Dim nad vodou.
Dim ve vodé.
Diim pod vodou.
Dim s vodou.

vodnimu toku. Nezajima je vyznam,
hodnota, staff stavby, nedbaji na lidskou
praci a citove vazby. Co vodeé prekazi,
musi s vodou pryc. Nékdy stavba odola,
ale vSechno, co je rozebratelne, tedy
odnositelneg, si stejné voda vezme

s sebou. ZvnejSku pro cloveka to vypada,
7e voda za sebou nechava spoust. Voda
vsak je déla svou praci - plynule tece

a 0 svou plynulost se sama stara.

Vioda a architektura by se nemusely mit
rady.

Plati to tak jiste?

Dim nad vodou

Uz v 16. stoleti Palladio pozadoval, aby
diim stal pokud mozno na vrsku a u feky,
protoZe to je - krome jiného - pohodlné
a pekne.

Voda s architekturou dokaze Gzasne
veci. Nenicive. Tvorive.

0d nejjednodussiho - odraz stavby ve
vode, odraz mesta ve vode. Znasobenf
a prevraceni obrazu architektonického
dila. Malebnost proslulych panoramat, od
Hradcan po jihoceska staveni je
podminéna do znacneé miry prave tim, ze
je vidime dvakrat. Jednou jasné a nad
horizontem, k tomu vSak zaroven
rozostfené a smerem dold. Kolik
promeénlivosti vodni hladina stavbam
nabizi - vodni plocha je jako zrcadlg,
stojata, klidna, zarive leskla. Anebo se

v mirném vetiiku lehce vinf, odraz je
znejistely, rozostreny, stale jeste citelny,
stale jeSté stavbu zdvojuje a upozoriuje
na to, Ze i pevnd kamenna stavba ma
svou pomijivost. Anebo je vodni plocha
neklidna a obraz stavby mizi, méni se

v chvejivé spektrum barev - nabidne
necekany pohled na stokrat zname,
okoukaneé z{stavaji jen nejasné barevné
skvrny. A kdyZ voda spécha nebo se
boufi, nahofe stojf stale pevny dlim, ale
jeho obraz se dole ve vodnim zrcadle
zIlobi, mizi, utika; chova se presné jako
voda - kolikrat za den Ize prozit takovou
proménu a kolikrat za den Ize mit

i stalety diim v rozmanitych podobach -
dim nad vodou nikdy neni klidny,
staticky. Dlm nad vodou ma obraz

dlistojné krasny - a za chvili nervazng
rozzlobeny, deformovany az do oSkliva.
S obrazem se meéni i diim sam ...
Nekteré stavby se svym obrazem na
vodeé zamerne pocitaji, proto si
renesancni a barokni zamky pred sebou
rozkladaly vodni nadrze, aby
prijizdejiciho vitaly co nejvyrazngji.

A pak je tu jesté vodni hladina nahodna,
kaluze, které do obrazu mesta vnasejf
svou promenlivou poetiku a nabizeji
odraz na vodni hlading i obvykle
‘suchozemskym" stavbam.

A diim nad vodou Ize pojmout jesteé jinak
- vodni hladina je tak tézko prakticky
vyuzitelna pro mestsky zivot! A tak ji Ize
preklenout nejen mosty pro vozy a pro
pesi, ale take mosty, v nichz se bydli,

v nichz se obchoduje, v nichZ se vyrabi.
Nejen postavené benatske Rialto, nejen
Stary most ve Florencii - soustavu most(
nad Seinou navrhl uz v 16. stoletf
Jacques Ducerceau. Japonci ve stoletf
dvacatem chteli vysunout Tokio nad
mofskou zatoku - v techto pfipadech
vSak voda nema ani estetickou, ani
mestotvornou roli, voda je jen prirodni
prekazka, urbanisticke prazdno, které je
nutno vyplnit, pfekonat. Mozna spiS nez
nad vodou jsou to stavby pres vodu ...

Didm ve vodé

Neni to protimluv a nenf to vyjadrent
prirodni katastrofy, kdy voda se dostane
i tam, kam nema. Ddm ve vodé ma svou
dlouhou historii, voda, kdyz se nezlobi, je
vitanym spolecnikem, ktery poskytuje
potravu, je pomocnikem, pfitom si s nim
Ize hrat, a stejne tak je obrancem pred
vnejSimi neprateli. Uz kdysi davno nekdo
postavil prvni vesnici na kilech nad
vodou, aby se branil Selmam vSeho
druhu. Prece jen pevna stavba se z lodky
i lodi dobyva hiir...

0dm ve vode se stal témer synonymem
bezpeti, proto pozdejsi doby kalem
vazenych staveb, kolem hrad( a zamki
napousSteély vodnf prikopy, aby vytvofily
zdani domu na vodé, domu
nedostupného, tedy spiSe - dostupneho
jen na prani obyvatel ...

Ze stejného diivodu vznikl jeden

z nejkrasneéjSich soubord domd, ktery
viibec existuje - mésto v laguné, mesto
Benatky, pro néz je voda zakladem
stavebni jistoty, voda méstu poskytuje
tak bezpecné podlozi jako jinde skala.
Ze stejného divodu vznikl i jiny soubar,
mesto na vode a ostrovech, Petrohrad,

v némz voda byla zamérne povysena na
urbanisticky, mestotvarny prvek. 0dm, do
nehoz se zde nedalo dojet po vode, byl
temer meénecenny, a proto si i Petr
nechal vytvaret umelé vodni cesty - voda
mu byla jistotou, jeho Zivlem, proto i ve
vode nechal stavet svlij sen, své mesto.
Jeho hlavnim bulvarem je feka, vedlejSimi
promenadami jeji pfitoky i umeéle
vytvorené kanaly, a i kdyz to uz neplatf
pro pohyb po meste, stale to platf
kompozitng, esteticky

0dm ve vode vsak vznikal i z jinych
diivodd, civilizacnich ¢i dspornych - sve
domy staveli ve vode cisterciaci, ktefi tak
vysuSovali, upravovali, kultivovali do té
doby nehostinnou krajinu.

Ve vSech pfipadech zaloZeni domu ve
vode se stavalo obdivuhodnym
inzenyrskym dilem, bez ohledu na to, zda
voda byla jen skryta do podzemf,

k zakladtm, nebo zda se mohla rozlévat
kolem domu a davat mu i radost

z obrazu a odrazu.

Diim pod vodou

| to mdze znit jak vysledek katastrofy
velke povodné, nebo jako vysledek
zameérneho lidského cinu - napustenf
piehrady a vytvofeni umeéleho jezera.
Skoda, Ze voda v téch uméle vzniklych
jezerech tasto trpi civilizatni nemoci a je
Spinava - jak zajimavy pohled mze
poskytovat utopend vesnice po neékolik
a letech, kdy uz ji obyvaji jen ryby, kdy
misto rliZi a jifin v pfedzahradkach
rostou jen vodni fasy. Voda utopene
domy tiSe konzervuje, zpomaluje jejich
chatrani a tak v skrytu uchovava pamet
doby minule. Kolik lidi hleda ztracenou
Atlantidu, mesto zatopené - proc? Hleda,
aby naslo zbytky popsaného raje, aby
bylo moznao si precist, jak spravneé

postavit mesto s idealnimi domy, tak
skvele postavenymi? Jsme si jisti, ze ji
opravdu chceme najit?

D&m pod vodou vSak nemusi byt jen
domem utopenym (chtéla jsem napsat
mrtvym, ale na rozdil od cloveka, pro ngjz
utopeni znamena smrt, diim pod vodou si
Zije svij vlastni zivat). D&m pod vodou
mize byt navrzen zamerng, byt zatim jen
vskutku utopisticky (je mezi utopif

a utopenim néjaka souvislost?). Mésta,
Kktera uz nemaji kam rlist, mésta

s ovzdusSim, které se neda dychat, hledajf
alternativu pro svou budoucnost. Nektera
se zkousSi vytahnout do oblak, zavesit se
nad mesto existujici - a pro neéktera byla
nabidnuta varianta bydleni pod vodni
hladinou. Podrobny projekt mesta z roku
1959 od Kiyonori Kikutakeho v tokijske
zatoce jen Ceka na realizaci. Mésta, jehoz
domy jako klimatizované betonoveé valce
maji byt ponofeny az do hloubky 30
metr pod morskou hladinu ...

Uz nekolik desetileti a kdo vi, jestli se
docka - s morskou Stikou misto pejska

u boudy, s fasami misto rdzicek a vodnim
zelim misto brambor na zahradce ..Se
spoustou vody kolem a s jen odrazem
slunce v ni.

Do domu pod vodou se zatim nikomu
nechce.

Dim s vodou

Kalik moznaosti se pod tim skryval

D&m chrani pfed vodou, ale - pro
pohodlné uzivani musi také vodu nabizet.
0fm s tekouci vodou byl dlouhou dobu
symbaolem skoro prepychu, dnes je to
samozfejmost, o niz se nemluvi, @ na
dlim bez tekouci vody uz se divame jen
jako na Kuriozitu, na stavbu do
skanzenu, jen pro vlastni potéchu jsme
ochotni uzivat chalupy jen s vodou od
studny na dvorecku, samoziejme

s vedomim, Ze za par dni nas ceka doma
tekouci voda,a to nejen studena...

Voda na myti, na varenf, na prani, na
uklizeni, voda na kytitky a voda pro psa,
voda do akvaria, jen zfidka kdy uz voda
na pitf ... To vSechno chceme od domu

k bydleni, od normalné fungujiciho domu

s vodou ... A za chvili nam k tomu
pfibude voda v bazenu. Vodu v dome
chceme, potfebujeme a odkazujeme ji
zatim (vetsSinou) do polohy vody
uzitkove.

A vyuzit vodu pro architekturu, pro
charakteristiku domu a pro ozvlaStnénf
jeho estetickeé urovneg, kdo vi, proc je
prikladl tak malo. Fontanky a vodotrysky,
jen skromné zvIhcujici prostredi a nézne
Sumici prostorem, i ty jsou ojedinélé. Jen
malo je pfikladd domd, které by bez vody
ztratily svou osobitost. Z nepostavenych
- jen Ledoux ve svych navrzich domu pro
spravce vodnich tokd pocital s tim, ze
voda bude protékat domem a bude
charakterizovat povalani sveho
obyvatele. Voda jako soutast
architektonickeho symbolu, voda jako
architektonicky znak.

Jenomze Ledouxovy navrhy jen ojedinéle
byly realizovany a diim s vodou zdstal
jen na papife. A prece je jeden diim,
ktery ma vodu jako neoddélitelnou,
neodmyslitelnou soucast svého
architektonického vyrazu. Jen malokomu
to rekne Kaufmanova vila, mnozi vsak
znaji aspoi obrazek proslulého
Wrightova domu nad vodopadem ...Co na
tom, Ze stavba je ve skutec¢nosti diim
nad vodou - ona ovSem nepocita se
zrcadlenim na vodni hlading, ona potita
s vodou jako by protekajici domem ...
Oom( s vodou jako charakterizujicim
architektonickym prvkem je jesté malg,
domy se pred vodou vetsinou skutecné
spiS chrani. Avsak probihajici oteplovani
a k tomu potreba Setfit energii uz dnes
vedou k pfitazlivym stavbam s vodou -
na Svetove vystave v Seville poutal
britsky pavilon, kde voda tiSe stekala po
sklenénych sténach a tak nejen neustale
trpytive promenovala fasadu stavby. A po
Svetove vystave v Lisabonu zlstalo abff
nakupni centrum se sklenénou klenbou,
ktera je hlazena stejnym zplsobem.
Zvenku hru promeén Ize sledovat jen
omezeng, v interieru plochy tekouci vody
na streSe poskytujf necekané vzrusujici
zazitek chvejivé promenliveho svetla ...
0dm s vodou ma zajimavou budoucnost...
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Stavba roku 2009

17 let soutéze Stavba roku je galerif
vyvoje stavitelskeho umeni v Ceskeé
republice. Za toto obdaobf bylo
posuzovano pres 860 staveb a Bb z nich
obdrzelo cestny titul Stavba roku. Soutéz
dokoncenych staveb. Nebylo proto
nahodou, 7e kdyz pred tfemi lety vznikla
idea organizovat Dny stavitelstvi

a architektury (DSA), stala se tato
soutéz jejich hlavni soucasti. SIA CR -
Rada vystavby, ktera je organizatorem
techto dnd, sdruzuje 11
nejvyznamnejsich nevladnich organizaci
v Ceske republice. Cilem OSA bylo a je
popularizovat cely obor a ziskat pro ngj
zejmeéna mladou generaci. Stavitelske
umeni se rozviji, vidéno ocima soutéze
Stavba roku, tspesne. Pfi blizSim
pohledu vSak trpf nedostatkem kvalitnich
remesel, ale ¢asto i nedostatecnou
znalosti pfi navrhovani a realizaci staveb
a pfi uzivani Spickovych technologif.
Proto se OSA zamerily na popularizaci
vybranych kvalitnich staveb, na
hodnoceni firem, na organizaci dnd
otevienych dveff na rozestaveénych

i dokoncenych stavbach a kanectné na
organizaci dnl otevienych dvefi na
Skolach s cilem ziskat zejmena mladou
generaci. Prestoze si SIA stanovila své
nastroje presentace oboru ponékud
odliSné, bylo pfirozene, Ze pfi tretim
rocniku doslo ke spojenti Gsilf
organizatord mezinarodniho festivalu
modernf architektury Architecture Week
a organizatorl OSA. Osloveni Sirokého
publika, propagace dobre architektury

Ing. arch. Jan Fibiger, CSc.

president SIA CR - Rady vyjstavby a pfedseda spravni rady Nadace pro rozvoj

architektury a stavitelstvi
www.stavbaroku.cz

a jejich vysledkd, vychova celé vefejnosti
k trvale peci o nase vystaveéneé prostredf
a jeho kulturni odkaz i zvySovanf
odborné technické znalosti byly jiste
zajmem obou organizatorf. Spolecny
Galavecer 30. 9. 2009 na Zofing

s predavanim cen v soutézi Stavba roku
2009 a nasledna afterparty v Manesu,

v centru vystav a prednaSek festivalu

Architecture Week, toto spojeni potvrdily.

Sedmnacteho rocniku soutéze Stavba
roku 2009 se Gcastnilo 55 staveb, ze
kterych porota vybrala 15 nominaci,

z nichz je vzdy udeéleno 5 tituld Stavba
roku. Vedle toho jednotlivi
spoluvypisovatelé soutéze: Nadace pro
rozvoj architektury a stavitelstvi,
Ministerstvo préimyslu a obchodu, Svaz
podnikateld ve stavebnictvi v CR

a tasopis Stavitel spolecnosti Economia,
a.s. udeluji své ceny. Letosni rocnik vsak
pfines| fadu novinek. Bylo to nove
rozSirenf zvlaStnich cen. Hlavni soutéz je
totiz tradicné vypisovana bez rozlisenf
poradi a vsech pet titult ma stejnou
hodnotu. To umoznuje kazdorotné
reagovat na menici se strukturu staveb.
/pocatku se v soutézi presentovaly
benzinové pumpy, banky, pozdgji
administrativni centra, dnes jsou to stale
vice bytove domy, Skoly a knihavny,
vedle nich vSak i mosty, dalnice

a zeleznice a podobné. Na druhou stranu
se ukazovalg, Ze vSeobjimajici pohled

a nasazena Kriteria jejich hodnocenf
neumoznuji u nékterych staveb ocenénf
jejich specificky vyznamného pfinosu.
Proto vznikla postupné Cena Statniho
fondu pro rozvoj bydleni pro bytove
stavby, Cena primatora hl. m. Prahy za

piinos pro rozvoj metropole, Cena
predsedy Senatu Parlamentu Ceske
republiky za stavbu s pfinosem
verejnosti. Dopravni stavitelstvi ocenuje
Cena statniho fondu dopravni
infrastruktury a letos k ni pribyly i dveé
ceny Statniho fondu Zivotniho prostredf
za ekologickou Setrnost a energetickou
dspornost staveb. Usili developerd
ocenila nova Cena New Development
Award i cena generalniho sponzora
vectera, spolecnosti Miele. Vyhlaseni
nominaci na titul Stavba roku a nominaci
na jednotlivé zvlastni ceny na
Nominacnim veceru 10. 9. 2003 v Nadaci
pro rozvoj architektury a stavitelstvi
zahajilo nejen letoSni Dny stavitelstvi

a architektury, ale i tfi nedéle trvajici
verejnou diskusi o tom, jak ktera stavba
dopadne a kolik ma nominaci. Tato ,hra”“,
0 titul, cenam se nékdy fika ,stavebnf
Oskary”, probéhla celym odbornym
tiskem a na internetu a byla podpofena
verejnym hlasovanim mezi nominavanymi
cenami. Heslo ,hlasujte na
www.stavbaroku.cz a pomoci SMS” se
stalo spolecnym pro DSA i festival.
Reakce publika, to bylo ocenenf
verejnosti soutézicim stavbam.

Festival skonti, skonci i OSA

a pfipominat je bude tento katalog.
Stavbu roku 20089 bude navic pfipominat
samostatna publikace, navazujici na
obdobnou z minuleho roku a na
reprezentativaf knihu dokumentujici
prvnich patnact let soutéze. Lze si jen
prat, aby se staly vyzvou pro nave tviref
pociny.

Ing. arch. Jan Fibiger, CSc.

Building of the Year 2009

17 years of Building of the Year
competition is a gallery of the
development of caonstruction in the Czech
Republic. During this time 860 buildings
have been judged and 86 of them were
awarded with the title Building of the
Year. The competition has become the
most prestigious review of completed
constructions. It was no accident that
when three years ago an idea (o
organize Days of Construction and
Architecture (DCA) came up this
competition became its part. SIA CR -
Council for Caonstruction, the organizer,
associates 11 most important
nongovernmental organizations in CR.
The aim of DCA was and is to propagate
the profession and to gain the attention
mainly of the young peaple. In the view
of this competition we can say that
building industry is evolving, However if
we look closer it suffers fram a lack of
quality handicrafts and often even
absence of knowledge and experiences
in designing and realization. Therefore
OCA focuses on propagation of selected
buildings, evaluation of companies,
organization of open days on
constructions and organization of open

days at schoals to attract the young
generation. In the third year of its
existence OCA decided to start
cooperation with Architecture Week
because addressing general public,
propagation of guality architecture and
its results, education towards a care
about our built up environment and
increasing professional knowledge -
these were the aims that both organizers
certainly had in common. Joint gala
evening of Architecture Week and
Building of the Year awarding ceremony
on September 30, 2009 at Zofin and
afterparty in Manes building only proved
this cannection.

17th Building of the Year received 55
nominations for buildings from which the
jury has chosen 15 for the final five
awards. Besides that other co-organizers
award their own prizes: Foundation for
Development of Architecture and
Construction, Ministry of Industry and
Trade, Association of Entrepreneurs in
Construction Industry and Stavitel
magazine. This year has also brought
many novelties. A new extension of
special awards. The main competition is
traditionally not distinguishing any order
and all five awards are of the same
value. This allows us to respond on ever

changing structure of buildings. At the
beginning the presented constructions
were gas stations, banks, later
administrative buildings and today we
have more and more residential houses,
schools, libraries but also bridges,
highways, railroads etc. Then we have
established several more specified
awards: the State Fund for Development
of Living Award for residential buildings,
Lord Mayor of Prague Award for
contribution to development of the
Capital, Chairman of Senate Award for
contribution to the public. New
Oevelopment Award newly evaluates the
work of developers. The nominations
were announced on September 10, 2009
and launched three weeks of
speculations and discussions about who
will be the lucky winner supported by
public poll on www.stavbaroku.cz.

The festival will end and so will end DCA
and the only reminder will be this
catalogue. Building of the Year 2009 will
be also reminded by publication and
representative book documenting the
first 15 years of the competition. We can
only wish that these will become

a challenge for new creations.

Ing. arch. Jan Fibiger, CSc.
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Radni Martin Langmajer

V jakém evropském meésté byste chtél
zit?

V Mnichove.

Jakym zpiisobem mohou podle vas akce
jako Architecture Week prospét rozvoji
mést?

Pri akcich tohoto typu se setkavajf
odbornici, kteff se vénuji Gzemnimu
rozvoji ve svych mestech. Proto za hlavni
prednaost - vedle prezentace mest -
povazuji moznost vymenit si zkuSenosti
a poznatky. Jako pfiklad mohu uveést

Management plan vystavby vyskovych
budov v Praze, ktery zaujal kolegy

z jinych zemi. Planujeme rovnez
spolupraci v podobé poskytnuti know-
how.

Co vam vadi na méstském prostredi
Prahy? A k ¢emu se naopak pri navratu
ze zahranici rad vracite?

Trapi me stejné véci jako vSechny
Prazany: zahlcené ulice, husta doprava,
neexistence pfirozenych center. V Praze
jsem se narodil, takze vztah k ni mam
velmi kladny, mam rad jeji réiznorodost,
prolinani stavebnich styld

a architektonickou pestrost.

Martin Langmajer
Radni magistratu hlavniho mésta Prahy
www.praha-mesto.cz

Rudi Schicker radni mésta
Vidné zodpovédny za rozvoj
mésta a dopravu.

nové mésto, nebo rozsirit staré na
zakladech moderniho udrzitelného
rozvoje?

Postavit zcela nové meésto mnohem
jednodussi nez rozsSifit historicke mesto -
a zvlast na zakladech udrzitelneho
rozvoje.

Rudi Schicker
Méstsky rada pro rozvoj mésta a dopravu
www.wien.spoe.at

Co ocekavate od akci, jako je
Architecture Week a co je podle vas na
nich to nejdilezitéjsi?

Iniciativy jako je Architecture Week
umoziuji podnitit otevieneé diskuse

o0 architektufe, o strategiich a principech
rozvoje mest, o urbanistickych navrzich
atd. Odbornfci a palitici, stejné jako dalsf
lide, kterf se zabyvajf rozvojem mest,
sijejich prostrednictvim vymenuji
nazory, coZ obvykle vede k novym
reSenim.

Jan Koukal

Pokud srovnate mésta Videi a Prahu,
jaké jsou mezi nimi rozdily v pojeti
moderniho urbanismu?

skutecnost, ze Videnane posunuli své
chovani smérem K tzv. inteligentnf
mobhilite. Celkova skladba vyuziti mestske
mobility je nasledujici: vefejna doprava
(34 %), cykliste (8 %), pesi (27 %)

a soukroma vozidla (31 %). DalSi rozdil
mize byt v tom, Ze Viden povoluje
vysaoce kvalitni soudobou architekturu,
ktera je v souladu s existujicimi
historickymi stavbami v oblasti, ktera je
chranéna jako svetove kulturni dedictvi.

Jak by vas ovlivnil dlouhodoby pobyt ve
Vidni z hlediska rozvoje Prahy, kdybyste
se stal primatorem aZ po navratu

z diplomatické mise?

Viden ma proti Praze jednu velkou
vyhodu - a tu ma samoziejme Rakousko
viiti Cesku také. Je zde stejny rezim pfes
50 let. Politicky tu nedochazi

k absolutnim obratdm a velkym
razantnim personalnim zmeénam

v Ufadech. Proces spravy mesta je proto
hodné stabilni, lidé vedi kam s ¢im zajit.
Je to skutecne o tom, jak co vylepsSit,
pootocit priority nebo reagovat na nove
podnety. Navic jsou Videnane

a Rakusaneé v projevu navenek dost
jednotni, takze soutéz s ostatnim svetem
0 postaveni a vyznam berou jako
spolecny zajem. To byl jeden z diivodd,

IELILGITLE]L

Velvyslanec Ceské Republiky

v Rakousku
www.mzv.cz/vienna

proc jsem se jako primator snazil vyuzit
zkuSenosti rozjeteho vlaku videnske
spravy pro mnoheé strategicke dvahy

0 rozvoji Prahy. Ones mam diky tomu
mnoho znamych v rakouske politice.
Napiiklad dnesSni premiér pan Faymann
byl radnim pro infrastrukturu. Obracene
by to tak dobre neSlo. Standardni
kariérni diplomat se pohybuje predevsim
na ministerstvu zahranici a problematika
meésta je velice okrajovou veci.
Samoziejmeé kdyz Zijete v néjakem
meste, vnimate jeho chod, vidite vysledky
spravy. Neznate ale, jak se k vysledkiim
mestska sprava dopracovala. Logika
politiky je z mensich celkl k vetsim.

Co jako soutasny obyvatel Vidné
hodnotite na tomto mésté pozitivné a co
naopak negativné?

Viden ma velkorysost. Je to jednak
dedictvi z dob centra mocnarstvi -
palace, vladni budovy, bulvary apod.
Viden vyuZila dobu bourani hradeb

k vytvoreni paterni dopravni sité. Dnesnf
velkarysost je v nerigidnim souziti nove
a staré zastavby, je v budovani
komplexd, jako je Nové Videnske City -
centrum OSN. Shodou okolnosti mu je
prave ted padesat let. Viden udrzuje
velké mnoZstvi parkd. Reka Dunaj se
svym starym fecistem spolecné

s ostrovem, jenZ byl plvodné soutasti
povodioveé ochrany, tvofi jedinecne
pifrodni a rekreacni tzemi. Ve Vidni se
Zije pfijemne, je zde mnoho zajimavych
vystay, restauraci i s nasi tradicnf
kuchyni, koncerty, divadla atd. Negativni?

Nema pofadné spojeni do Cech, ani po
silnice, ani Zeleznici. Probléemy ma nékdy
Clovek pri fizenf auta. Ne Ze by jezdili
agresivne, bezohledne, ale prednost majf
‘oni". Kdyby to nahodou znacka
upravovala jinak, tak do hlavni najedou
autem natalik, ze nem{zete pfimo
pokracovat ve svem smeru. Jinak se ale
Videnané radi a dobfe bavi a jsou
pifjemni spolecnici. Mésto samotné? Jeho
kamenna tvar je nekdy ve velikosti
neosobni a proti Praze nelidska.

Co je podle vas nejdilezitéjSim poslanim
akci jako je Architecture Week?

Setkani, konfrontace, prezentace.
Setkava se zde odborna verejnost

s laickou. Setkavaji se rlizné generace,
pifmo nebo nepfimo, nad problémy
rozvoje mesta. Forma je netradicni

a diskuse bezprostiednejsi. Tentokrat
pljde o Uzemni plan mésta, jeho inovaci
po deseti letech. To je dokument, ktery
pro laika prekvapivé hodné ovlivni jeho
Zivotni prostor, a to i ten kazdodenn.
Nikdy neni dost prezentace, nikdy nenf
vSeobjimajici konsenzus nad nim.

Redakce Development News
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Praha je povazovana za jednu
z nejkrasnéjsich evropskych metropoli,
a to jak pro svou polohu, tak pro
bohatou smés architektury. Jak byste
charakterizoval vyvoj naseho hlavniho
mésta za poslednich 20 let?

Praha ma stopadesatiletou tradici
Uzemniho planavani. Myslim si, Ze na
rozdil od totalitniho rezimu, kdy Gzemni
planovani bylo z velke miry fizeno
direktivné, se dnes vice prosazujf
racionalni hlediska, o Gzemnim planu
rozhoduji predevsSim odbornici. Mésto se
vice snazi chranit své hodnaoty, uz se
neprojektuji magistraly vedouci pres
centrum mesta, chranime historicke jadro
i zelen, neplanuje se zadna velka
zastavba typu sidliSté. Snazime se prevzit
z minula to dobre, napfiklad zasobovani
mesta pitnou vodou, a eliminovat Ci
napravovat chyby, pfedevsim v souvislosti
s nardstajici dopravou

SYSTEM VEREJNE HROMADNE DOPRAVY OS0B

Co povazujete v tomto uplynulém vyvoji
za pozitivni a co podle vas predstavuje

nejvetsi askali?

Za pozitivni povazuji to, Ze historicke

jadro zdistalo v podstaté zakonzervovano.

Byla vybudovana zakladni infrastruktura

Ing. Bofek Votava,
feditel Utvaru rozvoje hl. m. Prahy
WWW.Urm.cz

inzenyrskych siti a verejné dopravy,
doslo k zapojeni priméstske Zeleznice

do mestske hromadné dopravy atd.
DoSlo take k nékterym negativnim jeviim,
nazorny priklad je zastavba Pankracke
plane, kterou budeme v budoucnu FeSit.
Nejvetsi problém vidim v prudkém
naristu automobilove dopravy.

Za poslednich 20 let mnohonasobné
pribylo aut, v Praze je dnes kolem

650 000 registrovanych osobnich
automobild na 1 200 000 obyvatel

a to samozfejmeé prinasi velke probléemy.

V 90. letech byly urbanismus a dzemni
planovani v fadé mést a obci
podcefiovany ¢&i dokonce zcela
eliminovany. Jak hodnatite situaci

v Praze? Jaké to bude mit disledky
do budoucna?

Na rozdil od hlavniho mésta okolnim
obcim chybéla kontinuita, nemeély dzemni

plany a dochazelo k zivelné
suburbanizaci kobercavou obytnou
zastavbou. V obcich tak dnes chybf
sluzby, obchody, dopravni sit je
nedostacujici, v nekterych mistech se
nova vesnicka zastavba doslova ,tlaci”
na starsSi okrajoveé prazske ctvrti

To mzeme vidét napfiklad v Klanovicich
a Sestajovicich. Proto navrhujeme
naraznikove zelené pasmo, které bude
chranit mesto, predevsim ale musime
vyfesit problem dopravy, a to zejména na
jihovychod od Prahy. Posilit pfiméstskou
hromadnou dopravu, rozsifovat systém
P + R parkovist, akcentovat Zeleznicnf
dopravu a vytvofit pIné prijezdny model
Prahy pro Zeleznici, tzv. Prazsky diametr.
Cestujici nebudou hromadné vystupovat
na Masarykove nadrazi, ale pojedou dal
po Zeleznici tunelem pfes centrum az do
VrSovic nebo na Smichov, aniz by
pretézovali trasu B metra.

Které nové prazské celky, at uz obytné
nebo administrativni povazujete

z architektonického a urbanistického
hlediska za zdafilé?

/Za zdarily povazuji celek, ktery je plne
funkcni. Napiiklad na Chodove se vytvari
polycentrické mestske usporadani, keere
zahrnuje bydlenf, sluzby, obchody,
rekreaci i pracovni pfilezitosti, lide
nemusi prilis daleko dojizdét, navic ma
tato meéstska cast vybornou dopravni
dostupnost. Dobrych projektd se
pripravuje cela fada, libf se mi napfiklad
Nova Harfa, kde dojde k revitalizaci
tovarni ctvrti, projekty prestavby
Smichovského nadrazi a Rohanského
ostrova, kde vzniknou komplexni nova
centra s bydlenim, sluzbami,
administrativou, moznostmi sportavniho
vyZiti atd.

Které jsou hlavni rozvojové oblasti
meésta a jaké projekty se tam pripravuji?

Alfou a omegou je opét dopravni
infrastruktura. Hlavni rozvojove oblasti se
zCasti nachazeji na jihovychode Prahy,
kolem Dubte, Stérbohal, na severu

v Cakavicich a Letanech, na jihu se
pripravuje nova trasa metra 0 smerem
na Libus, velky rozvoj ceka Jihozapadnf
mesto, kde by mélo vzniknout pres

16 000 novych bytl. Dale se pfipravuje

a nednaosné zatezuje jejich infrastrukturu.

transformace staré zastavby, napiiklad
Zizkovského nadrazi, Smichovského
nadrazi atd., projektd je celd rada.

Ve velkych evropskych metropolich doslo
v uplynulych desetiletich k budovani tzv.
brownfieldd a revitalizaci rozlehlych
méstskych Gzemi, u nas stale prevaZuje
extenzivni rozvoj a vystavba na zelené
louce. Domnivate se, Ze se tento trend
Zmeéni?

Nova vystavba, at uz na zelené louce Ci
na zastavenem GUzemi, si Zada zmenu
Uzemniho planu a tento proces trva
zhruba 2 roky. Pozemky v tzv.
brownfieldech jsou zpravidla drazsf (nez
v nezastaveném Gzemf), jsou zatizeny
likvidaci stare zastavhy, likvidaci
ekologickych Skod apod., pro investora je
tedy casove i ekonomicky vyhodngjsi
vystavba na zelene louce. V novém
Gzemnim planu, ktery pfedstavime
verejnosti letos na podzim a ktery bude
schvalovan v r. 2011, se snazime
umoznit stavet obytne, obchodni Ci
polyfunkeni soubory ramci brownfieldu
beze zmeny tzemniho planu, timz se
cely proces stavebniho fizeni vyrazne
zrychli. Pravidla pro vystavbu na zelené
louce se naopak budou nadale
zprisnovat. Chceme mativovat investory
a developery, aby vice vyuzivali jiz
zastavene plochy.

Jak by podle vas méla vypadat prazska
komunikacni sit s perspektivou na
pfistich 30 az 50 let?

Je potfeba dokoncit oba dva prazskeé
silnicni okruhy - okruh vngjSi a okruh
mestsky, jehoZ soucasti je i dnes
budovany tunel Blanka. Tyto dva okruhy
budou propojeny systemem radial,
\lysotanskou a Brevnovskou radialou.
Nutné je omezit viezd do centra
prostrednictvim restrikci, zavést mytne,
zpoplatnit parkovani, omezit priijezd
magistralou. Na druhe strané musime
nabidnout alternativu, tzn. zkvalitnit
mestskou hromadnou dopravu,
pokratovat ve vystavbé metra vcetné
napf. nove okruzni trasy, rozsifit na
okruhu parkovaci systém P + R,
dobudavat prijezdny Zeleznitni systém,
o kterem jsme jiz mluvili, posilit
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pifméstskou Zeleznicni dopravu a take
posilit tramvajovou dopravu a dovest ji
az na hranici Prahy. Nova polyfunkenf
centra s bydlenim i pracovnimi
prilezitostmi, jako jsou Letiany, Cerny
Most a dalsi, pomohou snizit osobnf
dopravu pres centrum.

V poslednich letech v Praze ubyva
zelené, coZ ma negativni dopad na
moznosti relaxace i na méstské klima.
Mate néjaky plan, jak tomuto procesu
zabranit?

/ hlediska tizemniho planu zeleng
neubyva, behem poslednich tif let ji
statisticky dokonce naopak pribyva.
Samoziejmé z vngjsiha pohledu ze zda,
Ze se stavi tim dal vice, ve skutecnosti
ale vystavba probiha pouze na téch
mistech, ktera jsou v Gzemnim planu
urcena k zastaveni, i kdyz se na nich
dlouha leta zadna vystavba
nerealizovala. Na druhé strane se mesto
snazi stavajici zelené plochy zachovavat
a rozsSifovat, napfiklad na misté starych
nefunkénich tovaren, v obtizné
dostupnych mistech a podobné. Tyto
plochy vykupujeme a zalesnujeme,

za posledni dobu pribylo v Praze pres
ctyficet hektard lesa.

1 - Systém vybrane komunikacni sité
2 - Systém verejné hromadne dopravy osob
3 - Schema funkcnich ploch
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Mgr. Martin Fejfar

Utvar rozvoje hlavniho mésta Prahy je pfispévkova organizace, zfizovatelem je hlavni

mésto Praha. Garantuje pripravu a zpracovani Strategického planu hl. m. Prahy,
zasad dzemniho rozvoje, Gzemniho planu a dalSich strategickych, urbanistickych
a Uzemné rozvojovych dokumentd metropole. Spravuje a zajiStuje soubor geodat
o Gzemi hl. m. Prahy, zejména Digitalni mapy Prahy.

Poskytuje odborné konzultace v oblasti Gzemniho rozvoje a Gzemniho

a strategického planovani.

Prednasky Utvaru rozvoje hlavniho mésta Prahy konané v ramci festivalu
Architecture Week:

Termin konani: 22. 9. 2009

14.00 - 16.00 Novy Uzemni plan hl. m. Prahy

Prednasejic: Ing. Arch. Katefina Szentesiova, vedouci odboru urbanisticke koncepce
Utvaru rozvoje hlavniho mésta Prahy

Termin konani: 23. 9. 2009

11.00 - 13.00 Uspofadani krajiny a zelené v novém Uzemnim planu
Prednasejici: Mgr. Martin Fejfar, odbar urbanisticke kancepce, oddeleni Ateliér
zivotniho prostredi Utvaru rozvoje hlavniho mésta Prahy

Termin konani: 23. 9. 2009

13.00 - 15.00 Dopravni infrastruktura v novém Uzemnim planu hlavniho mésta Prahy

Prednasejici: Ing. Marek Zdéradicka, vedouci odboru infrastruktury Utvaru rozvoje
hlavniho mésta Prahy

Misto konani: AW Central Manes, Masarykovo nabrezi 250, Prague 1

Po vSech akcich je otekavana nasledna debata s Gcastniky

Ing. Arch. Katefina Szentesiova

Ing. Marek Zdéradicka

Vystavy:
Model hl. m. Prahy z konce 20. stoleti

Staromestska radnice - 4. patr,
Sal architektd, Staromestske namesti 1,
Praha 1
Otevreno: po 11-18, at-ne 9-18
Stala expozice casti noveho modelu
Prahy v méfitku 1:1000, ktery
predstavuje presne plastickeé zobrazenf
mesta a je po Langweilové modelu
z prvni poloviny 19. stoleti dalsim,
ale podstatné vetsim modelem
soutasného stavu hlavniho mésta Prahy.
Rozsah vystavené casti je ovlivnén
velikosti prostoru pro jeho instalaci
a pfedstavuje pouze 23% dokonceneho
modelu.

Vstup volny

Vystava Promény mésta - Staroméstsky
a novomestsky breh Vitavy
Staromestska radnice - 4. patro,

Sal architektd, Staromestské namesti 1,
Praha 1

Otevieno: po 11-18, ut-ne 9-18

Vitava je nedilnou soucasti Prahy a jejiho
panoramatu. Jako vyznamny prvek,
formujici tvar mésta, ma nezastupitelnou
Ulohu ve vyvoji jeho urbanisticke
struktury. Tak Vitavy v disledku

p CHURCH OF CHRIST THE KING

namésti Komunardii
Adolf Brzoticky
1927-1929

Regulaci Porubky z let 1922-1923 bylo
vytvofeno stavebni misto. Projekt byl vybran
z nékolika projektdi, mj. od Karla Kotase. A
Brzoticky dal stavhé podobu tradicionalisticky
pojatého halového kostela obdélného padorysu
s odsazenym preshytafem a s boéni zvonici.
Asymetricky komponované hlavni priceli propo-
jila trojosa valené zaklenutd arkada, v parapetu
zdobend motivy oblouckového stylu, s terasou
v patfe. Hala kostela zaklenuta segmentovou
Zelezobetonovou klenbou, presbytar konchou.

Prostou vnitini vjzdobu dopliuji figurdlni vitraze,

odpovidajici zasvéceni kostela.

In 1922-1923 the Porubka river was regulated,

creating space for building. The winning project
was selected from several candidates, including
a design by Karel Kotas. A. Brzoticky designed a
church in the traditional style with a rectangular
ground plan, a presbytery set off from the main
building, and a belfry at the side. The asymme-
trical composition of the main facade featured

a triaxial barrel-vaulted arcade, with a ledge
decorated in the Rondocubist style and a terrace
on the upper level. The main hall of the church

features segmented reinforced concrete vaulting;

the presbytery has a concha vault. The simple
interior decorations are complemented by figural
stained glass motifs depicting Christ the King, to
whom the church is dedicated

Prlvodce architekturou Ostravy ma za cil predstavit
architektonickou kulturu tohoto mésta od nejstarsich
dob do soutasnosti. Ctenafe seznami s nejdileZitéjsimi
pamatkami i novostavbami, provede je nejen centrem,
ale i dalezitymi satelitnimi sidlisti a priméstskymi castmi.
Uvod se zaméfuje na vyvoj Ostravy a jeji architektonické
i urbanistické utvareni, soustredujici se predevsim na
etapu primyslového, demografického a tim i stavebniho
rozvoje v druhé poloviné 19. a v celém 20. stoleti, kdy
vznikaly zaklady soucasného velkomésta, v soucasnosti
tietiho nejvétsiho mésta Ceské republiky. V knize bude

A A = ) " zverejnéno vice nez dvé sté hesel vybranych staveb,
gen\ngm}(\/[hvpnmeru vyt\/,urlll mohutny predstavenych prostrednictvim strucné charakteristiky
mheandf, !EhDZ m{Dm{ij/Eﬂta\m Dh,lmtjk a fotografie soucasného stavu. Nejvyznamnéjsi stavby
EisrtaD:;EE:?E]QSrEaSDtaarglhg ZEI\\I/E(/HéthU rrflnézta jsou dokumentovany rozsirenou fotografickou prilohou,
Préve na tota (zemi [ zamétena ' pricemz vétsina fotografii vytipovanych staveb vznikla
vystava, kterd na fadé historickych v pribehu letosniho roku. Polovina z celkového poctu
a soudobych fotografii dokumentuje zaznamenanych objektl se nachazi v centralni casti
promeény staromestského —v Moravské Ostrave, proto uvedeny blok uvede cely
a novaméstskeha biehu Vitavy. heslar. Nasledovat budou bloky hesel staveb z jednotli-

vych historickych casti, fazenych podle abecedy. Takze
Vstup volny ctenar v knize nalezne strucné pasaze charakterizujici
r;\) Marianské Hory, Porubu, PFrivoz, Slezskou Ostravu,
Utvar rozvoje hlavniho mésta Prahy ‘Nzwmwmovmmv Vitkovice nebo Zabreh nad Odrou a nasledné za témito
Vysehradska 57, 128 00 Praha 2 U zEMNIIODECRRERRACO I pasazemi hesla o stavbach zminénych casti Ostravy.
WWww.urm.cz Zaveér knihy bude obsahovat heslar architektd, rejstriky

a seznam literatury. Kniha je pripravovana ve formatu
a s takovou obalkou, aby byla vhodnym doprovodem pro
Vase prochazky Ostravou.

Knihu pripravuje k vydani v zavéru tohoto roku Narodni pamatkovy Ustav,
Uzemni odborné pracovisté v Ostravé, Korejska 12, 702 00, Ostrava-Privoz,
e-mail: stabravova@ostrava.npu.cz | Koncepce a text: Martin Strakos

Fotografie: Roman Polasek | Graficka Gprava: Jii Sigut Martin Strakos
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L1 v histarickych jadrech mést je mozZné
uplatiiovat moderni architekturu, ale
ta musi byt kontextudlni, ctit zakladni
regulace a nepotirat ducha mista.”

Kolik pamatek Narodni pamatkovy tstav
spravuje a v jakych kategoriich? Nariista
jejich pocet?

Narodni pamatkovy Ustav spravuje
soubor 104 hradd, zamk{ a jinych
pamatek, z nichz vice nez 90 je
zpfistupnéna verejnosti. Krome toho jako
odborna instituce zajiStujeme odborny
dohled nad péci a obnovou vsech
kulturnich pamatek Ceske republiky,
kterych je celkem asi 80 tisic, z toho

cca 42 nemovitych a 38 movitych

ve vlastnictvi rliznych subjektd - obcf,
krajl, cirkvi, v soukromych rukou

a podobne. K pomeérné velkému navysenf
poctu pamatek doslo v devadesatych
letech, kdy se zapisovaly pfedevsim
cirkevni pamatky byvalym rezimem
odmitane,ale take noveé prosazovane
pamatky industrialniho dédictvi

a modern{ architektury. Od roku 1989
doSlo k narlistu o devet tisic movitych

i nemovitych pamatek. V poslednich
letech se pocet noveé zapsanych prilis
nezvysuje, kazdoroctne se jedna pfiblizné
0 500 rejstrikovych cisel a naopak

u dvou tisic objektd byl statut kulturnf
pamatky zrusen.

Zasahla spravu a ochranu pamatek také
elektronizace, rozvoj internetu a dalSich
komunikacnich technologii? Pripravujete
v tomto sméru néjaké inovace?

Takeé Narodni pamatkovy dstav se musi
modernizovat. Je pravdou, Ze v tomto
smeéru mame co dohanet, ale postupne
se snazime zavadét moderni informacn{
systémy. Vyuzivame oborovy GIS

a metainformacni system pro zakladni
elektronickou evidenci a identifikaci
pamatkoveho fondu, v soutasné dobe

je ve spolupraci s Ministerstvem kultury
CR pripravovana digitalizace statniho
Ustredniho seznamu kulturnich pamatek.
Informace vlastnikiim pamatek,

Ing. arch. Nadézda Goryczkova
Generalni feditelka

Narodni pamatkovy dstav, Valdstejnské nam. 3, Praha 1

www.npu.cz

zajemcdim o pamatky a profesionalnim
pamatkarim chceme zprostredkovat
prostrednictvim nove vytvarenych
webovych stranek s prehledne
strukturovanymi informacemi.

To vSe by mélo prispét k lepsf
komunikaci s verejnosti i samospravou.

Naudili jsme se efektivné vyuzivat
evropské dotacni programy a fondy
ve prospéch nasich pamatek?

Narodni pamatkovy Ustav spravuje sveé
objekty predevsim z vlastniho rozpoctu
a z dotatnich a investicnich prostredkd
Ministerstva kultury. Ale téchto penéz
neni nikdy dost, takze se snazime i my
vyuzit evropskych dotatnich programd.
Z tzv. Norskych fondd byly v minulosti
financovany Gpravy nékterych casti
zamku Kynzvart na centralni depositar,
stejné tak se z téchto prostredki
dokonCuje Uprava casti klasterniho
arealu v Plasich pro stejny dcel. Letos
byla zahajena obnova navstévnického
centra na dole Michal v Ostrave -
Michalkovicich a obnova Hradku v arealu
zamku Cesky Krumlov. PFipravujeme take
zadosti do operacnich integrovanych

program( administrovanych
Ministerstvem Kultury a Ministerstvem
zivotniho prostiedi. Celkem se jedna

o sedm projektd, kde by mel byt
nositelem dotace NPU a fadu dalsich,
na kterych spolupracujeme jako partneri.
V' soucasne dobe, kdy se krati rozpocet
rezortu, to vidime jako jednu z mala
moznosti ziskanf vetsich prostredkd

na obnovu nasich unikatnich areald.

Domnivate se, Ze Ceska republika ma
pfisnéjSi pamatkovy zakon neZ nékteré
ostatni evropské zemé?

To se nedomnivam, délezité vsak je,
jak je aplikovan. Potieba noveho
pamatkového zakona pro soucasne
spolecenske podminky je zfejma. V ramci
Evropske unie neexistuji zadna jednotna
pravidla ochrany kulturniho dédictvi,
kazda clenska zeme se fidf vlastnim
pamatkovym zakonem, vlastnimi principy
a metodikou ochrany pamatek. Vzajemna
informovanost a kooperace v ramci
evropske integrace ma vsak i v oblasti
kulturnfho dédictvi stale vetsi vyznam.
Platformou, na jejiz pdideé Ize realizovat
intenzivni vymeénu obarovych informaci

a personalnich kontaktd, a zejména Ize
jejim prostrednictvim prosazovat zajmy
pamatkove péce v evropském meritku,

je EHHF (Europen Heritage Heads
Forum). Takeé Ceska republika,
zastoupena Narodnim pamatkovym
(stavem, se techto kazdorocnich setkani
aktivne ucastni. Letos se zasedani

predstavitelt pamatkovych péci EHHF
konalo ve Vidni a v Bratislave.

Architekti si nékdy stéZuji na pfiliSnou
rigiditu pamatkard, ktera pry odrazuje
investory a pamatky zbytecné dale
chatraji. Jak to vidite z pozice Narodniho
pamatkového dstavu?

Narodni pamatkovy Ustav ma za ukol
hajit zajmy statu a chranit hodnoty
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1 - Zamek Cesky Krumlov

foto Lucie Ernstova)

2 - Zamek Mnichovo HradisSté

foto Zdenka Kalova)
3 - 0dl Michal Ostrava (foto Zdenka Kalova)

4 - Chram Sv. Barbory v Kutné Hore
foto Lucie Ernstova)

5 - Zamek Frydlant (foto Lucie Ernstova)

Kulturniho dédictvi, které jsou soucasti
nasi narodni identity. Proto je logicke,
ze musime predchazet tomu, aby neéktereé
neuvazené aktivity vlastnikl kulturnich
pamatek nesmefovaly ke snizenf
pamatkovych hodnot a nezplsobily

tak Skody na naSem kulturnim dedictvi.
Snazime se vSak, aby diskuse mezi
pamatkari a vlastniky pamatek byla
fundovana a korektni. Pamatkar by mel
byt dostatecné vzdélany a schopny
argumentovat a vysveétlovat odborna
stanoviska a rozhodnuti. Slabé misto
pamatkove péce vidim prave

v komunikaci, v obhajobé odborneho
nazoru a umeni kompromisu - to
znamena hledat v dané situaci takove
reSeni, ktere je pro budoucnost pamatky
nejvhodngjsi.

Pfistup k ochrané a obnové pamatek

se u nas od 19. stoleti ménil, od snahy
o maximalni autenticitu, kopirovani
historickych slohii aZ po zaclefiovani
novych prvki do historické architektury.
Jak se bude vyvijet ve 21. stoleti?

Usili o zachovani maximalni autenticity
je prvofade, zalezf ale na charakteru

a typu pamatky. Soubor 104 hrad(

a zamk(, ktere spravuje Narodni
pamatkovy Ustav, pfedstavuje nase
nejcenneéjSi kulturni bohatstvi, zde je

autenticita naprosto prvofada a nemela
by byt prevrstvena novou formou.
Naopak industrialni pamatky, ktere jiz
nikdy nebudou slouzit svému plvodnimu
Ucelu, se primo nabizeji ke konverzi

a meély by byt zaclenény do Zivota mesta,
zvlasteé pokud se nachazeji v blizkosti
centra. Zde vidim prostor pro kampromisy,
pripadné uplatnéni modernich forem.
Stejné tak v historickych jadrech mest

je mozneé uplatnovat moderni architekturu,
ale ta musi byt kontextualni, ctit zakladni
regulace a nepotirat ducha mista.
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namésti Komunardi
Adolf Brzoticky
1927-1929

Regulaci Porubky z let 1922-1923 bylo
vytvofeno stavebni misto. Projekt byl vybran
z nékolika projektd, mj. od Karla Kotase. A.
Brzoticky dal stavbé podobu tradicionalisticky
pojatého halového kostela obdélného pidorysu
s odsazenym preshytafem a s bocni zvonici.
Asymetricky komponované hlavni priceli propo-
jila trojosd valeng zaklenutd arkada, v parapetu
zdobend motivy oblouckového stylu, s terasou
v patfe. Hala kostela zaklenuta segmentovou
7elezobetonovou klenbou, presbyta konchou

Prostou vnitini vyzdobu dopliuji figuralni vitraze,

odpovidajici zasvéceni kostela.

f‘ ‘)
NARODNI PAMATI(DVY USTAV

UZEMNI ODBORNE PRACOVISTE
V OSTRAVE

Knihu pripravuje k vydani v zavéru tohoto roku Narodni pamatkovy Ustav,
Gzemni odborné pracovisté v Ostrave, Korejska 12, 702 00, Ostrava-Privoz,
e-mail: stabravova@ostrava.npu.cz | Koncepce a text: Martin Strakos

In 1922-1923 the Porubka river was regulated,

creating space for building. The winning project
was selected from several candidates, including
a design by Karel Kotas. A. Brzoticky designed a
church in the traditional style with a rectangular
ground plan, a preshytery set off from the main
building, and a belfry at the side. The asymme-
trical composition of the main fagade featured

a triaxial barrel-vaulted arcade, with a ledge
decorated in the Rondocubist style and a terrace
on the upper level. The main hall of the church
features segmented reinforced concrete vaulting;
the presbytery has a concha vault. The simple
interior decorations are complemented by figural
stained glass motifs depicting Christ the King, to
whom the church is dedicated.

Fotografie: Roman Polasek | Graficka Gprava: Jifi Sigut
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Prlvodce architekturou Ostravy ma za cil predstavit
architektonickou kulturu tohoto mésta od nejstarsich
dob do soutasnosti. CtenaFe seznami s nejddleZitéjSimi
pamatkami i novostavbami, provede je nejen centrem,
ale i dalezitymi satelitnimi sidlisti a priméstskymi castmi.
Uvod se zaméfuje na vyvoj Ostravy a jeji architektonické
i urbanistické utvareni, soustredujici se predevsim na
etapu primyslového, demografického a tim i stavebniho
rozvoje v druhé poloviné 19. a v celém 20. stoleti, kdy
vznikaly zaklady soucasného velkomésta, v soucasnosti
ttetiho nejvétsiho mésta Ceské republiky. V knize bude
zverejnéno vice nez dvé sté hesel vybranych staveb,
predstavenych prostrednictvim strucné charakteristiky
a fotografie soucasného stavu. Nejvyznamnéjsi stavby
jsou dokumentovany rozsirenou fotografickou prilohou,
pricemz vétsina fotografii vytipovanych staveb vznikla
v pribéhu letosniho roku. Polovina z celkového poctu
zaznamenanych objekt( se nachazi v centralni ¢asti
— v Moravské Ostrave, profo uvedeny blok uvede cely
heslar. Nasledovat budou bloky hesel staveb z jednotli-
vych historickych casti, Fazenych podle abecedy. Takze
ctenar v knize nalezne strucné pasaze charakterizujici
Marianské Hory, Porubu, Privoz, Slezskou Ostravu,
Vitkovice nebo Zabreh nad Odrou a nasledné za témito
pasazemi hesla o stavbach zminénych casti Ostravy.
Zaveér knihy bude obsahovat heslar architektd, rejstiiky
a seznam literatury. Kniha je pripravovana ve formatu
a s takovou obalkou, aby byla vhodnym doprovodem pro
Vase prochazky Ostravou.

Martin Strakos
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Je mi potésenim pripojit se

k poradatellim 3. mezinarodniho festivalu
moderni a soutasné architektury 2009
a zdlraznit, Zze modern{ brazilska
architektura vycniva na mezinarodni
scéneé diky sve rozmanitosti a odvaze,
tolik prezentované napf. v dile Oscara
Niemeyera, jedné ze svych ikon.
Niemeyer je povazovan za hlavniho
prikopnika ve zkoumani konstrukenich
a estetickych moznosti Zelezobetonu.
Jeho stavby a pamatniky se staly
symbolem Brazilie, coz je velice ziejme
i z vystavy o Brasilii, kterou od roku
2008 Brazilske velvyslanectvi
predstavilo v nékolika méstech Ceske
republiky.

Protoze tematem letosniho rocniku je
voda, zminuji pozici Brazilie jakoZzto
nejvetsi zasobarny sladke vody na nasi
planeté (12% ze vSech fek a jezer), coz
inspiruje nase architekty k zaclenovani
vody do svych projektd, pfi hledanf
pohodli, tvofivosti a krasy.

Leda Lucia Camargo

Velvyslankyné Brazilské federativni republiky v Ceské republice
/Ambassador of Brazil in the Czech Republic

It is a pleasure to join the organizers of
the 3 International Festival of Modern
and Contemporary Architecture, and to
point out that the Brazilian modern
architecture distinguishes itself in

the international stage context to its
diversity and audacity, so much present
in the work of Oscar Niemeyer, one of its
major icons.

Niemeyer is considered one of

the pioneers in exploring the
constructive and aesthetic possibilities
of reinforced concrete. His buildings and
monuments have become a symbaol of
Brazil, being very well portrayed in

the exhibition about Brasilia, being
presented by our Embassy in several
cities of the Czech Republic since 2008.
Since the main theme of this

year's edition is water, | would like to
mention the position of Brazil as

the largest reservaoir of fresh water in our
planet (12% of all rivers and lakes),
inspiring our architects to incorporate
water into their projects, in search of
comfart, creativity and beauty.

Piednaska/Lecture: Architekt Oscar Niemeyer

Prednasejici/Lecturer: Damjan PrelovSek

Termin konani: 22. 9. 2009 v 19.00 hodin/Date: 22. 9. 2009 at 7 pm
Misto kananf: AW Central, budova Manes, Masarykovo nabfezi 250, Praha 1
Place: AW Central Manes, Masarykovo nabrezi 250, Prague 1
Organizator/Organizer: Czech Architecture Week, SPOK

Zastita: Velvyslanectvi Brazilské federativni republiky

Curriculum Vitae

*18. tnora 1945, Lublan

Vzdélani

Po ukonceni studia na gymnaziu v roce
1965 studoval na Lublanskeé univerzite
dejiny a déjiny umeni. Po absolvovani
univerzity v roce 1969 obdrzel
Herderovo stipendium ve Vidni, kde
plsobil predevsim u profesorky Renate
Wagner Riegeroveé. V roce 1977 pak

ziskal titul doktor filozofie, a to praci
o Plecnikove videnske tvorbe.

Zameéstnani

0d roku 1971 byl Damjan Prelovsek
zamestnan v Institutu déjin umenf
Slovinské akademie véd, jehoz se stal
v roce 1995 feditelem. V roce 1972
zastupoval tehdejSi Jugoslavii na
Olympiadé v Mnichoveé ve vodnim
slalomu. V letech 1990 a 1991 pak jako
hostujici profesor ucil na univerzite

v rakouskeém Salcburku a v roce 193¢
take na Stredoevropskeé univerzite

v Praze a na College for New Europe
v Krakove. 0d roku 1992 je tlenem
Evropske akademie veéd a umeni, ktera
sidli v Rakousku. V letech 1198-2002
plsobil jako velvyslanec Republiky
Slovinsko v Praze. V soucasne dobg

Auspice: Embassy of Brazil in the Czech Republic

(od roku 2006] je generalnim feditelem
Reditelstvi pro kulturni dédictvi na
Ministerstvu kultury Slovinske republiky.
Damjan PrelovSek se ve sve tvarbe
zabyva predevsim dejinami slovinske
architektury a uméni noveho veku,
zvlaste dilem architekta Josipa Plecnika,
0 temz svedcf i velke mnozstvi clanki
uvefejnenych ve slavinskych

a zahranicnich odbornych casopisech.
Jako odborny poradce a iniciator stal

u zrodu témer vsech vystav, které se
tykaly praci Plecnikovych, napf. v Pafizi
v roce 1986 nebo v roce 1996 v Praze.

Je autorem vystavy Architekt Oscar
Niemeyer, Brasilia.

Curriculum Vitae
* February 18, 1945, Ljubljana

Education

After the high school graduation in 1965
he studied at the Ljubljana University
history and history of art. After the
university in 1969 he received the
Herder scholarship in Vienna where he
worked mainly with professor Renate
Wagner Rieger. In 1977 he gained PhD
title with his thesis on

Plecnik's Viennese waorks.

UumMm PAIS DE

oDO

GOVERNO FEDERAL

Employment

Since 1971 Damjan Prelovsek has been
employed in the Institution of Art History
of Slovenian Academy of Sciences and in
1995 he became the director. In 1372 he
represented Yugoslavia on the Olympics
in Munich in water slalom. Between
13990 and 1391 he taught on the
University in Salzburg and in 1992 on
Central European University in Prague
and College for New Europe in Krakow.
Since 1992 he is member of European
Academy of Science and Art, seated in
Austria. Between 1398 and 2002 he was
Ambassador of Slovenia in Prague. Today
(since 2006) he is a director of the
Headquarters for Cultural Heritage at the
Ministry of Culture of Slovenia.

Oamjan PrelovSek focuses above other
on the history of Slovenian architecture
and art of the new age, mainly on the
work of Josip Plecnik. Many articles in
Slovenian as well as foreign magazines
prove that. As a professional consultant
and initiator he was behind pretty much
all the exhibitions of Plecnik's waorks,
e.g. Paris 1986 or Prague 1996.

He is the author of exhibition Architect
Oscar Niemeyer, Brasilia.
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Oscar Niemeyer je legendou svetove
architektury. Narodil se 15. prosince
1307 v brazilskem Rio de Janieru. Kdyz
mu bylo dvacet tfi let, pfihlasil se na
tamni vytvarnou akademii a po
dokoncenf studia naSel praci v ateliéru
LGcia Costy. Ten byl zanicenym obhajcem
modernich smérd, které si z Evropy
rychle razily cestu na jihoamericky
kontinent. Pfelom v Niemeyerove zivote
nastal v roce 1936, kdy Brazilii navstivil
LLe COrbusier. Niemeyer byl nejprve
mistrovym vernym zakem

a spolupracovnikem, ale postupné se stal

=

1 - Katedrala, Brasilia
2 - Muzeum, Brasilia

jeho souperem. JeSté dnes Niemeyer
o svem velkem vzoru fika: ,Le Corbusier
meél mimoradnou fantazii. Byl to velky
architekt, ale jako clovek byl maly.”

V/ této souvislosti je zajimave, ze
Niemeyer zd@raznuje jako hlavni voditko
stavebniho umeéni zejména fantazii. On
sam rozvinul architekturu, jejiz formalnf
stranka tasto previada nad hlediskem
uzitnosti. NejlepSim diikazem toho je
hlavni mesto Brasilia, které je zvutnym
chvalozpévem Niemeyerovu umeleckému
A= Damjan Prelovsek

Oscar Niemeyer is a legend in world
architecture. He was born on 15
Oecember 1807 in Rio de Janeiro. When
he was 23 years old, he enrolled at the
Academy of Fine Arts in that city. After
completing his studies he found wark in
the studio of Lacio Costa, a passionate
advocate of modernism, which had
quickly made its way from Europe to
South America. A turning point in
Niemeyer’s life occurred in 1936, when
Le Corbusier visited Brazil. At first,
Niemeyer was a faithful scholar and
assistant to his master, but gradually he
became his competitor. Even today,
Niemeyer says of his great role model:
,Le Corbusier had an incredible sense of
imagination. He was a great architect but
small in the human sense.” It is
interesting that Niemeyer stresses above
all the importance of imagination as
the guiding principle in architecture. He
also developed a style of architecture
whose formal aspect often prevails over
practicality. The best proof of this is
the Brazilian capital, which is
a magnificent monument to
Niemeyer’s artistic genius.

Oamjan PrelovSek

1 - Muzeum, Brasilia

2 - Velitelstvi armady, Brasilia
3 - Don Bosco, Brasilia

4 - Vojensky kostel, Brasilia
5 - Katedrala, Brasilia

b - Senat, Brasilia
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Bojan Pancev

ieditel Bulharského kulturniho institutu v Praze/
Director of Bulgarian Cultural Institute in Prague

www.bki.cz

Bulharsky kulturni institut v Praze
(drive Bulharske kulturni a informacnf
stredisko) byl zalozen v roce 1948.
Olouheé roky jsme sidlili na Prikopech.
V dobach komunismu se obzvlastni
pozornosti ze strany prazske a ceske
verejnosti tésily jak nase kulturni akce,
tak i obchod s bulharskym zboZzim.

V sedmdesatych a osmdesatych letech
siu nas mohli Cesi koupit napfiklad
desky zapadnich rockovych a popovych
kapel, které se tehdy v Bulharsku
vydavaly. Jiz dva roky sidlime

v Klimentske ulici ¢. 6. Disponujeme
multifunkcnimi prostory, kterym fikame
,galerie”, ale kromeé vystav soutasného
bulharskeho a evropského ument,
poradame promitani filmd, komorn{
piedstaveni a koncerty, setkanf

S vyznamnymi osobnostmi bulharske
kultury a vedy, premiéry bulharskych
knih, vydanych v Cesku atd.
Spolupracujeme na radé projektd

s mnoha teskymi a evropskymi
institucemi. Snazime se svoji cinnostf
nabizet jak prazskemu, tak i ceskému
publiku to nejlepsi ze vSech zanrd
bulharského umeéni. Od koncertd
svetozname hvezdy jazzu Milto Levieva,
pies velmi dspésné Ony bulharského

filmu v kiné Svetozor, az po Mezinarodni
védeckou konferenci o bulharsko-
ceskych vztazich - to jsou jenom
namatkou nekteré z nasich akci
v tomto roce.
Bulharskou architekturu jsme
v poslednich letech predstavovali
piedevsim v souvislosti s historif naseho
statu. Proto vitam moznost
spolupracovat a podpofit tak vyznamny
festival, jakym bezesporu je
Architecture Week 2009. Doufam,
Ze prezentace soucasne bulharske
architektury v ramci
Architecture Week 2009 zaujme
odbornou verejnost a navstevniky
festivalu.

Bojan Pancev

Bulgarian Cultural Institute in Prague
(formerly Bulgarian Cultural and
Information Center) was founded

in 1948. For many years the seat was

at Piikopy. In the communist regime our
cultural events as well as shop were very
popular among Czech people.

Inthe 70's and 80's the Czech could buy
here records of Western pop and rock
music bands released in Bulgaria.

Now we are seated in Klimenstka

b already for two years. We have
multipurpose space which we call
,agallery” but besides the exhibitions

of contemporary Bulgarian and European
art we also organize film screenings,
shows and concerts, meetings with
renowned personalities of Bulgarian
culture and science, presentations

of new Bulgarian books etc.

We cooperate with many Czech and
European institutions. We try to offer
the best from Bulgarian culture to

the Czech audience. From concerts

of famous jazzman Milto Leviev,

through Days of Bulgarian Film

to the International Scientific Conference
on Czech-Bulgarian Relations.

We have presented Bulgarian
architecture recently mostly
in the connection with the history of our
country. Therefore | am glad we can
cooperate and suppart such
an important festival that
Architecture Week certainly is. | hope
that the presentation of contemporary
Bulgarian architecture will interest both
professional and public visitors.

Bojan Pancev
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Curriculum Vitae

Narozena 1971, Pleven, Bulharsko
Ove deti Dimitar a Gergana

Vzdélani

1990 absolventka SS stavebni, Pleven
1997 dokoncila magisterské vzdeélani
na Univerzite Architektury, stavitelstv{
a geodezie v Sofii, obor architektura
1997 dokoncila semestraln{ praci

na Univerzite Architektury, stavitelstvf
a geodézie v Sofii, obor primyslova

a civilnf stavba

Pracovni zkuSenosti

1997 zalozila vlastni architektonickou
spoletnost ,Veny Design 97°

1998 zahajila realizaci svych projektd
2003 lektorka architektury na UASG
Univerzité Architektury, stavitelstvi

a geodezie v Sofii

Ocenéni

2008 Vitézna cena v kategorii Interiér,
exterior a specialni dekorace v bulharske
narodni soutézi Archidea

Curriculum Vitae

Born in 1971 in the City of Pleven,
Bulgaria
two children - Dimitar and Gergana

Education

1990 Graduates from the College of
Architecture and construction, City of
Pleven

Prednaska: Bulharska architektura

Prednasejici: Veneta Manchovska - Petkova

Termin konani: stfeda 30. 9. 2009 v 16.00 hodin
Misto konanf: Bulharsky kulturnf institut, Klimentska 6, Praha 1

Organizator: Bulharsky kulturni institut
Uvadi: Czech Architecture Week

1997 Completes the Course of Education
for Master's degree of the University for
Architecture, Construction and Geodesy
1997 Graduates terminally from the
University for Architecture, Construction
and Geodesy with the specialty:
Industrial and Civil Construction

Work experiences

1997 Organizes own architectural
company ,Veny Design 97 Ltd.

1998 Commences the construction and
realization of her Projects

2003 Apart-time Lecturer in Architecture
in UASG (University for Architecture,
Construction and Geodesy], Sofia

Awards

2008 Wins the award in the category
Interior, Exterior and special decoration”
on the Bulgarian National contest
JArchidea”

Kontakt/Contact:

Veny Design 37

Sofia 1124,

No. 3 ,Boyco Voyvoda®“ str, apt. 7
F: 0035329448075

T: 00359898623607

E: veny_design@abv.bg
www.venydesign.cam

Designérsky tym/Design team - Arch. Koycho Penchev, Arch. Veneta Manchovska,
Eng. Oktavian Nikov, Arch. Asen Kolev, Candidate Arch. Silvia Mitkova,
Candidate Arch. Milena Antonova, Candidate Arch. Todor Mitskovski

0 firmé:

Veny Design 97 je bulharska
architektonicka kancelar, zalozena v roce
1887, vedena Venetou Manchovskou
se sidlem v Sofii. Kancelar poskytuje
Sirokou Skalu navrharskych sluzeb.

Ma na konteé radu realizaci v oblasti
civilnich, vefejnych a priimyslovych
staveb. Rozsah poskytovanych sluzeb
saha od predbézného navrhu, pres

30 modely a vizualizace az po navrh
konecneho rozpoctu. Kazda stavba

je zalozena na predbézném navrhu
koncepce, ktery je spojenim estetickych
meritek, uzitnosti konstrukce a vydajd.

About the Company
Activities:

Veny Design 97 Ltd. is a Bulgarian
Design studio, organized in 1997, with
Manager Arch. Veneta Manchovska and
a seat in the City of Sofia, which offers
complete range of Designing services.
Veny Design 97 is a Studio with efficient
Management, which exercises a wide
range of designing activities based on
the requirements of the market. We have
concluded a certain number of
realizations in the sphere of Civil, Public
and Industrial designing. The scope of
warks starts from preliminary designing,
through idea designs with 30
visualization up to all stages of the
construction investment designing. Each
construction process is based on

a design conception, created in advance,
which is supposed to be realized with
the help of an aesthetic design,
construction efficiency and economic
expedience.

Kancelaiska budova, Sofie

Navrh/Design: 2003

Etapa/Phase: Exteriér a interior/Exterior
and Interior

Realizace/Stage: dokonteno
2005/completed in 2005

Investor: Uventa 3 Ltd.

Luxusni budova z granitu, skla a kovu.
Kompozice visutého sklenéného stropu
prochazi sklenénymi sténami interieru.
Ovaojita podlaha skryva veskere zafizent.
Sklenéna klenba vita hosty pfichazejici
po granitovem schodisti s egyptskou
atmosférou doplnénou kaktusy.

Office Building, Sofia

Luxury building from granite, glass and
metal. The composition of the suspended
ceiling passes through glass screens

of the premises. The double floor covers
all installations. The glass vault
welcomes the guests coming up the
granite staircase with an Egyptian
atmosphere, arranged with cactuses.

Obytny diim, Sofie
Navrh/Besign: 004
Etapa/Phase: Exterior/Exterier
Realizace/Stage: Navrh/Design
Investor: Soukromy/Private

Dve obytné budovy organickych forem
plazici se v pfikrém, zalesnénem terénu.

Obyvaci pokoje jsou zakonceny velkymi
arkyfovymi okny, podepfenymi sloupy,
Kkteré napodobuji kofeny stromu. Modra
hmata skupiny presahuje vrcholek terénu
a pronika spodni casti v nahodném dhlu.

Residential Buildings, Sofia

Two residential buildings with organic
forms, creeping over a steep and woody
terrain. The sitting rooms end into large
bay-windows, propped up over columns
imitating tree stems. The blue volume

of the night group steps over the top
part of the terrain and pierces through
the lower part with an accidental angle.

1| 2

1 - Kancelarska budova, Sofie/Office Building,
NiliE

2 - Obytny dim, Sofie/Residential Buildings,
MiliE
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Restaurace, Sofie

Navrh/Oesign: 2006
Etapa/Phase: Exterier a interior/
Exterior and Interiar
Realizace/Stage: Dokonceno
2006/Completed in 2006
Investor: Soukromy/Private

Architektura budovy formuje interier

i exteriér restaurace. Jemna dekorace

z proplétanych kovovych profilé oddéluje
jednaotliva mista k sezeni. Dostatek
Svetla a teplé tany prispivaji k Utulne
atmosfere a mekkosti celého prostoru.

Restaurant, Sofia

The Architecture of the construction
of the building forms the interior and
the exterior of the Restaurant.

The tracery interlacing from metal
profiles separates the single seats.
There is a lot of light and warm tones
which contribute for the cozy and
softness of the while space.

Hotel Rajska zahrada,
Svaty Vlas, Nesebar

Navrh/Design: 2007
Etapa/Phase: Interiér/Interior
Realizace/Stage: Dokonceno
2007/Completed in 2007
Investor: Eden Oevelopment Ltd.
Ocenéni/Award: ,Archidea” 2008,
Bulharsko/Bulgaria

Spolecny navrh Veny Oesign a Vento
Consult pod vedenim Plamena
Kubadinského. Hotel je soucasti resortu
Rajska zahrada s krasnym vyhledem

na mofe a staré mesto Nesebaru.
Panoramaticky vytah a vinici se cesticka
lemovana zeleni a vadnimi nadrzemi

[ 2

1 - Resort Rajska zahrada, Svaty Vlas,
Nesebar/Resort Village Garden of Eden,
Saint Vlas, Nesebar

2 - Piano Bar Noah v resortu

Rajska zahrada/Piano Bar Noah

in the Resort Village Garden of Eden

vede z hotelu na plaz. Architektura

je inspiravana bulharskou tradici aniz
by ovSem byla jeji kopif. Prvky starych
domd, kostell, pletené kaberce

a thracké kamenné arkyre navsteévnikim
neomylné pripominajf, kde se nachazeji.

Hotel Garden of Eden,
Saint Vlas, Nesebar

Joint design of Veny Design 97 and

the Architectural Company Vento Consult
with head Designer - Arch. Plamen
Kubadinski. The Hotel is a Part of

the Resart Village Garden of Eden and
has a beautiful view towards the sea
and the OId Town of Nesebar.

The panoramic elevator and the
meandering path, passing near by

the green plants and water basins reach
the beach of the Hotel. The Architecture
is based over the Bulgarian style without
being an exact copy of the same.
Elements of old houses, churches,

the knitted carpet and the Thracian
stone bays are the ones which will
always remind you about the place,

in which you are staying.

Resort Rajska zahrada,
Svaty Vlas, Nesebar

Resort Village Garden
of Eden, Saint Vlas, Nesebar

Rozloha/Area of the terrain: 36 000 m?
Rozlhoa hotelu/Hotel area: 8 000 m?
Celkova rozloha/Total area

of the Complex: 70 000 m?@

Piano Bar Noah v resortu
Rajska zahrada

Navrh/Design: 2007
Etapa/Phase: Interiér/Interior
Realizace/Stage: Dokonceno
2007/Completed in 2007
Investor: Eden Development Ltd.

Myslenka Noemovy archy je pro fantazii
architekta vzdycky vyzvou. Bar umistény
uprostred plochy symbolizuje otevienou
archu. Koberec na podlaze v barveé pisku
a ryby plovouci po stropé vytvareji dojem
moiskeho dna. Opéradla sedacek
pripominaji lodni konstrukce.

Noe zachranil dve zvifata od kazdého
druhu, proto je na kazde zdi parek zvifat.
Skryté osvetleni ve stropé kazdou chvili
meni obrazy a barvy.

Piano Bar Noah
in the Resort Village Garden
of Eden

The idea of the Noah's Ark is always
very stimulating for the fantasy of each
Architect. The bar, situated in the middle
of the space, with its orthogonal forms,
represents a symbol of the opened Ark.
The carpet on the floor is with a color of
sand and the devil-fishes, swimming
over the ceiling give you the feeling that
you are on the sea bed. The bend of the
soft seats reminds of a ship
construction. Since Noah had saved two
creatures from each type of animals,
each one of the walls is decorated with

pairs of animals. The hidden lightning in
the ceiling changes en=very minute the
pictures and colaors.

Lazefnské centrum v hotelu
Vinice Hotel, Kableshkovo

Navrh/Design: 2008

Etapa/Phase: Interiér/Interior
Realizace/Stage: V konstrukci/Under
construction

Investor: Night International Ltd.

Spojeni Zemeé vina a staroveékych Thrakd
je neodmyslitelne. Masivni sloupy
podpiraji strop. Stény jsou imitaci
kamenneho zdiva, vyrobenou z mineralnf
omitky. Ozdobné drevené tyce podpiraji
strop a vytvareji vodni efekty v bazenu.
Strop je zakryty napnutou PVC falif

v barveé vina, pomalovanou Thrackymi
vozy. Bazen je obloZeny sklo-
keramickymi dlazdicemi s mativem
vinnych listd. Stejny motiv se opakuje
po celém hotelu.

SPA Center
in the Vineyards Hotel,
Kableshkovo

It is impossible not make a connection
between the Terra of vine and

the Ancient Thracians. Massive columns
support the ceiling of the space.

The walls represent an imitation

of a stone masonry, made with the help
of mineral plaster. Decorative wooden
bars support the ceiling and create and
additional water effect in the swimming
pool. The ceiling is covered with

a stretched PVC foil with a color of vine
and painted Thracian chariots.

The swimming pool is tiled with glass
ceramic with a motive of grape leave
on the bottom. The same motive may
be found in all other premises

of the Hotel.

Kasino v hotelu
Saint George,
Sunny Beach, Nesebar

Navrh/Design: 2008

Etapa/Phase: Interiér/Interior
Realizace/Stage: V konstrukci/Under
construction

Investor: Sea Trans Ltd.

Kasino se nachazi v prizemni ¢asti
hotelu. Provozni prostory symbalizuji
oteviené nebo zaviené trezory.

Bar, ochranka a vstup vypadajf

jako masivni kovova loziska s velkymi
panty. Kruhy na volnych zdech
piedstavuji zaviene trezory

a na stropech jsou kruhaoveé otvary.

Casino in the Saint George
Hotel, Sunny Beach,
Nesebar

The Casina is situated in the basement
part of the Hotel. All functional zones
symbolize opened or closed safes.

The bar, the Security and the entrance
represent round metal leads with
massive hinges. The rounds on the free
walls symbolize closed safes, and

on the ceilings there are circle openings
- as if you may open theme,

if you decide to do so.

1
E]

1 - Restaurace, Sofie/Restaurant, Sofia

2 - Hotel Rajska zahrada, Svaty Vias,
Nesebar/Hotel Garden of Eden, Saint Vlas,
Nesebar

3 - Lazenskeé centrum v hotelu Vinice Hotel,
Kableshkovo/SPA Center in the Vineyards
Hotel, Kableshkovo

4 - Kasino v hotelu Saint Gearge, Sunny
Beach, Nesebar/Casing in the Saint George
Hotel, Sunny Beach, Nesebar

AUEEEl, 21
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Bulharské pamatky
pod zastitou UNESCO

Vystavu ,Bulharské pamatky pod
zasStitou UNESCD" predstavuje kolekce
16-ti fotografii zndmého bulharského
fotografa Alexandra Niskova, na kterych
zachytil bulharské objekty z programu
svétového dédictvi UNESCO.

Bulharsko na seznamu Sveétove
organizace pro vychovu, veédu a Kulturu
UNESCO zastupuje sedm histarickych
objektd a dvé prirodni rezervace.
Spolecné s prirodnimi a kulturnimi
poklady sveta jsou bulharske objekty
pod zastitou UNESCO soucasti dédictvi,
bez kterych by nebylo lidstvo lidstvem.
Vioni byla na seznam UNESCO pfidana
dalsi bulharska pamatka - tentokrat
mezi nematerialni kulturni dédictvi -
unikatni predstaveni folklornfho soubaru
LBistriskite babi”. Znatnou pomoc
prokazuje UNESCO i pfi rekonstrukci

a restauraci Staréeho mesta Plovdivu.

Bojansky kostel, jedna z prvnich
bulharskych pamatek pod zastitou
UNESCO, je symbolem Druhého
bulharskeho carstvi a soutasného
rozvoje, pisemnictvi a vysoke stredoveke
Kultury predvidajici renesanci v Evropé.
Cést kostela byla vymalovana v roce
1259 a je rannym svedectvim vyvoje
cirkevniho pravoslavneho kanonu a jeho
vlivu na ranneé renesacni mistry

Trecenta (napf. Giotto].

Na Upati Vitosi v sofijské Ctvrti Bojana se
nachazf stfedoveky kostel sv. Nikoly

a sv. Pantelejmona. Je jednim ze symbaold
Bulharska a na Seznamu svetového
kulturniho a pfirodniho dédictvi UNESCO
je od roku 1379. Nasténne malby,
zdobici kostel, jsou z rliznych obdobf:
11.-12. stoleti, nejcennéjSi z roku 12589,
dalsi ze 14. stoleti, 16.-17. stoleti

a z roku 1882. Vyjimecného umeéleckeho
uznani se dostadva svetove znamym
nasténnym malbam stfedoveékych umelcl
z roku 1259 (napriklad tzv. ,Bojansky

mistr), které nékteri kunsthistaorici radf
do Tdrnovskeé malifské Skaly.

Skalni kostely v Ivanovu. Kostely

a vSechny ostatni mistnosti na dzemf
Pismata u vsi Ivanovo tvofi jeden velky
skalni klaSter Svaty archandeél Michael.
Ve dvacatych letech 13. stoleti ho zaloZil
mnich Joakim, ktery byl pozdgéji jmenovan
prvnim tarnovskym patriarchou. Béhem
celého Oruhého bulharskeho carstvi
(13.-14. stoleti) udrzoval klaster vztahy
s carskym dvaorem v Tdarnovu. Jeho
hlavnimi tehdejsimi ,sponzory” byli car
lvan Asen Il. (1218-1241), Ivan Alexandr
(1331-1371) a dalsi viadnoucf rody,
jejichZ portréty jsou zde zachovany.

V klasternim kostele se dochovala
nastéenna malba z 13. a 14. stoleti.

Je vytvorena znamymi tarnovskymi mistry
a zachycuje rozvoj malifskych styll
Komnénovcl a Paleologoved. Svétove
zname jsou nastenné malby v kostele

Sv. Bohoroditky z poloviny 14. stoleti,
jez jsou vrcholem stfedovekeho
bulharskeho i balkanskeha umeni.

Tracka hrobka v Kazanldku, zdena
hrobka kopuloviteho tvaru pochazejici
z konce 4. a pocatku 3. stoleti pf. n. I,
je soutasti velke nekropole rozkladajicf
se v blizkosti starovekeho trackého
mesta Sevtopolis. Na seznamu UNESCO
je od roku 1978.

/a svetovy vehlas vdeci unikatnim
nasténnym malbam v chodbé a kupoli -
jedny z nejlépe zachovanych antickych
maleb z ranné helenskeho obdaobi.

Madarsky jezdec je archeologicka
pamatka, predstavujici relief vytesany
do skaly ve vySce 23 metrdl. Nachazi

se v severavychodnim Bulharsku, blizko
u vsi Madara, 20 km od mésta Sumen.
Na seznamu UNESCO je od roku 1372.
Reliéf pfedstavuje triumfujiciho vladce -
symbol moci bulharskeho statu za doby
chandl. Jezdec je vyobrazen v Zivotni
velikosti na koni, pred nim letici orel

v heraldické paze, za nim bezici pes

a pod kopyty koné kopim probodnuty lev.

Nesebdr - Staré mésto se rozklada na
plidé 850 metrfl dlouhé a 350 metri
Sirokeé. Od pocatku sve existence jiz

ztratilo jednu tretinu Gzemi, které se
propadlo do mofe. Zbytky opevnénf
meésta je mozno nalézt pod vodou az
80 metrl od brehu. Do soutasnosti se
zachovala pouze tast Zapadniho
opevnéni s branou, ktera chranila meésto
pied suchem. Poloostrov Nesebadr -
anticka Mesambria, ve stfedoveku
nazyvana Mesemvria a az pozdgji
Nesebar, byl osidlen jiz pred tremi tisici
lety. Poprveé je Nesebdr k Bulharsku
pfipojen v roce 812, kdy ho ovladl chan
Krum a kdy se sem stéhuji i Slovane

a Bulhafi. Na delsSi dobu patfi Nesebdr,
jak mésto nazyvaji Slavané, k Bulharsku
za vlady cara Simeona Velikeho. Béhem
1¢2.a 13. stoleti navazuje mesto Cile
obchodnicke styky se Stfedozemim,
Jadranem i kniZectvimi na sever od
Ounaje.

Kostely Sv. Stefan a Sv. Jan Krtitel, oba
z 11. stoleti, se staly prototypy
pozdejsich (13.-14. stoleti] cirkevnich
staveb v Nesebdru. U kaosteld Sv. Petka
“Paraskeva” (13. stoleti), Sv. Todor

a Sv. Archandelé Michael a Gabriel

(oba 14. stoleti) nachazime pfimou
analogii s tarnovskou architekturou.
Zavlady lvana Alexandra vznikaji kostely
NOVE.

Rilsky klaster, nejvetsi na uzemf
Bulharska, byl zalozen v 10. stoletf
Ivanem Rilskym. Ve dvofe dneSniho
klastera nechal v roce 1335 mistnf
feudal Chreljo vystavet obrannou veéz

a jednolodni kostel. Véz je nejstarsi
stavbou v klasternim komplexu a svym
stylem se fadi do tarnovské umelecke
Skoly.

Jiz se svym zaloZenim se stava centrem
pisemnictvi a vzdélani. BEhem Narodniho
hnuti v ném Neofit Rilsky zaklada
cirkevni Skolu. Stava se pristieSkem

i ikrytem Vasila Levskehao, llji Vojvody,
Goce Delceva, Pejo Javorova aj.

V roce 1961 byl klaster prohlasen
Narodnim muzeem Rilsky klaster, v roce
1976 Narodni historickou pamatkou

a od roku 1983 je na seznamu UNESCO.

V klastere se uchovavaji rukopisy, staré
tisténe knihy, dokumenty

z 14.-19. stoleti, v muzeu pak
nabozenské predmety, ikony, zbrane,
shirka minci aj.

Svestarska hrobka se nachazf

v severovychodnim Bulharsku. Byla
objevena v roce 1982 behem vykopavek
vysoke Gininy mohyly. Pfedstavuje
tracko-helénskou hrobku z prvni poloviny
3.st.pi.n. | Je to carska hrobka, ve ktere
je pravdépodobné pochovan geétsky
vladce Oromichet. Je postavena z hladce
opracovanych kamennych blokd

z mekkeho vapence. Sklada se z chodby
a tff ctvercovych mistnosti - vstupni
mistnosti, jedneé postranni mistnosti

a samotne hrobky. Vchod je vyzdoben
schody a ionskymi sloupy, nad nimiz lezf
deska s reliefni vyzdobou se
stylizovanymi volskymi hlavami,
rozetkami a girlandami.

Na seznamu UNESCO je Tracka hrobka
ve Svestari od roku 1985.

Narodni park Pirin byl institucionalizovan
v roce 1362 s cilem ochranit horske
masivy, rozkladajicl se v nejvyssi casti
hor. V roce 1983 byl park prohlasen
jednou z oblasti se svetovym vyznamem
v Evrope.

V ramci narodniho parku jsou i dve
piirodni rezervace Julen a Bajovi dupki-
DzZindzirica, coz je jedna z nejstarsich
rezervaci v Bulharsku viibec. Rezervace

Bajovi dupki-DzindZirica je Casti site
biosférickych rezervaci v programu
Clovek a biosféra v UNESCO.

Rezervace Srebdrna se nachazi blizko vsi
Srebarna, 16 kilometrd zapadné od
Silistry. Zahrnuje jezero Srebdrna a jeho
okali. Lezi na hlavni migracnf trase
stéhovavych ptakd mezi Evropou

a Afrikou, na tzv. Via Pontica. Oblast je
rezervaci prohlaSena v roce 1942 a je
vymezena na ploSe o rozsahu cca 600
hektard a 540 hektard ochranného
pasma.

Rezervace je znama predevsim diky
ptaklm, které je zde mozné sledovat.

V rezervaci Srebdrna hnizdi na 179
druhd ptakd: pelikani, kormorani, labutg,
husy, kachny, ... V roce 1375 byla
rezervace zapojena do Ramsarske
Umluvy o mokfadlech majici mezinarodni
vyznam. V 1977 byla prohlasena
biosferickou rezervaci UNESCO. V roce
19?3 i zapsan na Seznam svetoveho
kulturniho a pfirodniho dédictvi UNESCO.

1|

1 - Tracka hrobka v Kazanlaku
2 - Rilsky klaster



43/44

Bulgarian sites enlisted
on the UNESCO list
of heritage sites

The ,,Bulgarian Sites on the UNESCO
World Heritage List" exhibition

is a collection of 16 large-scale
photographs of Bulgarian sites

on the UNESCO World Heritage List by
the prominent photographer Alexander
Nishkov.

Bulgaria has seven cultural and two
natural sites inscribed on the UNESCO
World Heritage List representing seven
cultural and two natural properties.
Those sites form part of the heritage
without which the waorld would not have
been the same.

Only a year ago another Bulgarian
masterpiece was added to the world
heritage list, namely the UNESCO
Intangible Cultural Heritage List, and
those are the unique performances of
the ,Bistrishki Babi* folk music
ensemble. UNESCO was also
instrumental in the process of
conservation and renovation of the old
part of the city of Plovdiv.

The Boyana Church, which is among
the first Bulgarian sites inscribed on
the list, is one of the symbols

of the Second Bulgarian Kingdom and
the age of growth of literature and high
medieval culture that was the precursor
of the European Renaissance. Part

of the church murals date from 1258,
they are an early testimany

of the evolution of the Eastern Orthodox
Canon and its influence on painters

of the Trecento, one of whom is Giotto.
,SS Nikola and Pantaleymon® is

a medieval Bulgarian church located on
the outskirts of Sofia, in the Boyana
suburb at the foot of the Vitosha
mountain. It is one of the cultural
symbals of Bulgaria inscribed on

the UNESCO world heritage list in 1979.
The frescoes in the church were
painted in different periods:

11%-12" century AD, 1259 (the most

precious), 14" century AO, 16" -17"
century AD and 1882. The world-famous
frescoes painted in 1259 (depicting 240
images comprising a second layer of
frescoes painted over the original one)
are of exceptional artistic guality and are
the work of medieval artists (the so
called ,Boyana Master”), believed by
some art critics to have belonged to

the Turnovo School of Painting.

Rock-Hewn Churches of lvanovo

The churches and their surrounding
premises in the ,Pismata“ area near

the village of Ivanovo form the large

St Archangel Michael monastery complex.
It was founded in the 1220's by Monk
Joakim who went on to become the first
patriarch of Turnovo. During the rule of
the Second Bulgarian Kingdom

(XIIL-IV. c. AD) the monastery maintained
stable relations with the royal court in
the capital city of Turnovo. Patrons of
the maonastery are King lvan Asen |l.
(1218-1241), King Ivan Alexander
(1331-1371) and other members of

the families of medieval Bulgarian rulers,
whose patron portraits have been
preserved.

The 13" - and 14"-century frescoes
preserved in the monastery complex
were the work of prominent masters
from the capital city, noted as examples
of the development of the Komnin and
Palaeologan styles of painting in
Bulgaria. The world famous mid-14"-
century murals in the Holy Mother of God

Church represent one of the peaks in the
development of medieval Bulgarian and
Balkan art.

The Thracian Tomb of Kazanluk is

a vaulted brickwork ,beehive” (tholos)
tomb near the town of Kazanluk,
comprising a part of a large necropaolis
located near the ancient Thracian city of
Sevtopolis. The monument dates back to
the late 4™ century - early 3™ century
BC and was inscribed on the UNESCO
World Heritage Site List in 1379.

It owes its warld fame to its unigue
murals in the hallway and the vaulted
room, which are among the best-
preserved ancient murals from the early
Hellenistic period.

The Madara Rider is an archaeological
monument representing a rock relief
carved 23 m above ground level in

a vertical cliff. It is located in North-East
Bulgaria, near the village of Madara,
about 20 km away from the town of
Shoumen. It was inscribed on

the UNESCO World Heritage Site List
in1979.

The relief depicts a triumphant ruler -
a symbal of the power of the Bulgarian
state over the period when it was ruled
by khans. The relief depicts a life-size
horseman, facing right, an eagle in
heraldic position flying in front of

the horseman, a jumping dog running
after him, and a lion lying at his

horse's front feet with a spear thrust
into its chest.

Nesebur - The old part is only 850 m
long and 350 m wide. Over the various
stages of its history its territory has
shrunk by 1/3, which the town lost to
the sea. Remnants of its fortress walls
can still be seen under the water about
80 m off the shore. The only remaining
wall is the Western fortress wall with
the town gate that protected the
settlement from invasions by land.

The Nesebur peninsula - ancient
Mesambria, called Mesemvria in the early
Middle Ages and later Nesebur, was
founded more than three thousand years
ago. It was incorporated in the lands

of the Bulgarian state in 812 AD by Khan
Krum after a siege and became the home
of Slavs and Bulgars. Nesebur, as

the Slavs called it, was then ceded back
to Byzantium to be re- conquered later
by King Simeaon the Great and stay
within the territory of Bulgaria during
the period of his reign. In the 12" and
the 13" c. the town developed active
trade relations with Mediterranean and
Adriatic states, as well as with kingdoms
to the north of the Danube river.
Nesebur maintained active trade
relations with Constantinople, Venice,
Genoa, Pisa, Ancona, Dubrovnik and
other cities.

The churches of St. Stephen (9" c]
and St. John the Baptist (11" c.]) are
the prototypes of the masterpieces

of 13"~ and 14™ -century Nesebur
architecture, namely the churches

of St. Petka (Paraskeva] (13" ¢,

St. Theodore (14™ c.), Holy Archangels
Michael and Gabriel (14th c.XIV),

the style of the latter being analogous
to the architectural style of churches
in the then capital of Turnovo. Mare
churches were built under King Ivan
Alexander - Christ Pantocrator (13" c.),
St John Unconsecrated (14" c.).

The Rila Monastery is @ monastery
governed directly by H. H. the Patriarch.
It was founded in the 10" c. AD by

St. John of Rila. It is the biggest
monastery in Bulgaria. In 1335

a defense tower and a small one-nave
church were built in the monastery yard
by the local feudal Hrelyu. The tower is
the oldest building of those preserved
on the monastery complex, built

in the style characteristic of the Turnovo
School of Artists.

The monastery has been a literary and
educational centre ever since its
establishment. During the Bulgarian
National Revival Neafit Rilski founded

a school in it. The monastery provided
shelter to legendary Bulgarian freedom
fighters such as Vasil Levski, Ilio
Viovoda, Gotse Delchev, Peyo Yavaoroy,
etc. In 1961 the monastery was declared
a national museum and in 1976 -

a national historical reserve. It was
inscribed on the UNESCO world heritage
list in 1983. The monastery has

a collection of manuscripts, old printed
books, documents dating from the 14"
through the 19" c. and the monastery
museum houses a number of old
artifacts such as church service ware,
staffs, icons, weaponry, a coin
collection, etc.

The Thracian Tomb of Sveshtari

is located in the northeast of Bulgaria.
It was discovered in 1982 during

the excavation works in the high Ginina
mound. It is a Thracian-Hellenistic tomb
dating from the first half of the 3"
century BC. It is a royal tomb, allegedly
the burial site of Dromihetes, king

of the Getae. It is made of smoothly
polished limestone blocks. It comprises
a passage and three cube-shaped
thambers: a narthex, a side chamber
and a burial chamber covered with

a semi-cylindrical vault. The hallway

is decorated with pillars with lonian
capitals, over which lies a slate with

a relief-decorated frieze of ox heads,
rosettes, and garlands.

The Thracian Tomb of Sveshtari was
inscribed on the UNESCO world heritage
listin 1985.

Pirin National Park - it was declared
a national park in 1962 to the end

of preserving its high-elevation farests.
[t was inscribed on the UNESCO world
heritage list in 1983.

There are two nature reserves within
the national park, namely Baiuvi
Dupki-Dzhindzhiritsa, which is one

of the oldest reserves in Bulgaria and
the lulen reserve. The former is part
of the world network of biosphere
reserves under UNESCO's Man and
the Biosphere Programme.

The Sreburna Nature Reserve is situated
near the village of Sreburna, 16 km to
the west of the town of Silistra.
Itincludes Lake Sreburna and its
surrounding area. The lake is located

on the so-called Via Pontica, the most
important migration route of migratory
birds between Europe and Africa.

The area was declared a reserve in 1948
covering a protected area of about

600 ha and a buffer zone of about 540 ha.
The reserve is most famous for its great
bird-watching potential. The reserve

is a nesting area for 179 bird species,
including curly-headed pelicans,
cormorants, herons, mute swans, grey
geese, ducks, etc. In 1975 the Sreburna
reserve was included in the Ramsar List
of Wetlands of International Importance.
In 1377 it became part of the world
network of biosphere reserves under
UNESCD's Man and the Biosphere
Programme. In 1983 it was inscribed

on the UNESCO world heritage list.

1] 2

1 - Bojansky kostel
2 - Narodni park Pirin
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Curriculum Vitae
Vzdélani

Absolventka Kunstakademiets
Arkitektskaole (1993)

(Kralovska danska akademie krasnych
umeni, Skola architektury)
Postgradualni studium Energy & Green
Architecture, AAA

Zamestnani

Reditelka oddeleni architektury,
VELUXA/S (2001-2007)
Projektova architektka

ve VELUX A/S oddelenf architektury
(1399-2001)

Nezavisla architektka, Berlin -
projektova architektka & projektova
manazerka (1993-1998)
Architekturburo Fuhlbriigge & Doyle
(1397-1998)

Architekturburo Monika Krebs
WEEEREEV]]

Architekturbiro Wober und Partner
Planungsgesellschaft GmbH
(1993-1995)

Strategicka a projektova manazerka
VELUX Model Home 2020

(od roku 2008)

Manazerka strategického projektu Model
Home 2020, ktery ma dlouhodobe
zajistit hodnotu vyrobk{ pro budouci
stavby, ovlivnit budouci pravni predpisy
a vSe, co se tyka energeticky dspornych
budov. Cilem projektu je vytvoreni budov
s nulovymi emisemi uhliku a pfitom

s vysokou kvalitou zivotniho stylu.

Tri hlavni cile projektu:

Definovani a Sifeni nového pojeti staveb
pro budoucnost

Formulace zadanf a vystavba Sesti
vzorovych domf v 5 zemich béhem tFf let
Spusteni komunikacni kampané projektu
www.velux.com/modelhomeZ020
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Lone Feifer, Architect MAA
Master student of Energy & Green Architecture, AAA

Prednaska: Model Home 2020
Prednasejici: Lone Feifer

Termin konani: 1. 10. 2009 v 18.00 hodin

Misto konani: AW Central, budova Manes, Masarykovo nabrezi 250, Praha 1
Organizator: VELUX

Uvadi: Czech Architecture Week

zero carbon emissions and high quality

lifestyle standard at the same time.

Three main goals of the project:

- Defining and propagation of the new
constructions for future

- Definition of the task and construction
of 6 model housed in 5 countries
during 3 - years

- Launching of communication campaign

www.velux.com/modelhomeZ2020

Curriculum Vitae
Education

Royal Danish Academy of Fine Arts,
School of Architecture (Kunstakademiets
Arkitektskole) - 1993

Master student of Energy & Green
Architecture, AAA

Employment

Oirector of the Department

of Architecture, VELUX A/S (¢001-2007)
Project architect, VELUX A/S -
Oepartment of Architecture (1999-2001)
Freelance architect, Berlin (1993-1338)
Architekturbtro Fuhlbrigge & Ooyle
(1997-13998)

Architekturbiiro Monika Krebs
(1995-1997)

Architekturbtro Wober und Partner
Planungsgesellschaft GmbH
(1993-1995)

Strategic and project manager VELUX
Model Home 2020 (since 2008)
Manager of strategic project Model
Home 2020 which should provide

the guality of products for future

constructions, influence the future 1 - Koncept vychazi 7 vyvézeného modelu

regulations and everything that concerns  energetickych a uzivatelskych pozadavka./
energy efficient constructions. The aim

of the project is to create buildings with

The concept follows balanced model
of energetic and users' requirements.

Lone Feifer, Architect MAA

Master student of Energy & Green Architecture, AAA

Lecture: Model Home 2020
Lecturer: Lone Feifer

Date: 1. 10. 2009 at 6 pm

Place: AW Central, Masarykovo nabrezi 250,

Organizer: VELUX
Presents: Czech Architecture Week

Model Home 2020

Dansky projekt vystavby CO;
neutralnich ,,aktivnich” domi

V evropském méritku se spotiebuje
celych 40 % energie na provoz budov.
Uvnitf budov travime 90 % svého casu.
Priizkumy Svétové zdravotnické
organizace ukdzaly, Ze prekvapujici
padil (aZ 30 %) novych

i rekonstruavanych budov trpi
takzvanym ,,syndramem nemocnych
budav" - SBS [sick building syndrnm]
sniZeni spotreby energie v budovach,
cemu? je potreba prizpisobit vyvoj
stavebnich konstrukci, ale zaroveii

je nutné dbat i na vysoky uZivatelsky
komfart - zabezpeceni zdravého
vnitiniho prostredi spolu s aptimalnim
designem budovy.

»Aktivni domy - budovy

s nizkou spotiebou energie
a zdravym vnitinim
prostiedim.”

Jak docilit zdraveha vnitiniho prostredi
s nulovou uh//’kuvuu swﬁﬂu?

budovy nesmi byt na dkor kvality
vnitintho prostredf

a uzivatelskeho pohodli. Optimalni navrh
budovy musi zahrnovat vSechny aspekty
,0byvatelnosti” - tepelnou pohodu,
adekvatni ventilaci a vysokou hladinu
dennfho osvétleni. Splnéni téchto kritérif
Si vytkl projekt Model Home 2020
spolecnosti VELUX. Viychazi z celkove
strategie spoletnosti snizit mnozstv{
emisi CO, o 50 % do roku 2020.
Navazuje na experimentalni projekty CO,
neutralnich prefabrikovanych nastaveb
SOLTAG a ATIKA, na kterych byly principy
reSeni, vyrobky a technologie vyuZity

a nasledné testovany.

Praha 1

Energaticka afekdivita
Uiziti obnovitelnych zdnoji
Energie obsazen, stavebnim
materialu
Uhdiloova stopa celkove energetics

narodnost

Energie pro topeni

Energie pro swiceni

rozend ventilacs)
Enargeticky .nawod k pouZiti™

Model Home 2020

Motto: ,,Jeden experiment je lepsi, nez
tisice vypocti”

Projekt Model Home 2020 zahrnuje

6 environmentalné priznivych domd -
experiment(, které jsou a budou
postaveny na principu aktivniho domu.

Po urtitou dobu budou pristupné
verejnosti a nasledné obydleny
a zkoumany pfimo pfi béZném provozu.

Deslgn
UEvatelska hodnota
Zrakoveé a shuchowe a Gohowe vj
Vinitrni teplota v topna
Vnitimi prostredi v letnich mésicich

Kovalita vaduchu

Ventilaca

Proslunéni

Cinltel denni covétenost

Redukre hiluku

Experiment 1 ,,Home for
life” - Dim pro Zivot
Autor: aart architects

Prvnim experimentem je rodinny ddm

,Home for life” (DGm pro Zivot), ktery byl
postaven v Aarhusu (0ansko]. Zahrnuje

systém promyslenych opatienf
uskutecnujfcich zakladni myslenku
aktivniho domu, domu s nulovou emisi
L0, a vysokou uZivatelskou hodnotou.
Celkovy koncept budovy zahrnuje
vytvorenf inteligentnf obalky domu, ktera
operativné reaguje na zmeny
klimatickych a svételnych podminek
behem dne i béhem roku pro zajistent

architecturenveelc
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tepelneho i optickeho komfortu
uzivateld.

Experiment 2 ,Green
Lighthouse” - Zeleny majak

Autor: CCO architects

Nova budova Kodanskeé university -
Fakulta Prirodnich ved (Faculty of
Natural Sciences, Norre Campus),
nazvana ,Green Lighthouse” (Zeleny
majak], je poCinem, ktery studenty
povede smérem k ,zelenému mysleni”.
Svymi svétlymi a otevienymi mistnostmi
S vyvazenym dennim sveétlem

a zdravym vnitfnim prostredim se stane
pohodlnym mistem pro studenty

i navstevniky zvenci. Budova bude
oteviena pro verejnost v zaif 2008.

Dalsi experimenty” budou predstaveny
v ramci prednasky Lone Feifer dne
1.10. 2008.

Model Home 2020
Danish project of construction CO;
neutral ,active” houses

In Europe the whaole 40% of energy

is spent on operation of buildings.

We spent 390% of our time inside
buildings. The research of World Health
Organization has shown that almaost
30% of new and reconstructed buildings
suffer from so called ,Sick Building
Syndrome” [SBS).

The main challenge for the nearest
Future is therefare reduction of energy
consumption in buildings. Far that it is
necessary to adapt the development of
construction materials, but at the same
time it is necessary to care for the high

users comfort - providing healthy inner
environment together with optimal
construction design.

LActive houses - buildings
with low energy
consumption and healthy
inner environment.”

How to achieve healthy inner
environment with zero carbon footprint?
The effort for the lowest energy
consumption of a building cannot
influence the quality of inner
environment and users comfort. Optimal
design of a building must contain all

aspects of habitability - thermal comfort,

appropriate ventilation and high level of
daylight. Project Model Home 2020 by
VELUX has taken fulfilling of these
criteria as an aim. It is based in

the overall company strategy of lowering
the CO, emissions by 50% by

the year 2020. It follows

the experimental projects of CO, neutral
prefabricated superstructures SOLTAG
and ATIKA on which the principles,
products and technologies were used
and subseguently tested.

Model Home 2020

Maotto: ,One experiment is better that
thousands of calculations.”

Project Model Home 2020 contains six
environmentally friendly houses -
experiments which are and will be based
on the principle of active house.

They will be opened for the public

for a limited period of time and than
inhabited and examined in the everyday
operation.

Experiment 1
,Home for Life"

Author: aart architects

The first experiment is family house
,Home for Life” built in Aarhus
(Denmark]). It contains a system of
elaborated measures realizing the basic
idea of active house, a house with zero
CO, emissions and high users’ guality.
The whole concept of the building
includes creation of an intelligent
wrapping that operatively reacts

on the changes of climate and light
conditions during the day and year
ensuring the thermal as well as optical
comfort of the inhabitants.

Experiment 2 ,,Green
Lighthouse"

Author: CCO architects

New building of Copenhagen University -

Faculty of Natural Sciences, Norre
Campus - called ,Green House" is an

architecturewvvesic

action that will guide the students
towards ,green thinking”. With its light,
open rooms and healthy inner
environment it will become

a comfortable place for students and
visitors. The building will be opened

in September 2009.

Other experiments will be presented
in Lone Feifer's lecture
on October 1, 2008.

1| 2| 3 1 - Energeticka narotnost domu ,Home for
—_ — — Life"/Energetic demands of ,Home for Life”
4| sl 2, 3 - Home for Life - Dim pro Zivot

4,5 - Green Lighthouse - Zeleny majak
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Dilezitou charakteristikou architektury
je, ze rozhodné vice nez jakakaliv jina
forma umeni vznika v mistnim ci
narodnim kontextu. Vzhledem k tomu,

Ze je architektura ze sve podstaty
umenim trvalym a je silné spjata se svym
spolecenskym a kulturnim prostredim,

je obzvlaste dllezité poradat setkani
jako Svetovy den architektury nebo
festivaly architektury, jako je tento.
Prave tato setkani prinaseji velmi
zasadni debaty a konfrontace a casto
prave diky temto diskuzim miZzeme nejen
vytrhnout architekturu z jejiho prostredf
veetné toho profesniho, dodat ji vetsi
citelnost a vice ji zviditelnit, ale take
dodat ji veskerou jeji dlileZitost

v soutasné debate.

Jednim z nejcasteji se opakujicich témat
v architekture je otazka modernasti, a to
je presné to, o cem se bude letos hovorit
na vystave Désirama ve Veletrznim
Palaci. Tuto vystavu pfipravila organizace
Culturesfrance a v Praze ji porada
Francouzsky institut spolecneé

s Architecture Week. Vystava pfedstavuje
dilo dvaceti mladych architektd

a krajinarl, dvaceti tvircd, ktefi se snazf
zviditelnit své napady a podélit se o sve
predstavy v prostredi, kde je ¢asto tézke
se prosadit a odliSit se svymi dcelovymi
¢i umeleckymi koncepcemi a kde je
mnohdy narocne ziskat zakazky. To je
take hlavni, ale ne jedinou zvlaStnostf
projektu Desirama, nebot na prvnim
misté z{stava predstavit osobnosti
techto mladych architektd, zdroje jejich
inspirace, jejich zajmy a az pote jejich
projekty.

Jednim z téchto mladych architektd

je i Cyrille Berger, francouzsky host

na Architecture Week 2009. Nalez{

ke generaci tvlrcl, kteff znovu poukazuji
na tloveka a jeho télo ve vztahu
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Olivier Jacquot

Rada pro kulturu a spolupraci / Cultural and cooperation counselor
Francouzska ambasada v Praze / Embassy of France in Prague

k prostoru s ohledem na emaoce,

ale i vnimani. Jeho prace souvisf

s choreografii a scénografif a otevira
se tak architektufe narativni.

A co kdyZ je prave toto ona modernost
v architekture? Nevnimat ji skrz
monumentalnost, ale skrz tloveka, prvneé
pojmout télesné mefitko a poté pridat
rozhodujicf lidskou slozku?

Ooufam, Ze tato otazka, stejné jako
mnoho dalsSich, tasto zazni behem
tohoto tydne a jmenem Francouzského
institutu bych rad vyjadril nas velky dik
vSem organizatortim tohoto setkani.
Velmi bych si pral, aby pfispélo

k objevenf talentd, koncepci

a architektonickych trendd obou
nasich zemi.

Architecture, more that any other form
of art has one specificity - it is created
in the local and national context.
Regarding the fact that architecture
isinits nature a permanent form of art,
and because it is inevitably connected
to its social and cultural environment,
itis particularly important to organize
meetings such as World Day

of Architecture or festivals of architecture
like this one. It is indeed during these
meetings where debates and
confrontations are always very
productive, and thanks to these
exchanges we can extract architecture
from its environment, including

the professional one, make it more
visible and sometimes maore legible,
but also to give it its place in

the contemporary debate.

Une of the topics that keep coming up
in architecture is the one of modernity,
and that is exactly what will be
discussed this year during the exhibition
Oesirama, presented in Veletrzni Palac.

This event has been prepared by
Culturefrance, and is organized in Prague
by both French Institute and Architecture
Week. It presents warks of twenty young
architects and landscape gardeners,
twenty authors who are trying

to promaote their ideas and to share their
conceptions in an environment where
itis often difficult to get estahblished,

to make see its own functional or artistic
conceptions and to get awarded
commissions. And that is also the main

- though not the only - special
distinction of the project Desirama
because the priority remains

to be the introduction of these young
architects’ personalities, the sources

of their inspiration, their interests,

and then their projects.

One of these young architects

is Cyrille Berger, a french guest at
Architecture Week 2009. He belongs

to the generation of authors who
discover again the question of a man
and his body in relation to the space with
regards to emotion and perception.

His work thus relates to

the choreography and scenography

and opens itself to narrative architecture.
And what if this is the modernity

in architecture? Not to think through

the monumental but through humanity,
conceive first of all the physical scale
and then add a determining human
element?

| hope that this question among many
others will be discussed during this week
and would like to express, in the name
of French Institute our thanks to all

of the organizers of this occasion.

May it contribute to better knowledge

of talents, conceptions and trends

in architectures in both of our countries.

Prednaska: Mlada francouzska architektura
Prednasejici: Cyrille Berger

Termin konani: 30. 9. 2009 v 17.30 hodin

Misto konanf: Francouzsky institut v Praze, Kino 35, Stépénska 35, Praha 1
Organizator: Francouzsky institut v Praze

Uvadi: Czech Architecture Week

oblast, ve které pracuji, jim umoznuje at the Philippe Rahm agency - focused
vytvaret nestandardni architekturu, aniz on works with a ,metabaolic” resonance.
by pfitom produkovali pomijivé tvary. A graduate of the Ecole Nationale

Kazdy projekt je piilezitosti pouzit fikci, Supeérieure des Arts Décaratifs,

neco mezi Ukrytem a velkolepou stavbou, Laurent P. followed the teachings

na zaklade koncepcniho procesu of Richard Peduzzi and Guy-Claude
vychazejiciho z vypraveni. Kazdy projekt Francois, plastic artists devoted to live
tedy ma vlastnf scenar s vlastnimi performances. The Berger brothers share
pravidly, ktera napomahaji rozvoji the same fascination with architecture
myslenky, coz je mnohem vice nez and follow an approach based on the
jen samotné stavéni. Ve skutecnosti interwoven relationship between the
Berger&Berger pracuje na poli, body and space - exploration rather
Které vyzyva architekturu stejné jako than experimentation.

scénografie prostrednictvim grafiky, Playing with the perceptive and

. designu, krajiny a urbanismu bez jakékoli  the emotional, this singular approach
Studium hierarchicke zaujatosti. permits them to test the occupancy

Po studiich na Ecale Nationale Kancelal Berger&tBerger byla zaloZena conditions of space on various stages,
Supérieure d'Architecture de Paris vroce 2006. theater or urban, even landscape.

la Villette se Cyrille (1875) brzy vydal ) i Berger&tBerger has a broadened view

na samostatnou drahu, pracoval jako Curriculum Vitae of the profession capable of envisaging
scenograf pro Centre Pompidou (born in 1975) graduated from the Ecole architectural programs for housing

a spolupracaval na projektech u Philippa Nationale Supérieure d'Architecture and facilities from an innovative angle,
Rahma se zamérenim na dila de Paris la Villette, Laurent P. Berger through the introduction of invisible but
s ,metabalickou” rezonanci. (born in 1972) graduated from the Ecale  still perceptible parameters.

Laurent P (1372), absaolvent Ecole Nationale Supeérieure des Arts Decoratifs.  The cultural fields in which they work
Nationale Supérieure des Arts Décoratifs,  They founded Berger&Berger in 2006. allow them to produce nonstandard

se vyuctil u Richarda Peduzziho a Guy- Cyrille Berger's conceptual approach architecture, without however, embracing
Claude Francaoise, vytvarnych umelct does not follow any traditional plan. an ephemeral plastic. Each program
zabyvajicich se performanci. Oba bratfi The Bergers - Cyrille warks with his is an opportunity to extrapolate a fiction,
Bergerove jsou fascinovani architekturou brother Laurent P. - delve into durable between shelter and edifice, following

a jejich pfistup k tvorbé se zaklada architectural research, which they cross a conception process based on narration.
navzajemnem propojeni vztahl mezi with that on more fleeting and therefore So each project corresponds to a script
telem a prostorem - radeji objevuji, mare flexible stage systems. Between with its own rules that assist the fictional
nez experimentuji. reality and fiction, this approach allows development, which is beyond the act
Pomaci hry s vaimanim a emacemi them to create systems that are both of building. De facto, Berger&Berger
zkoumaji autofi moznosti prostoru autonomous and reactive. works on territories that summaon

v rliznych zadanich, at uz se jednd architecture as much as scenography,

0 divadlg, mésto nebo krajinu. by way of graphics, design, landscape
Berger&iBerger rozsifili zaber sveé and urban development, without any
profese tak, Ze na zavedené Supeérieure d'Architecture de Paris preconceived hierarchy.

architektonické vzory pro bydlenf la Villette, Cyrille took a singular

a sluzby nahlizeji z noveho Ghlu pohledu direction very early on, working

za pouziti neviditelnych, ale presto on scenographies at the Pompidou
rozeznatelnych parametrd. Kulturni Center and cooperating on projects

Curriculum Vitae

(narozen 1975)

Konceptualni pristup Cyrille Bergera
nepracuje s zadnymi tradicnimi navrhy.
Bergerovi - Cyrille pracuje se svym
bratrem Laurentem P. - se zabyvaji
vyzkumem trvanlivé architektury,
Kterou spojuji s pomijivymi a tim padem
prizplsobivymi konstrukenimi systemy.
Na pomezi reality a fikce jim tento
pristup umozZnuje vytvaret systemy,
Které jsou samostatne a zaroven
schopne reagovat.

Education
Trained at the Ecole Nationale

Berger&Berger

2?25 rue Saint-Oenis
7500¢ Pariz, Francie
www.berger-berger.com

Lecture: Young frenca architecture
Lecturer: Cyrille Berger

Date: 30. 9. 2009 at 5.30 pm
Place: IFP, Kino 35, Stépanska 35, Prague 1
Organizer: IFP
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Notus Loci, rezidence
umeélce

Chateau de Vassiviere, Beaumont du Lac,
Francie/France

Shrnuti/Brief: residence pro umelce

a dostavba mezinarodniho uméleckého
centra lle de Vassiviere/artists’ residence
and extension of the international art
and landscape center, lle de Vassiviere
Zadavatel/Developer: Region Limusin
Plocha/Areas: 696 m?

Vladni zakazka/Government contract:
Soutéz/Competition: cerven

2008/June 2008

Projekt/Complete project:
Berger&Berger/ BuildingBuilding

Na vassivierske strané ostrova se
Berger&tBerger pustili do prestavby
umeélcova ohydli skryteho v atypicke
schrance velkolepého sidla. Stavba je
chapana jako relief, ktery se musf
pieprogramovat, proto autofi odstranili
vSechny dekorace a nadbytecne
ornamenty, aby vynikla samotna
podstata mista. Tento postup prines!
rliznorodé vnitrnf klima, jak v doslovném
smyslu, tak v obrazném. V zavislosti

na zaplnénosti mistnosti klima urcuje
tepelnd setrvatnost pouzitého granitu.
Hlavni budovu proting abstrakeni prostor
s nekolika otvory veetné jednoho
smefujiciho k nebi. SpiSe nez aby
evokovaly funkce spojené se zdejsi
naplni (video, sochy, apod.], pfipominajf
pracovni prostory a expozice vnitinf
krajinu v atmosféricke kontinuité

s ostrovem. Je to smysiny prostor
tvoreny bilym, promeénlivym, témer
flugrescentnim svetlem.

Notus Loci, artists’
residence (2009)

On the Vassiviere island site, in the art
center's chateau, Berger&Berger
undertakes the remodeling of artists’
residences in the heteroclite envelope
of the edifice. The building is envisaged
as a topography to be reprogrammed,
in which they remove all the decoration
and superfluous ornamentation to attain
the very essence of the place.

Their strategy induces various interior
climates, in the literal as well as

the figurative meaning of the word,
according to how the space is occupied,
by reducing the volume heated by the
thermal inertia of the existing granite.
An abstract space crosses the main
building, with a few openings including
one facing the sky. Rather than
attributing functions linked to identified
practices (video, sculpture, etc.] to

the studio, the work spaces and

the exposure suggest interior
landscapes, in atmospheric continuum
with the island. It is a space made

sensual by the white, floating and almost
fluorescent light, to offer an array

of singular attitudes to the creators

in residence.

Blinder Berg, moderni opera
(2009)

Mnichov, Nemecko/Munich, Germany
Shrnuti/Brief: Operni diim pro
350 lidi/opera house for 350 people

/adavatel/Developer: Bayerische
Staatsoper, Mnichov
Plocha/Area: 650 m¢

Navrh/Conception: leden-prosinec
2007/Jan.-Dec. 2007
Realizace/Oevelopment: leden-
kveten 2008/January-May 2008

| 2

1 - Notus Loci, rezidence umélce/Notus Loci,
artists' residence

2 - Blinder Berg, moderni opera/Blinder
Berqg, a temporary opera house

Ookonceni/Delivery:
cervenec 2009/July 2009
Projekt/Complete project:
Berger&Berger

Pro novou budovu Mnichovskeho
operniho festivalu zvolili Berger&Berger
pifstup deformace. Architekti obnovili
nerovny povrch uprostied Marstallplatz,
vznikly oble hrboly, ktere nove pretvafi
mestsky prostor. Horska alegorie
predstavujici fyzicke sblizovani lidf

a boh{ oZivuje neproniknutelné prostory,
jenz se objevuji v mnoha opernich
libretech. Navzdory svému vzezfeni nenf
"Slepa hora" urcena Kk lezeni, ale je

to akryt, jehoz forma je vysledkem
akustickych studif instrumentalnich

a hlasovych poZadavki. S odkazem

na labyrinty a jiné podzemni galerie

tvoff vnitiek mnozstvi scénografickych
oddeéleni, které oddéluji herce

a hudebniky od publika. DalSi moznosti
vyuziti prostoru jako kavarny nebo klubu
meni vzhled hmoty budovy béhem letnich
festivall. Skalnaty reliéf pulzuje do noci
a zari neonovymi svetly pripevnénymi

na okrajich.

Blinder Berg, a temporary
opera house (2009)

For the new theater far the Munich
Opera Festival, Berger&Berger uses

the deformation approach. The architects
recreate an uneven topography

in the middle of the Marstallplatz,

an opaque protuber-ance that
reconfigures urban space. This mountain
allegory, which presents the physical

approaching of men and gods, recreates
in @ secular manner the unfathomable
spaces that recur in many opera libretti.
Oespite its silhouette, this "blind
mountain” is not a relief to be climbed,
but a shelter whose form results

from acoustical studies based

on the program’s musical and vocal
requirements. Making reference

to labyrinths and other underground
galleries, it has a host of scenographic
partitions inside it by means

of topographic flexibility, which
distinguishes actors and musicians fram
the public. Other uses of the space, such
as a café or nightclub, vary this telluric
volume during summer festivals.

The rocky volume makes the night throb
through its neon light compaosition
mounted on its edges.




DESIRAMA [*)

Vlystava predstavuje prace ocenéne

v ramci ,Nouveaux Albums des Jeunes
Architectes et des Paysagistes (NAJAP)"
v roce 2007-2008. Toto ocenéni vzniklo
jako vysledek politiky cilené podpary
mlade architektury, ktera se zatalo

uplatiiovat v roce 1980 jako ,Albums des

jeunes architectes”. V soutasné dobé
jsou tak v ramci této politiky, zastitene
Ministerstvem kultury, kazdé dva roky
ocefovani mladf francouzsti nebo
zahranicni architekti (veetné krajinari)
do 35 let, pro néz ocenéni znamena
individualnf podporu a propagaci.

Tato podplrna aktivita vychazf

z piedpokladu, Ze pro mladé architekty
tasto nenf snadné se prosadit a ziskat
uznani od developerdl nebo vyhravat
soutéze. Stejné tak je to ale tézkeé pro
hodnotitele, rozpoznat nadani, kvality

a motivaci u tak mladych profesionald,
protoze maji malo referenci. Cilem NAJAP
je podporit navrhare a Klienty ke
vzajemne divére a spolupraci.

Oiky kontaktim vybudovanym okruhem
sponzorl, mezi néz patfi jak
institucionalni, tak soukromi partnerfi,
developefi, organizace propagujici

architekturu, stejné jako mistni komunity,

je mozne zavadet systemy, které smefuji
k ambicioznim cilim:

s pomahat talentovanym mladym
architektdim ziskat autorizaci a tim
zmenit pristup zadavateld, kteff je ted
prehlizeji

propagovat nadani, napady

a védomosti mladych architektd,
piedevsim v oblastech, které nejsou
zrovna v popredi zajmd

vyzdvihovat kvalitu projektd, tasto
skromnych svymi rozmery, ale
ukazkove zpracovanych

podpofit soutézivost nejen mezi
mladymi tvirci, ale i mezi starsimi
profesionaly a studenty architektury.

Vystava, specialné navrzena pro
zahranicni publikum a organizovana
spoletnosti Culturesfrance
(institucionalni ¢len z okruhu sponzord
NAJAP] ve spolupraci s Odborem
architektury a pamatek Ministerstva
kultury a Cité de I'architecture & du
patrimoine (plvodni autor vystavy] tyto

cile spliuje. Navic kromé predstavent
del dvaceti navrharli podnécuje vystava
diskuse o podpore mladych autord.

V neposledni fade tento projekt
prezentuje naplin NAJAP (otevienost

pro cizi architekty a krajinné architekty,
pevneé dané podminky], ktera prinasi
nadeji do budoucna a podnécuje vznik
podobnych akci v zemich, kde vystavuje.

(*) ,Désirama” je pdvodni oznaceni
autord vystavy pro obrazavy a hudebni
doprovad vybrany samatnymi architekty
a krajinari, ktery priblizuje jejich zdroje
inspirace a jejich Zivatni postoje.

DESIRAMA (*)

This exhibition presents the awards

for the 2007-2008 session of ,Nouveaux
Albums des Jeunes Architectes et des
Paysagistes (NAJAP), an award that
has come about as a result of a public
policy for supporting youth architecture,
which began in 1980 with ,Albums des
jeunes architectes”. Every two years, this
policy, backed by the Ministry of Culture
and Communication, now honours young
French or foreign architects or landscape
architects under 35 years of age,

to whom it offers specific support

and an enhanced profile.

This support initiative starts from

the premise that it is often difficult

for young architects and landscape
architects to become known and gain
recognition from developers

or to compete for and win design
competitions; however, it is also difficult
for commissioners of works to identify
the skills, qualities and motivation

of these professionals who still have
few references. The objective of NAJAP
is to encourage designers and clients

to come together and build mutual trust.

Thanks to a network built around a circle
of patrons, comprising major institutional
and private partners, public and private
developers, organisations that
disseminate and promote the knowledge
of architecture, as well as local
communities, it is therefore possible

to implement systems all aimed

at meeting ambitious objectives and
challenges:

to assist talented young architects and
landscape architects to get
commissioned and thus help change
attitudes, such that developers turn
more often to the younger generation;
to promote the talent, ideas

and know-how of young architects
and landscape architects, notably

in certain areas of activity that have
been given little attention

by the profession,

to underline the quality of projects,
often guite modest in scope but
exemplary in terms of their handling
and the relevance of the solution
provided for developers;

to help to inspire emulation on the
part of young architects and landscape
architects, but also among older
professional colleagues and students
of architecture and landscape
architecture schoals as well as other
building sector professionals.

This exhibition, specifically designed for
an international audience and produced
by CULTURESFRANCE (institutional
member of the NAJAP sponsorship circle)
in association with the Department of
Architecture and Heritage within the
Ministry of Culture and Communication
and the Cité de I'architecture & du
patrimoine (original creator of the
exhibition), meets these challenges and
objectives. Moreaver, in addition to

d

presentation of the warks of twenty

designers, the exhibition promotes
discussion of ideas about national ar
local policies in support of youth design.
Lastly, it demonstrates the international
nature of NAJAP's policy (applications
open to foreign architects and landscape
architects, subject to certain conditions),
thus hoping in the future to encourage
new applications in countries where it is
exhibited.

[*) . Désirama” is the original name given
by the exhibition's designers to the
production of images and music chosen
by the architects and landscape
architects themselves, away from the
strict sense of architecture and
landscape, to illustrate their visual and
audio ,immersion” in where they live and
from where they draw both pleasure and
inspiratian.
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Pierre Audat

222 rue Saint-Martin
75003 Pafiz, Francie
www.pierreaudat.com

Pierre Audat zacinal jako umeélec, ale brzy si nasel svou cestu k vyjadreni v architektufe. Setkavanf jak s lidmi, tak se stavbami mu
potvrdilo spravnost volby a vedlo jej k abjevovani prostorovych a materialovych moznosti.

Pierre Audat (1976) je absolventem Ecole Nationale Supérieure d'Architecture de Paris la Villette. V roce 2007 zaloZil viastni
kancelar.

Introduced very early on to artistic practices, Pierre Audat rapidly found his path of expression in architecture. His encounters, both
human and urban, confirmed this choice and led him to explorations that were both, spatial and material, ever attentive to the
domestic and private dimension of his clients. Pierre Audat (barn in 1976) is a graduate of the Ecole Nationale Supérieure
d'Architecture de Paris la Villette. He founded his agency in 2007.

Didm v Normandii/House
in Normady, 2007

Champeaux (50), Francie/France
Shrnuti/Brief: rekreacni objekt pro dve
rodiny/secondary residence for two
families

/adavatel/Client: soukroma
osoba/private

Plocha/Area: 150 m¢

Navrhy/Studies: 2005-2006
Ookonceni/Oelivery: leden 2007/Jan.
2007

Spoluprace/Cooperation: Henri Gueydan-
Ciel Rouge Creation, partner architects
Projekt/Complete project O CRC/Nicolas
\EIGIETS

3box

(Pacome Bommier a Jonathan Bruter)
26 rue Pradier, 75019 Pariz, Francie
www.3box.biz

Kancelai 3box, zalozena v roce 2006 a vedena architektem Pacome Bommierem a krajinnym navrhafem Jonathanem Bruterem,
vyviji noveé postupy a koncepty, pracuje s experimentalnim pristupem.

Pacame Bommier (1973) vystudoval Ecole Nationale Supérieure d'Architecture de Versailles. Jonathan Bruter (1979) vystudoval
Ecole d'Architecture et de Paysage de Bordeaux. 3box zaloZili v roce 2006.

Founded in 2006, the agency 3box, headed by the architect Pacome Bommier and the landscape designer Jonathan Bruter,
develops research and concepts through their complementary perspectives. Together, they always tackle function through

an experimental approach.

Pacame Bommier (born in 1973) is a graduate of the Ecole Nationale Supérieure d'Architecture de Versailles. Janathan Bruter
(born in 1979) is a graduate of the Ecole d'Architecture et de Paysage de Bordeaux. 3box was founded in 2006.

vsve

Krajsky soud v Pafizi (TGI)
/Paris County Court (TGI)

Paris (Xllle), Francie, 2006, VITEZ/PRIZEWINNER

Shrnuti Tribunal de Grande Instance (TGI), bydleni, kancelare, sluzby, obchod a zelené
plochy/Brief: Tribunal de Grande Instance (TGI), housing, offices, facilities, businesses
and green spaces

Zadavatel/Developer: Paris courts of law

Plocha/Area: 100 000 m? (dvorana/court) + 238 000 m? [méstska vystavba/urban
development)

Projekt/Project: Soutez/Competition: 2006

Tribunal de Paris: O 3box

Atelier du Serpentaire
(Valentine Ader

and Clotilde Viellard-Buchet)
199 boulevard Pereire,

75017 Pafiz, Francie
www.serpentaire.net

V Atelieru du Serpentine se prolinaji obory: od geologie po krajinafstvi Valentiny Ader a od ekologie po Gzemni planovani Clotilde
Viellard-Buchet. Kancelar funguje od roku 2003 a ma na konté rliznorodé projekty, vzdy s dlirazem na respektovani histarie.

Valentine Ader (*1977) vystudaovala Ecole Supérieure de I'Architecture des Jardins stejné jako Clotilde Viellard-Buchet (*1973),
ktera je take absolventkou oboru krajinna architektura na Harvardu (Cambridge, USA). Atelier du Serpentine vznikl v roce 2003.

Disciplines intermingle in the Atelier du Serpentaire: from earth sciences to landscaping for Valentine Ader and from ecology

to urban planning for Clotilde Viellard-Buchet. The firm has handled projects of varying scales since 2003, always attentive

to incorporating and respecting vestiges of the past.

Valentine Ader (born 1977) is a graduate of the Ecole Supérieure de I'Architecture des Jardins, as is Clatilde Viellard-Buchet (born
1973), who also holds a Master's in Landscape Architecture from Harvard University (Cambridge, Massachusetts, USA]. The Atelier
du Serpentaire was established in 2003.

Francouzsko-¢inska zahrada pro Ustiedni pekingskou $kolu / Franco-Chinese Garden
for the Central School of Bemng, 2008

Peking, Cina/Pékin, Chine,

Shrnutf: navrh francouzsko-cinske
zahrady pro Ustfednf $kolu ve
pekingském univerzitnim
kampusu/Brief:design for a Franco-
Chinese Garden for the Central Schoal
on the Beijing University campus
Zadavatel/Developer: Pratelé Ustfedni
Skoly uméni a primyslu/Friends of

the Central Schoal of Arts and Industry
Plocha/Area: 3500 m?

Navrh/Studies: 2007
Realizace/Delivery: 2009
Spoluprace/Cooperation: Wladimir
Mitrofanoff, architect

Projekt/Project: APS, PRO, DET, AOR
Jardin franco-chinois: @ Atelier du
Serpentaire

Franklin Azzi Architecture

10 rue Saint Marc, 75002 Pariz, Francie

www.franklinazzi.com

Franklin Azzi, vyuteny na Ecole Spéciale
d'Architecture, prisel s konceptem
architektury, ktery je ,kompromisem mezi
teoretickym vyzkumem a sochafskou
formou”. Technickou i estetickou stranku
kazdeho projektu chape jako jeden celek.
Frankli Azzi (1975) vystudoval Ecole
Spéciale d'Architecture v Parizi. Kancelar
Franclin Azzi Architecture zaloZil v roce
2006.

Trained at the Ecole Spéciale
d'Architecture, Franklin Azzi acquired

a concept of architecture that was

a ,compromise between theoretical
research and sculptural form”.

He confronts the technical and aesthetic
aspects of each project as a whole,
following the British model.
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Franklin Azzi (born 1975) is a graduate of the Ecole Spéciale d'Architecture in Paris. He established Franklin Azzi Architecture
in 2006.

Centre de la Francophonie des Amériques, 2008, Québec, Kanada

Shrnuti/Brief: kulturni centrum/cultural centre

Zadavatel/Developer: Ubifrance, Ministry of Culture and Communication, Foreign Affairs Ministry
Partner zadavatele/Oevelopment partner: Sociéte Immaobiliare du Québec

Plocha/Area: 450 m? net floor area (zastaveéna plocha)

Naklady/Cost: £1.15 M excluding tax (bez dang)

Navrhy/Studies: 2007

Realizace/Delivery: 2008

Projekt/Completed project: s P A. Grether (partner architect), Th. Payet (scenography)

Centre de la francophonie: © F Azzi Architecture

V. W. House, Yport (76), Normandie,
Francie, 2008

Shrnuti/Brief: soukromy dfim/private home

Soukromy klient/Private client:

Plocha/Area: 100 m? (zastavéna plocha/net floor area)
Private commission

Navrhy/Studies: 2006-2007

Realizace/Delivery: April 2008

Projekt/Completed project: Maison VW: @ F. Azzi Architecture

Cyrille Berger (Berger&tBerger)
225 rue Saint-Denis

75002 Pariz, Francie
www.berger-berger.com

Konceptualnf pfistup Cyrilla Bergera nepracuje s zadnymi tradicnimi navrhy. Bergerovi - Cyrille pracuje se svym bratrem Laurentem
P - se zahyvaji vyzkumem trvanlivé architektury, kterou spojuji s pomijivymi a tim padem pfizplsobivymi konstrukenimi systémy.
Na pomezi reality a fikce jim tento piistup umoZiuje vytvaret systémy, které jsou samostatneé a zaroven schopné reagovat.

Po studiich na Ecole Nationale Supérieure d'Architecture de Paris la Villette se Cyrille (1975] brzy vydal na samostatnou drahy,
pracoval jako scenograf pro Centre Pompidou a spolupracoval na projektech u Philippa Rahma se zaméfenim na dila

s ,metabalickou” rezonanci. Laurent P {1972), absolvent Ecole Nationale Supérieure des Arts Décoratifs, se vyutil u Richarda
Peduzziho a Guy-Claude Francoise, vytvarnych umeélct zabyvajicich se performanci. Kancelar Berger&Berger byla zaloZena v roce
2006.

Cyrille Berger's conceptual approach does not follow any traditional plan. The Bergers - Cyrille works with his brother Laurent P. -
delve into durable architectural research, which they cross with that on more fleeting and therefore more flexible stage systems.
Between reality and fiction, this approach allows them to create systems that are both autonomous and reactive.

Cyrille Berger (born in 1975) graduated from the Ecole Nationale Supérieure d'Architecture de Paris la Villette, Laurent P. Berger
(born in 1972) graduated from the Ecole Nationale Supérieure des Arts Décoratifs. They founded Berger&Berger in 2006.

Ca Va, Prefabrikované kino/Ca va, a prefabricated movie theater, 2006
Oijon, Pariz, Francie, pojizdne kino/a traveling movie theater

Shrnuti/Brief: sal pro filmova a jina predstaveni, 80 mist/theatre for movies and other expressions, 80 seats
Zadavatel/Developer: Dijon Bourgogne Theater, National Orama Center

Plocha/Area: 95 m?

Koncepce/Conception: cerven-srpen 2006/June-August 2006

Realizace/Execution: zari-listopad ¢006/September-November 2006

Navrh/Conception: Laurent P. Berger, umélecka spoluprace/artistic collaboration: Cyrille Berger

Projekt: © Berger&Berger/ Guillaume Ziccarelli
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Bali Barret, 2004

Tokio, Japonska/Tokyo, Japan

Shrnuti/Brief: dva madni butiky/ two pret-a-porter boutigues
/adavatel/Developer: Bali Barret, Sazaby Inc

Plocha/Area: 140 m? a 110 m?2

Navrhy/Studies: June 2004

Realizace/Oelivery: Sept. 2004

Projekt/Complete project: Bali Barret: @ F Azzi Architecture/as.design-studio

Emma Blanc
41 rue de la Mare | 75020 Pafiz, Francie
www.emmablanc.com

Emma Blanc zacinala jako vytvarnice, aby si pozdgji zvolila jako svij obor krajinnou architekturu. Jeji nasazeni prozrazuje upfimnou
touhu zlepSovat spoletné Zivotni prostary. Emma Blanc [1975) vystudovala Ecole National Supérieure de Paysage de Versailles.
Svoji kancelar zalozila v roce 2007.

Orawing on the decorative arts as a point of departure, Emma Blanc has chosen landscape architecture to develop increasingly
open and welcoming designs for public spaces, her material of choice. Her commitment stokes a true desire to improve shared

living space.

Emma Blanc (born in 1975) is a graduate of the Ecole National Supérieure de Paysage de Versailles. She founded her agency

in 2007.

Ecosite, 2010
Ramonville - Toulouse (31) Francie

Shrnuti/Brief: budova a verejny park s tematem udrzitelného
rozvoje/ building and public park around the theme

of sustainable development

Zadavatel/Developer: Région Midi-Pyrénées

Plocha/Area: 10 acres (landscaping)

Navrhy/Studies: 2008

Realizace/Delivery: 2010

Kompletni krajinna uprava/ Complete landscaping project:
Puig & Pujal, Projectiles, Marc Serieis, O E. Blanc/G. LHUIllier
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Olivier Boucheron (nelobo)
38 boulevard Victor Hugo, 44200 Nantes, Francie

Podle Oliviera Boucherona zavisi péce o zivotni prostied( pfedevsim na lidstvu. Proto se rozhodl zkoumat extremni Zivotni
podminky, i starodavné, na odlehlych mistech planety. Z téchto pozorovani vznikl jeho pristup, jenz respektuje dzemi a jeho
zkuSenosti, coz uvadi do praxe jak ve Francii, tak jinde.

Dlivier Boucheron (1974) vystudoval Ecole Nationale Supérieure d'Architecure de Paris |a Villette. Nelobo zalozZil v roce 2000.

According to Olivier Boucheron, care for the environment primarily depends on mankind. He therefore has chosen to go explore
makeshift living conditions, even archaic ones, at the far reaches of the world. From these observations, he extracts an approach
that respects the territory and its experiences, which he implements in France and elsewhere.

Olivier Boucheran [born in 1974) is a graduate of the Ecole Nationale Supérieure d'Architecure de Paris la Villette. He founded
nelobo in 2000.

Obnova , stojiciho kamene”/
Restoration of a ,standing
stone” construction, 2005
Trégunc, Francie

Shrnuti/Brief: cbnova a prestavba statku
na obytné prostory/restoration and
transformation of a farm outbuilding into
additional housing

Zadavatel/Client: Soukromy/Private
Plocha/Area: 71 m? SHON
Navrhy/Studies: February 2005

0. Boucheron

Bureau Bas Smets

Rue des Choux 32/10, 1000 Bruxelles, Belgie

www.bassmets.be

Inzenyr, architekt a krajinar, to vSechno je Bas Smets, ktery svilj komplexnf pfistup uplatiuje na Siroke Skale krajinnych projektd.
Na zaklade presvedceni, ze ,krajina je zakladem meéstského planovani” pracuje v souladu s ,teritorialnim racionalismem” a snazi se
branit rozlézani mest do krajiny.

Bas Smets (1975] je absolventem architektury a inzenyrstvi na Katolicke univerzité v Lovani (Belgie] a navazujiciho krajinarskeho
studia na Univerzité v Zeneve. Kancelar Bureau Bas Smets vznikla na potatku roku 2007.

Engineer, architect and landscape designer: Bas Smets is all of these, and he practices his comprehensive approach on a wide
range of landscapes. ,Convinced” (and rightly so) that landscape is the basis for town planning”, he acts in accordance with

a territorial rationalism®, resisting the tendency to urban sprawl.

Bas Smets (born 1375] holds a degree in architecture and engineering from the Catholic University (K.U.) in Louvain (Belgium] and
in Advanced Landscape Studies from the University of Geneva. He established the Bureau Bas Smets at the beginning of 2007.

Bijloke The Ballets C de la B & LOD, Gand, Belgie, 2009

Shrnuti/Brief: navrh a realizace okoli nove vzniklych divadel/ design and execution
of exterior space surrounding new theatres

/adavatel/Developer: Les Ballets C de la B & LOD

Navrhy/Studies: 2003

Realizace/Delivery: 2009

Spoluprace/With: De Vylder Architecten, architects

BILJOKE: @ Bureau Bas Smets
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Vladimir Doray
19 rue de la Chapelle, 75018 Pafiz, Francie
www.wildrabbits.fr

Po ukonceni studif na Ecole Nationale Supérieure d'Architecture de Paris-Belleville v roce 2002 stravil Viadimir Doray dlouhy ¢as
snahou vymanit se z vlastni Skatulky. Nakonec si nasel svij vlastni plasticky styl pracujici s mnohovrstevnatou metodologif.
Vladimir Doray (1975) vystudoval Ecole Nationale Supérieure d'Architecture de Paris-Belleville. Svfij styl objevil v roce 2005.

After graduating from the Ecole Nationale Supérieure d'Architecture de
Paris-Belleville in 2002, Vladimir Doray spent a long time trying to
extract himself from this mold. He finally found his own plastic mode,
working on the domestic scale using an additional ,multi-layer”
methodology.

Vladimir Doray (born in 1975) graduated from the Ecole Nationale
Superieure d'Architecture de Paris-Belleville. He founded his structure in
2005.

Anti-loft, dim v Pafizi/ The anti-loft, a house
in Paris, Paris (XVllle), Francie, 2005

Shrnuti/Brief: samostatny dim s nezavislym studiem/ an individual
house with an independent studio

Zadavatel/Client: soukromy klient/private

Plocha/Area: 190 m? (zastavéna plocha/net floor area)
Spoluprace/With: Hélene Michelson, high environmental quality architect
Navrhy/Studies: 2003

Realizace/Delivery: 2005

antiloft: @ V. Doray/Arnaud Rinuccini

Dorell Ghotmeh Tane
(Dan Dorell, Lina Ghotmeh, Tsuyoshi Tane)

b rue Desargues, 75011 Pafiz, Francie
www.dgtarchitects.com

Na krizovatce svetl. Lina Ghotmeh pdvodem z Libanonu, Italo-izraelec Dan Dorrell a Japonec TsujoSi Tane se setkali v Londyné

v architektonicke kancelafi. Jedina soutéz - na Narodni estonské muzeum - dala vzniknout spojeni jejich kultur a vedla

je k zalozeni vlastni kancelare v Parizi.

Lina Gohtmeh (1980) je absolventkou Americke univerzity v Bejritu, Dan Dorrell (1973] vystudoval Polytechniku v Milane a TsujoSi
Tane (1973) Univerzitu Hokkaido Tokai. Dorell Ghotmeh Tane/Architects byla zalozena v roce ¢006.

At the crossroads of different worlds. The Lebanese Lina Ghotmeh, the Israeli-Italian Dan Dorrell and the Japanese Tsuyoshi Tane
met in London at an architecture agency. A single competition - that of the National Museum of Estonia - brought about

the coalescence of their cultures and led them to found their own agency, in Paris.

Lina Gohtmeh (born in 1980]) graduated from the Amer-ican University of Beirut, Dan Dorell (born in 1973] graduated from the
Milan Politechnic and Tsuyoshi Tane (born in 1979] from the University of Hokkaido Tokai. The Dorell Ghotmeh Tane/Architects
structure was founded in early 2006.

Narodni estonské muzeum/ National museum of Estonia,
Tartu, Estonie, 2011, VITEZ /prizewinners

Shrnuti/Brief: Narodni muzeum (vystavni prostory, pfednaskove saly, kancelare,
depozitafe, atd.]/National Museum (exhibition spaces, auditoriums, office, archives,
etc.]

Zadavatel/Developer: Estonian Ministry of Culture

Plocha/Area: 28.000 m? (zastaveéna plocha/net floor area)

Soutéz/Competition: January 2006

Realizace/Delivery: 2011

Projekt/Complete project

Spoluprace/With: Bollinger+Grohamm GmbH, Paris engineers and EA Reng, Tallin
(project phase).

Musee d'Estonie: © DGT
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Drop Architectes

(Olivier Charles, Antoine Cordier, Armel Neouze, Jacques Gelez)
4 rue Grégoire de Tours,

75006 Pafriz, Francie

www.drophouse.fr

Radeji nez pracovat samostatné, rozhodli se Olivier Charles, Antione Cordier, Armel Neouze a Jacques Gelez pracovat spolecné

a zaloZili DROP Architects. Jejich tinnost charakterizuje spole¢na prace na rozvoji modernich pfistupd.

Olivier Charles (1978) a Armel Neouze (1977) vystudovali Ecole Nationale Supérieure d'Architecture de Paris la Seine, Antione
Cordier (1977) Ecole Nationale Supérieure d'Architecture de Paris Malaguais a Jacques Gelez (1974) Ecole Nationale Supérieure
d'Architecture de Paris la Villette. Studio DROP Architects vzniklo v fijnu 2007.

Rather than work alone in isolation, Olivier Charles, Antoine Cordier, Armel Neouze and Jacques Gelez decided to head in the same
direction and founded DROP Architectes. Their approach is distinguished by the collaborative development of streamlined projects.
Olivier Charles (born in 1978) and Armel Neouze (born in 1977) graduated from the Ecole Nationale Supérieure d'Architecture de
Paris la Seine, Antaine Cordier (born in 1977) from the Ecole Nationale Supérieure d'Architecture de Paris Malaquais and Jacques
Gelez (born in 1974) from the Ecole Nationale Supérieure d'Architecture de Paris Ia Villette. DROP Architectes was founded in
October 2007.

Chan Chan Fall, Chan Chan,
Pérou, 2006
Prvni cena/First prize

Shrnuti/Brief: Belvedere Hotel
Zadavatel/Developer: Arquitectum
Plocha/Area: 3 200 m? [zastavéna
plocha/net floor area)
Soutéz/Competition: leden 2006/Jan.
2006

Projekt/Project: soutéz/competition
Chan Chan Fall: © Orop

Raphaél Gabrion
17 rue Belgrand, 75020 Pafiz, Francie
www.raphaelgabrion.com

Raphaél Gabrion snil o tom, Ze stane navrharem lodi. Vzhledem k nedostatku pfilezitosti na staveni plovoucich konstrukef
pokratoval v hledani oblasti, ktere nabizeji nové obzory.

Raphatl Gabrion (1976) absolvoval Ecole Nationale Supérieure d'Architecture de Normandie. Kancelar si zalozZil v roce 2007.
Raphaél Gabrion je jednim ze 40 mladych navrhard mladsSich ctyriceti let podporovanych Evropskym centrem architektury.

Raphaél Gabrion dreamed of becoming a naval architect. Lacking the opportunity to build floating constructions, he ceaselessly
searched far and wide for programmatic areas that offered new horizons.

Raphatl Gabrion (born in 1976) graduated from the Ecole Nationale Supérieure d'Architecture de Normandie. He built this
structure in late 2007. Raphaél Gabrion is one of 40 young designers under the age of 40 supported by the European Center
of Architecture.

Nazca Antechamber, Nazca,
Peru, 2004,
Vitéz/Prizewinner

Shrnuti/Brief: hotel a observatof/A hotel
and an observatary
Zadavatel/Oeveloper: Arquitectum
Plocha/Area: 1500 m? (zastavéna
plocha/net floor area)
Soutéz/Competition: listopad 2004 /Nov.
2004

Anti-chambre de Nazca: O R. Gabrion
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Mind Shaft, Stockholm,
Sweden, 2006

Shrnuti/Brief: narodni knihovna/national
library

Zadavatel/Developer: Swedish
Association of Architects

Plocha/Area: 2 400 m? [zastavéna
plocha/net floor area)
Soutez/Competition: listopad 2006
/Nov. 2006

Projekt/Project: soutéz/competition
Mind Shaft: © Orop

h2o Architectes

(Charlotte and Jean-Jacques Hubert)
126 rue du Temple

75003 Pafiz, Francie
www.h2oarchitectes.com

Pod znatkou hZo nalezneme Charlotte a Jean-Jacques Hubertovi, vystudovane architekty, kteff spolupracuji od roku 2005. Oba majf
dokonalé znalosti historické i soutasne architektury a svoji praci stavi na respektu.

Charlotte Hubert (1975) vystudovala Eco-le Nationale Supérieure d'Architecture de Paris Belleville and the Centre des Hautes
Etudes de Chaillot. Jean-Jacques Hubert (1074) absolvoval Ecale Nationale Supérieure d'Architecture de Nantes. h2a architects
zalozili v tnoru 2005.

hZo is the code name for Charlotte and Jean-Jacques Hubert, both state certified architects, who have been waorking together since
2005. Bringing together well-honed knowledge in historical and contemporary architecture, they see their work as a vehicle of
respect.

Charlotte Hubert (born in 1975) is a graduate of the Eco-le Nationale Supérieure d'Architecture de Paris Belleville and the Centre
des Hautes Etudes de Chaillot (heritage). Jean-Jacques Hubert (born in 1974] is a graduate of the Ecole Nationale Supérieure
d'Architecture de Nantes. They founded hZo architectes in February 2005.

Navrh méstského mobiliare/Design
of A street Furniture Line, Study site:
Valenciennes (53], 2007

Shrnuti/Brief: meéstsky nabytek, sedacka, kreslo, lavicka

a zahon/street furniture, seat, adjustable armchair, bench,
conversation bench and flowerbed.

Zadavatel/Developer: Lafarge et Azuly

Navrhy/Studies: 2005

Marketing: June 2007

Spoluprace/With: Nicolas Sterling, Miguel Mazeri
Oistributor: Azuly

Material/Material: Ductal®

Mobilier urbain: @ hZo/Stéphane Chalmeau
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Rekonstrukce zahradniho
pavilonu/Renovation

of a garden pavilion,
Chatou (78), Francie, 2007

Shrnuti/Brief: rekonstrukce/home
renovation

Soukromy vlastnik/Private owner
Plocha/Area: 24 m? [zastavéna
plocha/net floor area)
Studie/Studies: Jan. 2007
Realizace/Delivery: Sept. 2007
Projekt/Complete project

Pavillon de jardin: © hZo/Stéphane
Chalmeau

Bydleni/Housing on the Terrain des Soeurs, Villeurbanne (69), France, 2008,
V’téz/Prizewinners

Srnuti/Brief: navrh 50-ti bytovych jednotek, zalozeny na urbanisticke studii pro 300 bytovych jednotek, jesle, obchod

a zahradu/design of 50 housing units, based on an urban study for the creation of 300 housing units, a nursery, retail businesses
and a garden (3,3-hectare site]

Zadavatel/Developer: town of Villeurbanne, Europan France

Plocha/Area: 5.160 m? net floor area

Navrhy/Studies: urban planning study 2004-2006, housing study 2006-2008

Projekt/Complete project

Eco-center de Busan: O Studio Mucto Architectes

Yves Moreau
(Studio Muoto Architectes)
10 rue des Bluets,

75011 Pafriz, Francie
www.studiomuoto.com

Muoto (finsky ,forma“) je nazev, ktery si zvalil Yves Moreau a jeho partneri, Gilles Delalex a Thomas Wessel-Cessieux,

jako vyjadrent jejich spoluprace na kfizovatkach jejich kultur (Francie, Belgie, Holandsko a Britanie) zaloZenou na védeckych

a sochafskych studiich.

Yves Moreau (1976] je architekt, absolvent Chalmers Scientific University v Goteborgu (Svédsko). Studio Muoto Architects zaloZil
spolecné s Gillesem DOelalexem (1972]) a Thomasem Wessel-Cessieuxem (1970] v roce 2003.

Muoto (,form” in Finnish] is the phoneme chosen by Yves Moreau and his partners, Gilles Delalex and Thomas Wessel-Cessieux,
to evoke a venture at the crossroads of their cultures (French, Belgian, Dutch and British) based on both scientific and sculptural
studies.

Yves Moreau (born 1376] is an architect, with @ Master's in architecture from the Chalmers Scientific University in Goteborg
(Sweden). He established Studio Muoto Architectes with Gilles Delalex (born 197¢2) and Thomas Wessel-Cessieux (born 1970)
in 2003.

Busan eco-center, Busan, Korea, 2004, Finalisté/Finalists

Shrnuti/Brief: vystavni a vzdeélavaci prostory, konferencni sal a kancelare/exhibition and educational spaces, conference room
and offices

Zadavatel/Oeveloper: city of Busan

Plocha/Area; 5.000 m? (zastavéna plocha/net floor area)

Soutez/Competition: 2004

Projekt/Project: soutéz/competition

Télocvicna pro télesné postizené/Gymnasium for the disabled, Richbourg (78), Francie

Shrnuti/Brief: Télocvicna pro télesné postizené/Gymnasium for the disabled
/adavatel/Developer: Association Handisport IEM Richebourg
Plocha/Area; 1.700 m? net floor area (zastavéna plocha)
Navrhy/Studies: 2006
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Office of Landscape Morphology
(Philippe Coignet)

70 quater Allée Darius Milhaud

75019 Pafiz, Francie

www.o-l-m.net

Office of Landscape Morphology (Kancelar krajinne morfologie) je skupina specialistli sdruzena kolem krajinného architekta
Philippa Coigneta, v niz jsou architekti, ekologové, geografove a dalsi experti na danou problematiku.

Philippe Coignet (1973) je absolventem Ecole Nationale Supérieure du Paysage de Versailles a ma titul z krajinngé tvorby

z Univerzity v Pensylvanii (USA). Kancelar zalozil v roce 2005.

The Office of Landscape Morphology is a collective of specialists grouped around a landscape architect - Philippe Coignet -
including architects, ecologists, geographers and others with expertise relevant to the issue at hand.

Philipe Coignet (born in 1973) is a graduate of the Ecole Nationale Supérieure du Paysage de Versailles and haolds

a Master's degree in landscape design from the University of Pennsylvania in the United States. He founded the Office of Landscape
Morphology, in 2005.

Pajol Market, Paris (XVllle), Francie, 2007

Shrnuti/Brief: venkovni a vnitini zarady/ creation of indoor and
outdoor gardens

Zadavatel/Oeveloper: city of Paris

Plocha/Area: 1,5 hectare

Limited competition: October 2007, not selected

Spoluprace/In collaboration with: Lipsky+Rollet Architects
Halle Pajol: © OLM/Preview/Lipsky+Rallet architectes

Méstsky park
Hellenikon/Hellenikon City
Park, Athény, Recko, 2020,
Vitéz/Prizewinner
Shrnuti/Brief: krajinna a urbanisticka
tvorba, prestavba olympijskych

a priimyslovych objektl/Landscape

and urban planning; converting

Olympic and industrial structures
Zadavatel/Developer: Greek Ministry

of the Environment

Plocha/Area: 550 hectares
Spoluprace/In collaboration with:
Serrero + Fernandez, architects
Soutéz/Competition: 2004

Bude dokonten v roce 2020/To be
completed in phases by 2020
Projekt/Complete project

Hellenikon: @ OLM/Serero architectes
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Méstsky park
Biotop/Biotope Urban Park,
Magok, Corée, 2008

Shrnuti/Brief: Gzemnf{ plan a krajinna
tvorba, vystavba pristavu/urban
development and landscaping plan,
creation of a marina
Zadavatel/Developer: city of Seoul
Plocha/Area: 117 hectares
Soutéz/Competition: 2008, not selected
Spoluprace/In collaboration with:
Okiarchitectures (Christian Girard,
architect), Andrew Benjamin, philosopher
Parc urbain du biotope:
0LM/Okiarchitectures

Zahrada
Ukolébavky/Lullaby Garden,
Sonoma, Californie,
Etats-Unis, 2004

Soutéz/Competition: 2008
Delivery: 2010

Projekt/Project: Conception and
execution of the work

Guangming: O Cao | Perrot studio
Shrnuti/Brief: prozatimni zahrada/
Temporary garden
Zadavatel/Developer: Cornerstone
Gardens Festival

Plocha/Area: 250 m?

Studies and completion: November 2003
- June 2004

Projekt/Project: conception and
execution

Lullaby garden: @ Stephen Jerrom

Xavier Perrot

(cao | perrot studio)

28 bis rue Chauvelot,
75015 Pafriz, Francie
www.caoperrotstudio.com

Xavier Perrot se pohybuje mezi venkovskym prostfedim a umeéleckymi tendencemi. Spolecné s Andym Cag, jeho umeéleckym

s horizontem.
Xavier Perrot (1980) vystudoval Ecole du paysage de Bretagne. Studio Cao | Perrot zaloZil v roce 2001.

Xavier Perrot evolved between a rural milieu and artistic encounters. Along with Andy Cao, his artistic partner of Vietnamese origin,
residing in the United States, this landscape artist explores the use of sensitive materials in compaositions that unite the immediate
surroundings and the horizon.

Xavier Perrot (born in 1980) is a graduate of the Ecole du paysage de Bretagne. He founded the Cao | Perrot studio in 2001 with
Andy Cao (born in 1965).

Centralni park
Guangming/Guangming
New Town Central Park,
Shenzhen, Cina, 2010
Shrnuti/Brief: vefejny park/public park

Zadavatel/Developer: city of Shenzhen
Plocha/Area: 593 acres
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Sam Architecture

(Stephan Matthys and Boris Schneider)
3 rue de Paradis, 75010 Pafiz, Francie
www.sam-architecture.com

Stefan Matthys, ktery ma némecko-viamskeé koreny a Boris Schneider, francouzsko-némeckého plivodu, zaloZili SAM v roce 2007.
Pracuji jako tym, projekty jsou vysledkem spolecneho pfistupu. Jejich rozsahlé spolecne znalosti jim umoZnuji pracovat na
projektech na nejvySSi Grovni a rovnat se tak tém nejvetsim firmam.

Stefan Matthys (1973] je absolvent Polytechniky v Cachach a Boris Schneider (1977) vystudoval Ecole d'Architecture ve
Strasburku. Spolecné zaloZili kancelai SAM v roce 2007.

Stefan Matthys who has a German-Flemish background and Boris Schneider, of Franco-German origins, established SAM in 2007.
They work as a team, with a joint approach to projects. Their extensive, coordinated experience has exposed them to working on
architectural designs at the highest level, already competing with major firms.

Stefan Matthys (born 1973] is a graduate of the Poly-technic School in Aachen and Boris Schneider (born 1977) is a graduate of
the Ecole d'Architecture in Stras-bourg. They founded SAM together in February 2007.

Centrum vizualniho uméni Soul/Seoul Performing Arts
Center, Soul, Jizni Korea/Corée du Sud, 2006

Shrnuti/Brief: opera pro 1600 divakd a koncertni sal pro 2100 divak(/opera house
seating 1600 and concert hall seating 2100

Zadavatel/Developer: Seoul Metropolitan Government

Plocha/Area: 52 400 m? net floor area

Souteéz/Competition: 2005 (1st phase), 2006 (2nd phase)

Projekt/Project: competition, APD

Spoluprace/With: Tashihiro Kubota and Anna Lundstrom, partner architects

Seoul Art center: © SAM architecture/Artefactory
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Europan 8, Praha, Ceska republika/Prague,
République Tcheque, 2005, 2. cena/2nd prize
Shrnuti/Brief: navrh pro byvaly priimyslovy areal, kombinovane vyuZiti (bydlent,
kulturnf centrum, obchody)/ design for a former industrial site, combined use
(housing,cultural center and shops)

/adavatel/Developer: Europan CZ

Plocha/Area: 5.4-acre site

Soutéz/Competition: Sept. 2005

Projekt/Project: drawing competition

Spoluprace/With: Stefanie Matthys, partner architect

Europan 8, Prague: © SAM architecture

-Scape

(Ludovica di Falco, Alessandro Cambi,

Francesco Marinelli, Paolo Mezzalama)

Via pettinengo 72, 00159 Rim, Italie

www.scape.it

Pripona ,-scape” vyjadruje Siroky zabér krajiny, otevienou vyhlidku mezi perspektivou a horizontem, nedilnou soucast mysleni této
italské Ctvefice.

Ludovica Oi Falco (1875), Francesco Marinelli (1375] a Paclo Mezzalama (1975] jsou absolventi Rome Tre School of Architecture,
Alessandro Cambi (1376] vystudoval Florence School of Architecture. -scape zaloZili v roce 2004.

The suffix ,-scape” corresponds to an extensive idea of landscape, to an open viewpoint between perspective and the horizon; an
integral component of the thinking of this Italian guartet that founded the firm.

Ludovica Oi Falco (born in 1975), Francesco Marinelli (born in 1975]), and Paolo Mezzalama (born in 1975) are graduates

of the Rome Tre School of Architecture, Alessandro Cambi (born in 1976] is a graduate of the Florence School of Architecture.
The firm -scape was founded in 2004.

Krajinna dprava pro
dalnici/Landscape development
for a highway, Mestre (Venise),
Itdlie, 2006

Shrnuti/Brief: Gprava krajiny pro dalnicni najezdy
a vyjezdy/ landscape remodeling of

a highway's entrances and exits
Zadavatel/Developer: ANAS spa

Spoluprace/In collaboration with: PROGER spa
(developer's agent] and Alessandro Anselmi
(architect and urban planner)

Autoroute: O -scape

Europan 8, Riga, Lettonie, 2006,
Vitéz/Prizewinners

Shrnuti/Brief: bydleni, komercni a verejne prostory/ housing,
commercial and public space

Zadavatel/Developer: Europan Europe

Plocha/Net floor areas: 22 000 m? (housing); 3 780 m?
(public and commercial buildings)

Europan 2006: O -scape
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Triptyque

(Carolina Bueno, Gregory Bousquet, Olivier Raffaélli, Guillaume Sibaud)

82 rue Vaneau, 75007 Paris, Al. Gabriele Montero da Silva 484, Sao Paulo, Brazilie
www.triptyque.com

TFi chlapci a jedna divka: jeden triptych, hodné zkuSenosti, Gregory Bousguet, Olivier Raffaélli, Guillaume Sibaud a Carolina Bueno
tvoff skupiny doplnhujicich se osobnosti a kolektivni zkuSenosti.

Guillaume Sibaud [1973), Carolina Bueno (1974), Olivier Raffaélli (1973) a Gregory Bousquet (1973] jsou absolventi Ecaole
Nationale Supérieure de Paris la Seine. Zalozili Triptyque v roce 2000.

Three guys + one gal: one Triptyque (triptych), many competencies. Gregory Bousquet, Olivier Raffaélli, Guillaume Sibaud and
Carolina Bueno create a synergy of complementary personalities through their crossed itineraries and a collective experience that
is well underway.

Guillaume Sibaud (born in 1973, Carolina Bueno (born in 1974), Olivier Raffaélli (born in 1973]) and Gregory Bousguet (born in
1973), are all graduates of the Ecale Nationale Supérieure de Paris la Seine. They founded the Triptyque agency in 2000.

Bytovy diim Fidalga/Fidalga, apartment building,
Vila Madalena, Sao Paulo, Brazilie, 2009

Shrnuti/Brief: bytovy diim/apartment house
Soukromy zadavatel/Private developer

Plocha/Area: 1100 m? net floor space

Complete project

Navrhy/Studies: March 2007

Realizace/Delivery: Sept. 2009

Spoluprace/With: Andre Paulielo, landscape designer
Fidalga: © Triptyque/Victor Paixo

Harmonia, ateliér a vystavni centrum/Harmonia, artists’
studios and exhibition centre, Vila Madalena, Sao Paulp,
Brazilie, 2008

Shrnuti/Brief: umeélecky atelier a vystavni centrum/artists’ studios and exhibition
centre

Zadavatel/Developer: J. Cad Itda

Plocha/Area: 1100 m? net floor area

Direct commission

Navrhy/Studies: Nov. 2006

Realizace/Oelivery: May 2008

Spoluprace/With: Peter Webb, landscape designer, and Guilherme Castanha, fluids and
thermal technical research department

Harmonia: O Triptyque/Nelson Kon

Reklamni agentura Loducca/Loducca advertising
agency, Jardims, Sao Paulo, Brazilie, 2007

Shrnuti/Brief: reklamni agentury, kancelare a zasedaci mistnost/ad agency,
offices and meeting room

Zadavatel/Developer: Jacc Itda

Plocha/Area: 1200 m? net floor area

Direct commission

Projekt/Project: Complete project

7

Navrhy/Studies: February 2005 &"ﬁ:

Realizace/Delivery: leden 2007/Jan. 2007 :‘H,, n

Loducca: O Triptyque/Leonardo Finotti o
'-|_|_-_\_- -'H
—
—
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Ammar Eloueini

(narozen v Libanonu)

je registrovany architekt a zakladatel
atelieru AEDS (Ammar Eloueini Digit-All
Studio), ktery vznikl v roce 1997 v Pafizi
a od roku 1999 rozsifil svou plsobnost
z Evropy i do Spojenych statl. 0d svého
vzniku se studiu podafilo zrealizovat
bohatou Skalu projektd réiznych mefitek
v rliznych geografickych lokalitach - od
tvorby produktového designu, jako byl
napfiklad mestsky mobiliar pro mesto
New Orleans, po Ctyfi obchody pro
japonskeho modniho navrhare

Issey Miyake v Evropé. Mezi dalsi klienty
patfi mimo jiné i norske Ministry

of Petroleum, Muzeum soucasného umeni
v Chicagu ¢i choreograf John Jaspers
plsobici v New Yorku. Eloueini bere tuto
rliznorodost zadani a klientd jako
podnétnou vyzvu, vSechny jeho projekty
charakterizuje odhodlana snaha

0 inovaci a prvotfidni droven.

Ammar Eloueini ziskal za svou praci
fadu cen a uznani napfiklad ocenénf
newyarske Architecture League

pro mladé talenty (Emerging Voices)

v roce 2007, tfikrat cenu AIA Chicago
Design Excellence Awards a uznanf
Francouzského ministerstva Kultury
prostrednictvim Nouveaux Albums des
Jeunes Architectes v roce 2002. Ctyfi
vyznamneé instituce zahrnuly vybrané
projekty AEDS do svych stalych sbirek:
newyorska MoMA, Kanadske centrum
architektury v Montrealu, asociace VIA

v Parizi a Ogden Museum of Southern
Art v New Orleans.

Behem let 1999 a 2005 pfedsedal
Ammar Eloueini Programu digitalnich
meédii, ved| vlastni ateliér a i teoretickou
vyuku navrhovani a moznaosti digitalnf

Piednaska: Digital Recall
Prednasejici: Ammar Eloueini

Termin konani: 29. 9. 2009 v 18.00 hodin

Misto kanani: Veletrznf palac, Dukelskych hrdinl 47, Praha 7

Organizator: e-Architekt

fabrikace na University of Illingis

v Chicagu. V soutasne dobe plsobi
Eloueini jako Associate Professor

na Tulane University a pravidelné funguje
jako vedouci diplomovych pracf

na vysokeé skole priimyslového designu
ENSCI v Pafizi.

Ammar Eloueini absolvoval

s vyznamenanim na ENSA Paris Villemin
v roce 1994 (francouzsky titul D.p.l.g.

= Diplémeé par le Gouvernement)

a 0 dva roky pozdgji ziskal titul Master
of Science in Advanced Architectural
Oesign na kolumbijske univerzite.

Mezi pocetnymi sympozii a sélo

Ci skupinovymi vystavami, kterych

se Eloueini zGcastnil, stoji za zminku
zejmeéna vystava Mixing It Up With Mies
v Kanadském centru architektury a ucast
na Bienale architektury v Benatkach.
Tvorba AEDS mimo jiné nedavno
zdokumentovaly dvé dvojjazycne
monografie od vydavatelstvi Damdi

z Korey a AADCU z Ciny.

Ammar Eloueini

(born in Lebanon)

is a registered architect who established
AEDS (Ammar Eloueini Digit-All Studio)
in Paris in 1997. Starting in 1999

the office operates with locations

in Europe and the United States.

Since its creation the office has
completed projects at different scales
and in different geographical locations.
From object design such as urban
furniture for the city of New Orleans,

to three stores in Europe for Japanese
fashion designer Issey Miyake, the office
has developed an expertise in solving

a wide range of design problems serving
a wide range of clients including

the Norwegian Ministry of Petroleum,

the Contemporary Art Museum in Chicago
and choreographer John Jasperse

in New Yaork. The diversity of the clients
and location of each one of the projects
express the commitment to innovation
and design excellence. The work has
been recognized with a series of awards
such as the New Yaork Architectural
League's Emerging Voices (2007), three
AIA Chicago Design Excellence awards
and the French Ministry of Culture
Nouveaux Albums des Jeunes Architectes
(200¢2). The waork is part of four
permanent collections: MoMA Museum

of Modern Art in New York, the Canadian
Center for Architecture in Maontreal,

the VIA in Paris and the Ogden Museum
of Southern Artin New Orleans.
Between 1999 and 2005, Ammar
Eloueini chaired the Digital Media
Program, taught design studio, theory
and digital fabrication at the University
of Illinois in Chicago. Currently Eloueini
is an Associate Professor at Tulane
University and serve as thesis director
on regular basis at the ENSCI in Paris.
Ammar Eloueini received, with honaors,
the degree of Diplomé par

le Gouvernement from Paris-Villemin

in 1994, and graduated with a Master
of Science in Advanced Architectural
Oesign from Columbia University in 1996.
Eloueini has participated in several
symposia and exhibitions, including
JMixing It Up With Mies" at the Canadian
Center for Architecture and the Venice
Biennale. Along with several solo and
group shows the work of Ammar Eloueini
was recently documented by two
bilingual monographs, published

by Damdi in Korea and AADCU in China.

Lecture: Digital Recall
Lecturer: Ammar Eloueini

Termin konani: 29. 9. 2009 at 6 pm
Date: Trade-Fair Palace

Oukelskych hrdin 47, Prague 7
Organizer: e-Architekt

Je to uz vice nez deset let, co se digitalnf
technologie dostaly jako novy
modelovaci nastroj na stoly architektd

a designerd. A co je dllezitéjsi, je to uz
vic nez dvakrat tak dlouhg, co se
digitalni technologie abjevily v dilnach

a tovarnach. Tvari v tvaf novym

a exotickym nastrojlim se mélo za to,

Ze nova svezi digitalni predstavivost
designer( bude prekratovat dostupnou
technologii. Avsak ve skutecnosti je tomu
prave naopak. Potencial CNC vyroby
(fabrikace numericky fizena pocitacem)
zlistava stale z velké ¢asti architekty

a designery nedotcen. Az v posledni
dobeé si designéfi dokazali osvojit
schopnosti, jak s pomoci novych
digitalnich medif vyuzivat i nove stavebnf
moZnosti.

Ammar Eloueini byl jednim z prvnich, kdo
zalozil sviij kreativni vyzkum na odborné
znalosti vyrobniho procesu CNC. Od hranf
si s jednoduchymi principy na
dvourozmernych formach se postupné
propracoval az ke komplexnf
trojrozmerneé truhlarske vyrobé a vytvaoril
si tak postupné osaobity rukapis,
technickou kvalifikaci a novou,
dislednou a ucelenou citlivost pro formu
a material.

architecburewvweelc

. F—

Bohudik, Ammar nezlistava pouze

u experimentd doufajic ve Stastne
nahody, jak se tasto délo pred deseti
lety. Patfi mezi novou generaci
architektd, ktefi buduji svij repertodr
z projektd, v nichZ se vlastni design
snoubi s vyrobni technologif a ktere
smeruji k velmi provokativnimu,
osobitemu a inovativnimu pojetf

architektury a prostoru. {Greg Lynn}

Co vas primélo k rozhodnuti jit studovat
na kolumbijskou univerzitu v New Yorku,
poté co jste ziskal diplom v Pafizi?

Jak tato studia ovlivnila vasi dalSi praci?

Kdyz jsem studoval v Pafizi, zajimalo

me vzdycky, co se délo v tu dobu

ve Spojenych statech a zejmena

v New Yorku. V ranych devadesatych
letech se v Americe produkovalo velmi
mnoho teoreticke prace. Zatimco

v Evropé a specialné ve Francii byla
atmosféra mnohem stfizliveéjSi - byla to
doba velkych Mitterandovych projektd -
americti architekti se zdali byt mnohem
vic naklonéni experimentu, diskutovalo
se vic o napadech a myslenkach nez

0 tom, jak se ,deld" architektura.

V roce 1994 po jednom semestru
straveném na univerzité v Houstonu,
kde jsme ve studiu sponzaorovaném NASA
pracovali na projektech do extremnich
podminek, jsem postupné objel elitnf
americké univerzity od pobiézi k pobrezi
a uvedomil si, ze Columbia mé zaujala
nejvic. Mimao jine i diky tomu, Ze jejf
tehdejSi dékan Berard Tschumi zde prave
zavadél ateliéry ,bez papiru”. Tak jsem
sitam podal pfihlasku a vzali me...

Bylo to naprosto zasadni obdobi v mem
architektonickéem vzdelani, navzdycky
zmenilo zplsob, jakym vnimam

a pojimam architekturu. Proste
zkusenost, ktera ctlovéku zmeni zivot.
Kdyz jsem v roce 1995 nastoupil na
univerzitu, plisobily na fakulté osobnosti,

které Bernard Tschumi shromazdil,

od znamych, po v tu dobu méné zname
lidi, kteff se za par let stali velmi ddleziti
pro architektonickou scénu obecné.
Greg Lynn, Hani Rashid, Jesse Reiser,
Stan Allen, Steven Hall... abych jmenoval
alespon par z nich. Otazce novych
technologii se zde vénovalo mnoho
pozornosti, fakulta a studenti se jimi
zabyvali a snazili se prijit vécem

na kloub, bylo to vSechno velmi zajimave.
Neexistoval zde zadny jasny proud i
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smer ani ,Skola” urcitych nazord, naopak
Se tu stretavalo a konfrontovalo
nescetné mnozstvi napadd, myslenek

a experimentd.

Jaky moment byl pak stéZejni pro vase
rozhodnuti zalozit si vlastni studio
AEDS?

Pote, co jsem dokonil studium

na Cloumbia University, jsem meél

v Umyslu vratit se zpatky do Pafize.

V tu dobu se vSak zplisob tvorby, ktery
me zajimal a jemuz jsem se v Americe
zatal vice vénovat, velmi lisil od prace
jakeékoliv pafizske kancelare.

Proto jsem se rozhodl zalozit viastni
kancelal, zejmena abych mahl
pokratovat ve vyzkumu

a experimentovani, se nimz jsem zacal
ve Statech. Take jsem zatal hledat
piflezitosti ucit na vysokych Skolach,
nebot se vyuka zdala byt take Grodnou
plidou pro dalsi experimentavani.

Pracujete v soutasnosti na dvou riiznych
kontinentech - jak se vam dafi vést obé
kancelafe najednou?

V roce 1999 jsem dostal nabidku ucit

v Chicagu, nabizeli mi mnohem vets{
zavazek nez jsem mel do té doby

v Pafizi. Prijal jsem ji a zaroven si fikal,
ze bych mohl dal pokracovat se svou
praxi v Parizi, nebot jsem v tu dobu
zatinal delat zakazky s Issey Miyake

a dalsimi. Koncept znél: ucit ve Statech
a pracovat v Evrope. Nicméné nakonec
se to stejné vyvinulo tak, Ze mam
kancelafe na obou mistech, protoze jsem
tasem ziskal i projekty v Americe a tohle
feseni fungovalo nejlépe. Hlavngé zatatky
byly velmi tézké a finantné narocne,
protoze jsem kolisal mezi u¢enim

a snahou udrzet malou kancelai na dvou

kontinentech. Ale piesto predstava,

ze dokazu ty dva kontinenty preklenout
a pracovat na dvou mistech, a vSechny
prilezitosti, které s tim souviseji,

mi nakonec prisly tak zajimave,

Ze mi stalo za to vydrzet.

Velmi tasto se architektonické kancelare
vénuji pouze praktickému navrhovani,
vyzkum na poli architektury ziistava jen
na akademické pidé. Vam se vsak
Gspésné dafi skloubit oboji. Je tézké
takto , prezit“?

se snazim udrzet stale relativné malou
kancelaf, abychom nebyli tlaceni
vysokymi naklady na provoz. Naklady
minimalizuji skrze maly a vykonny tym.
Ze zasady nikdy nedélam kompramis

v zakazkach, na kterych pracujeme

za penize. Chceme pracovat

na projektech, které v sobe skryvajf
teoreticky a experimentalni aspekt.
Nezajima nas prace na projektech, ktere
zlstanou pouze v pocitaci a pripadne
budou casem nekam néjak
implementované. To, co mé zajima nejvic,
je praveé prechod od napad( a konceptd
k projektim a vystavbé. Proto bylo zatim
meritko nasich projektd dmerne
instalacim a interiérdm, a nynf se
konetné dostavame k samostatne

stavhbe, ktera bude pro kancelar tou prvni
a tim padem velmi vyznamnou, nebot nas
dostane zase do ,jiného” mefitka.

Jednim z vasich nejvyznaméjSich klienti
je japonsky médni navrhar Issey Miyake
- jaky byl zacatek vasi plodné
spoluprace?

Seznamil jsem se s Issey Miyake v roce
2000, dalo by se fici, ze vlastngé Gplnou
nahodou. Byl jsem zrovna v jedne galerii
v Parizi, kde jsem chystal svou vystavu,
jez meéla byt par dni pote zahajena, kdyz
Issey a dalSi lidé prosteé vesli dovnitf,
bavili jsme se o me praci a tak to
vSechno zactalo... 0d teé doby jsme
spolupracavali na radeé projektd, které se
zhmotnily ve ctyfech interiérech v Pafizi,
Berliné, Toulouse a Perpignanu.

Jaky je vas nejoblibenéjsi projekt?

Nemam zadného konkrétniho favorita,
pokud se podivate na souhrn me prace,
milzete rozpoznat okruhy myslenek

a temat(, kolem nichZ se obvykle
projekty vyvijeji - v zavislosti na jejich
charakteru, meritku a moznostech. Urcité
projekty povazuji za vyznamneé v tom
smyslu, Ze svym zpracovanim posouvaji
tyto myslenky do novych dimenzi,
projekty, kde vznika néco novehg,
mohu citovat napfiklad scenografii

pro Johna Jasperse, zidli CoReFab

a projekt J-House.

Zminil jste nyni vas pravdépodobné
nejznamé;jsi projekt, Zidli CoReFab.
Mnoho lidi ji dava do souvislosti

s gotickou architekturou. MizZete prosim
popsat myslenky, které staly za jejim
navrhem a proces, ktery vedl k jeji
vyrobgé?

MysSlenka vytvorit zidli CoReFab
(Concepts + Representation +
Fabrication) se zrodila, kdyz jsem
pracoval na jednom prostoru pro Issey
Miyake. Napad byl velmi jednoduchy, zdal
se vlastné daplné ziejmy. Experimentoval
jsem s animacnim softwarem uz od roku
1995 a s 30 tiskem od roku 1336. Vzdy
me zajimal primyslovy design. Vyroba
tradicniho nabytku se pdvodné radila

Kk rukodélnym remeslim, dokud nepfisla
primyslova revoluce a z nabytku
neucinila priimyslovy produkt. Velmi
mnoho péce a tasu se vénovalo pfiprave
modelfl a prototyp(, dokud navrh nebyl
perfektni, o zbytek se pak postarala
primyslova vyroba. Formy a montaznf
techniky se staly zasadni pro vyrobu
nabytku dvacateho stoleti. Kdyz ale nynf
uvazite 30 tisk a fake, ze diky nému

mizete vytvarit objekt velikosti zidle

a nenf nutné resit zadné formy ani
montaz, ze mizete primo z pocitace
poslat navrh do vyrobniho stroje -
otevira to dvefe nécemu, co by jeste
pied par lety, navic v kombinaci

s animaci a faktorem casu, bylo naprosto
nemazne.

Prvni Zidle vyrobené pomoci 30 tisku
vyuzivaly pouze vyhod technologie
samotneg, zdalo se, ze autofi nepochopili,
Ze to nejzajimavejsi pfi 30 tisku je prave
jeho potencial vytvaret jedinecny design
pro kazdou zidli, design neustale
promenlivy. Je to vlastné masova
produkce spojena s masovou
kastomizaci. To je obchodni zancka
dnesnf doby, uskutetnitelna pouze
nekolik poslednich let - i kdyby nékdo
mel ten napad predtim, technologicky
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by to prosté nebylo mozne. Uvédomil
jsem si, ze atkaliv zidle CoReFab nebude
asi nikdy realizovatelna komercne,

je z historického Ghlu pohledu velmi
vyznamne, Ze takovy navrh viibec
vznikne.

Gaoticky aspekt zidle se vztahuje k pojetf
ornamentu v architekture, tématu,

které vzdy velmi pfitahovalo mou
pozornost a které nyni diky digitalnim
technikdam navrhovani a produkce
prochazi kompletni revizi. Je to
neskutecné zajimaveé téma, 0 némz bych
dokazat diskutovat hodiny.

Navzdory rostoucimu zajmu o digitalni
architekturu a otevirajici se moZnosti
umoznéné novymi technologiemi,

ma stale dost lidi na tyto véci skepticky
nazor. Namitali by, Ze se jedna casto

o0 utopické projekty, pfiliS nakladné

a nepouzitelné v bézné architektonické
praxi, Ze digitalni architektura
pfedstavuje pouze slepou vétev

ve vyvoji architektury. Jak byste
reagoval na takovou Kritiku?

Tahle diskuze ohledne digitalnf
architektury mi pfipada celkem zabavna
a zaroven mi prijde irelevantni, ze se
viibec diskutuje o tom, zda bychom se
tomu meli ¢i nemeli vénovat. Pamatuju si,
ze pred par lety se v architektonickych
kancelafich fesSila otazka, zda se maji
rysovaci prkna vymenit za pocitate -

a najdete jich opravdu jen par, ktere
odolaly! Otazka neznf, zda se tomu mame
ti nemame venovat, otazka zni: kdyz uz
to mame, co s tim mzeme udélat, jakeé
zmeny to pfinasi nasi profesi, jaky




tov sobé skryva potencial a jake
moznaosti se nam diky tomu nabizejf.

Kdo je podle vas dvéma slovy digitalni
architekt?

Byt digitalni architekt pro me znamena
byt schopen porozumet sociokulturnim
zZmeénam a prevratdm, vyvinout soudrzny
koncept a udrzet ho béhem jednotlivych
fazi projektu i s jeho mutacemi, aniz by
Clovek byl nostalgicky nebo olivnény
science-fiction. Digitalni architekt bere

v Gvahu realné prostredf stejné jako to
virtualnif, obé spolu v dneSni dobé plné
koexistuji a je tézké uvazovat jedno bez
druheho. Architekti dnes stale velmi
tasto ignoruji virtualni dimenzi @ myIng ji
staveji do opozice s realnym sveétem.
Vlynalez perspektivy ve XIV. stoleti
radikalné zmenil zplsob, jakym malifi

a architekti pracuji. Dnes je to vypocetnf
technika, co nam pfinasi takovou zmeénu
ve zplsobu, jakym pojimame
architektonicky projekt a jakym vnimame
NG

\Vlynalez tisku predstavoval obrovskou
sociokulturnf revoluci, dnes jsou to nove
technologie a informatika, které se
Kousek po kousku stale vice stavaji
soucasti naseho kazdodennfho Zivota

a tim dal tim vic meni nasi kulturu

a socialnf vztahy.

Ammar Eloueini

It has been more than a decade since
the advent of digital technology
as a modeling tool on architect's and
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designer's desktops. More importantly,
it has been more than twice as long
since the advent of digital technology
in workshops, fabrication shops and
factories. When faced with the new and
exotic tools for design, it was assumed
that the fresh new digital imagination

of designers exceeded the available
technology. In fact it was and still

is the reverse. The potential of CNC
(computer numerically controlled)
construction is for the most part
untapped by architects and designers.
Itis only recently that designers have
developed the facility with their new
digital medium to exploit the possibilities
of construction.

Ammar Eloueini was among the first

to begin his creative exploration with

a grounded education in CNC
manufacturing processes. Beginning with
simple principles of two-dimensional
templates and building to more complex
three-dimensional compound joinery,

he has developed a personal signature,
a technical expertise and new formal
and material sensibilities that is
coherent and rigorous.

Happily, Ammar is not experimenting

and relying on happy accidents as many
designers were a decade ago. He is
among a new generation of architects
who are building a repertoire of linked

design and fabrication techniques that
are leading towards a very provocative,
personal and innovative architectural

and spatial vocabulary.

{Gregg Lynn}

What made you decide to go to study
at the Colombia University after getting
the diploma in Paris? How did this
experience influence you and your
work?

While | was studying in Paris | was
always interested in what was happening
at that time in the US and particularly
in New York. There was a great amount
of theoretical work produced in the US
In the early nineties.

While in Europe and particularly

in France things were maore pragmatic,
it was the era of Mitterend's Grands
Projets, in the United States architects
seemed to be more experimental and
discussing ideas more than the making
of architecture.

After spending a semester in Houston
in 1994 in a studio sponsored

by the NASA and worked on extreme
environments projects, | toured the lvy
league universities from coast to coast
and realized that Columbia was the most
interesting as it's Oean at the time,
Bernard Tschumi has just started

the paperless studios. | applied

to Columbia and was accepted.

This was a very important period in my
education as an architect, it forever
changed the way | perceive and practice
architecture. It was a life changing
experience.

In 1995, when | arrived at Columbisg,
there was a ground of faculty that

the Oean Bernard Tschumi has gathered,
from known to less known at that time
people that became very important in
the architectural discourse in general
few years later. Greg Lynn, Hani Rashid,
Jesse Reiser, Stan Allen, Steven Hall...

to name a few. They were all in the same
place working with us.

The guestion of technology was very
interesting, faculty and students were
warking on it and trying to figure things
out. There were not one clear direction
or a ,school” of thoughts, but a myriad
of ideas and experimentations. It was

a unigue time at Columbia that lasted
only for a short time.

What was the impuls to found your own
studio AEDS?

After finishing at Columbia, | had the idea
to come back to Paris. At that time

the kind of work | was pursuing and have
just started at Columbia was very
different from any practice you can find
in any office in Paris.

So | decided to start my own practice

in order to continue the research and
experimentations | started at Columbia.

| had also started looking for teaching
opportunities as it seemed that teaching
will also be a fertile ground for this time
of experimentation.

You work on two distant continents -
how do you direct both offices?

How many people are in the studio?

In 1999, | was offered a teaching
position in Chicago, it was @ much more
engaging position than what | had

in Paris, | accepted it and had the idea
that | can continue my practice in Paris
as | started working on some

commissions with Issey Miyake and
others. The idea was: teaching in the US
and working in Europe. This idea quickly
evolved into offices in the US and Europe
as | had projects in both places and

it was easier to approach it this way.
The beginning was rough as | was trying
to juggle with teaching and maintaining
a small practice split over two
continents. Financially it was very
difficult and the idea of being able

to bridge the continents and work in two
places and the opportunities that this
represented was interesting enough

to keep trying.

Very often architecture studios keep on
just with practical projects, the research
being pursued only at the academic
ground. But you've actually managed

to combine both in your studio. Is it
difficult to survive?

The surviving part is the most difficult!!
This is why | keep a relatively small
office so we are not caught in major
expenses to keep the office running.
Minimize the expenses by keeping

a small and efficient team.

Never compromise on the type

of projects we work on for the money.
We are interested in making things,
making things that have a level

of speculative and experimental work.
we are not interested in making projects
that will stay on hard drives and projects
that eventually find ways to be
implemented. The transition from ideas
and concepts to projects to built
environments is what interest me

the most. This is why the scale

of the projects has been relative

to installation work and interiaors,

we are finally starting with a standalone
structure that will be our first in

the office and will be very important for
the office as it will get us to that ,other”
scale.
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One of your most important clients

is the Japan fashion designer Issey
Miyake - what was the beginning of this
fertile cooperation?

| met Issey Miyake in 2000, in what
could be the most random encounter:
In august 2000, while | was in a gallery
space in Paris preparing for an opening
| had at that gallery few days later, Issey
and other people just walked in

the gallery, we started talking about my
work, and it all started there... We have
been collaborating together since

on a series of projects that materialized
in 4 interiors located in Paris, Berlin,
Toulouse and Perpignan.

What is your most Favorite project
personally? Which one do you see
as the most interesting?

| don't have a favorite project, if you look
at the body of work it is divided into sets
of ideas and themes that the projects
evolve around usually. Depending on

the project, the scale and opportunities,
it fits within one of the sets of ideas

we usually work with in the office.

There are projects that are important

in that they push do of these ideas

to new realms, it's projects where
innovations are made, | can cite the

John Jasperse stage set, the CoReFab
chair and the J-House.

You have mentioned the CoReFab chair,
your probably most popular project.
Many people put it in realtion with
gothic architecture when talking 