Green
Technology
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Uspornéjsi nez tisporna ‘
zarovka: usporna chladnicka

Nejuspornéjsi kombinace Bosch SmartCool tridy A+++
spotrebuje méné elektrické energie nez usporna zarovka.*

Kazdy den se snazime zlepsit uéinnost nasich spotiebiéi. Diky vykonnému kompresoru
a ucinné izolaci spotrebuje nejuspornéjsi kombinace Bosch SmartCool tridy A+++ jen
149 kWh elektrické energie za rok. Bez kompromis( vii¢i komfortu. Zasuvka CrisperBox
umoznuje nastavit uroven vlhkosti na rzné druhy ovoce a zeleniny. To znamena, Ze
vydrzi Cerstvé a svézi dvakrat déle nez v béznych zasuvkach.

Vice informaci ziskate na www.bosch-home.com/cz.

Zobrazeny model: KGE 36AWA40 tfidy spotfeby energie A+++ v souladu s energetickym Stitkem EU.
* Srovnani mezi Uspornou zarovkou 18 W (157,68 kWh/rok) a modelem Bosch KGE 36AW40 (149 kWh/rok)
v provozu 24 hodin denné, 365 dni v roce.
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Dvakrat tolik vyjimecnosti.
Mnohokrat méne spotreby

Pracka s automatickym davkovanim i-Dos
a susicka se samocisticim kondenzatorem

www.siemens-home.com/cz

Doprejte svému pradlu tu nejlepsi péci. Dvakrat. Pracka
a susicka fady iQ 800 od Siemens nabizi kombinaci
vyjimecného designu, inteligentniho ovlddani a pfede-
vsim unikatnich funkci, které Vam zaruci perfektni vy-
sledky a k tomu mimoradnou Setrnost k Zivotnimu pro-
stfedi i k VasSi penéZence. Pracka disponuje mimo jiné
systémem automatického davkovani i-Dos, diky némuz

pouzije vzdy optimalni mnozstvi praciho prostfedku,

a tim Vam uspofi ¢as a az 7 000 litr(i vody ro¢né. Susicka
s tepelnym Cerpadlem blueTherm spotfebuje az o 60 %
méné energie, nez je stanoveno pro tfidu A, coZ z ni déla
svétovou jedniCku v Uspofe energie. Pokud chcete vyni-
kajici vykon a maximalni Gsporu, tady jsou. Vice na
siemens-home.com/cz.

%% *Spotfeba energie v kWh za rok na zdkladé 220 standardnich pracich cykld s programy bavina 60 °C
a 40 °Cs celou a polovi¢ni néplni a spotfeba v reZimech s nizkou spotfebou energie. Skutecna spotfeba

energie bude zaviset na tom, jak je spotfebic¢ pouZzivan. **Spotieba energie 0 60 % (pouze 0,19 kWh/kg
Uspornéjsi), nez je mezni hodnota tiidy spotfeby A (0,48 kWh/kg).

vykonnéjsi Energie Energie

Siemens. Seznamte se s budoucnosti.
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Sedac¢ka PLOUM

Dizajn:
Ronan & Erwan Bouroulec

www.ligne-roset.sk

et.sk



Unique architecture

along with practical solutions B ackground
of a successful investment group

High-quality environment

for working, living and leisure

Land Development

Office Space

Leisure Residential

Work  live relax
g enjoy

p E N TA Within the last five years we became one of top developers in Slovakia. In 2010 we started in the Czech Republic as well.
Our goalis to bring high quality architecture along with practical solutions to our clients needs.”
Jozef Oravkin — Managing Partner for Real Estate

Key figures Key milestones
— Planned investments by 2018: EUR 11 billion commencement of the first project, the office spaces / Digital Park in Bratislava

— GBA(gross building area) by 2018: 580,000 s@. m.

) plelete] creation of the Real Estate division as a second business line of Penta
— Countries: Slovakia, Czech Republic

acquisition of Ceska Typografie, office spaces in the downtown of Prague,
the first real estate project of Penta in the Czech Republic

www.pentainvestments.com
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Mizete nas seznamit s ¢innosti Spravy
Prazského hradu? Co vSechno spada do jeji
plisobnosti?

Sprava Prazského hradu je statni prispévkova
organizace zfizovana Kancelafi prezidenta
republiky a jejim hlavnim dkolem je zajiStén{
chodu a potieb Kancelafe prezidenta republiky
vletné péce o budovy arealu Prazskeého hradu,
vily prezidenta republiky, Kralovskych zahrad
a zamku v Lanech. Z hlediska vztahu

k architektufe se nas nejvice dotyka pece

0 budovy, coz jsou pamatkove chranéné objekty
1. kategorie, nejstarsi a nejcennéjsi objekty

v Ceské republice.

Cim se zabyva odbor kultury Spravy Prazského
hradu a z jaké koncepce vychazi vase prace?
Podle jakych hledisek vybirate kulturni akce,
vystavy, koncerty?

Ubhospodafujeme praostory vyuzitelné pro
vystavy, koncerty a jiné kulturni a spolecenske
akce. Vystavy pofadame jak ve spolupraci

s jinymi institucemi tak i vlastnimi silami -
predevsim v piipadeé vystav teézicich z nasich
vlastnich sbirek. Hlavnimi vystavnimi prostorami
Hradu jsou Jizdarna Prazskeho hradu, Cisarska
konirna, Kralovsky letohradek, Terezianské kfidlo
Starého kralovskeho palace a dalSi prostory

ve Staréem kralovskem palaci ¢i v Rozmberskem
palaci. Celkem se jednd zhruba o 10 az 12
vystav rocne, které financujeme prevazne

z vlastnich zdrojli. Dale poskytujeme prostory

Vaclav Beranek

Vaclav Beranek
vedouci oddéleni kultury

Sprava Prazského hradu
Prazsky hrad, Praha 1
Ceska republika
www.hrad.cz
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pro dalsi akce - kongresy, ale i jing, jako je
napfiklad vystava Architecture Week.

Vystavy jsou tematicky zamereny zhruba na 4
oblasti. Prvni z nich je oblast Ceskeé statnosti,

to byla napf. vystava k vyroci vzniku samostatne
republiky - 28. fijen v pameti Hradu - nebo
vystava o Ceskoslovenskych legiich. Druha oblast
se tyka historie spojené s Prazskym hradem:
piedevsim je treba zminit nékolik zasadnich
velkych projektd, napf. vystava Rudolf Il. a Prahag,

Karel IV. Cisar z Bozi milosti, Deset stoleti
architektury nebo Evropa kolem roku 1000.

V téchto pfipadech se jednalo o mezinarodni
akce, které se konaly ve VEtSiné nasich prostor
najednou. Krome toho pofadame i mensi projekty
zapadajici do této linie, napfiklad v letoSnim roce
to byla vystava Ferdinand V. a umeni jeho doby.
Tretf dramaturgickou linii predstavuji expozice

z dila vyznamnych ¢asem proverenych osobnosti
teského umeni, s neoddiskutovatelnym pfinosem
pro teskou kulturu ve svetovém kontextu. V lété
se v Jizdarne Prazského hradu konala vystava
Jana Koblasy, nyni probiha vystava Stanislava
Kolibala, na jafe se pfipravuje vystava Karla
Malicha.
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1 - Rekonstruované zahrady s Ple¢nikovymi Gpravami,
foto: Jaroslav Kuctera

2 - Jazz na Hrade, cerven 2017, foto: Jaroslav Tatek
3 - Zamek Lany, foto: Alice Princova

4 - Ferdinand V, foto: archiv Spravy Prazského hradu
5 - Otevfeni jiznich zahrad, Plecnikova vyhlidka,

foto: Alice Princova

Které z vystav, uskutecnénych na Prazském
hradé v uplynulych letech, se setkaly
s nejvétSim dspéchem?

Mezi nejlspesSnéjsi patfila urcité vystava Josefa
Capka, uskutecnila se vr. 2010 a zaznamenala
rekordni navstévnost. Vyznamna byla i vystava
teske futuristky RiZeny Zatkove, kterd je ve
SVELE znamejsi nez u nas, protoze plsobila

v Italii. Velkou navStévnost méla takeé vystava
Carsky dviir pod Zezlem Romanovci na prelomu
lonskeho a letoSniho roku. Z histaricke linie
pfipominam vystavu fotografii Pésky prvnf
svétovou valkou - unikatni doboveé dokumenty
teskeho fotografa zaznamenaly mimofadny
zajem verejnosti.

Jaké misto podle vaseho nazoru v nasi kulture
zaujima architektura?

Domnivam se, ze odpoved bude vzdy individualni.

Prazsky hrad se dodnes neustale vyviji, i ve
20. stoleti tu probehly zasadni architektonicke
zasahy architekta Josipa Plecnika. Stoji za
pfipomenuti, ze v uplynulych dvou letech jsme
rekonstruovali Jizni zahrady, ocistili je od
problematickych zasahl z 60. let a letos

v tervnu byly znovu otevieny pro vefejnost

v podobé, ktera se maximalné blizi Plecnikove
projektu. Nicmené pro navstevniky Prazského

hradu je jednoznacné nejvyznamnejSi historicka
architektura od nejstarsich dob do 19. stoleti,
ktera jim prinasi nejvetsi inspiraci a kterou
povazuji za nejvetsi hodnotu. Zasahy z modernf
doby oceni pfedevsim architekti, designefi

a odbornici, navsteévnici je priliS nevnimaji.
CoZje dobrym znamenim, Ze historickou
architekturu nijak nerusi.

Prot jste se rozhodli poskytnout prostor vystavé
Architecture Week?

Prazsky hrad jiz v pfedchazejicich letech
podporoval podobne aktivity, treba akce na
podporu mladych umeélcti. Poskytujeme napfiklad
prostory pro prave v tuto chvili probihajici
vystavu vitéznych praci dcastnikd soutéze
mladych sklarskych vytvarnik o cenu Stanislava
Libenskeho. Architecture Week nas zaujal prave
proto, Ze se tu pri pfileZitosti vystavy pofadajf
prednasky, setkavaji se zde osobnosti z fad
architektd, aby si vymenili své zkuSenosti

a diskutovali o problémech, pfijizdéji primatofi
velkych mést, ktera se chtéji prezentovat svym
pifstupem k architektufe, dcastni se i velvyslandi,
kteff zde vidi moznaost zviditelnit sve zeme.
Téchto pfilezitosti u nas nenf mnoho, a proto
Architecture Week povaZzujeme za velmi cenny.
Samozfejmé nas teési i zajem zahranicnich hostd
0 Prazsky hrad a jeho architektonickou historii

A

a soutasnost, kterd pro nékteré méze byt
i inspirativni.

Mohl byste zhodnotit loiisky rognik? Splnil vase
otekavani?

Instalace v Kralovskem letohradku byla velice
kultivovana, respektovala historicky prostor

a pfitom byla velmi moderni, coz byva obtizne.
\lystava prinesla velmi pozitivni ohlasy jak

z teskeho, tak mezinarodniho prostredi.

Potita se s dalSim rozSifenim vystavnich prostor
na Prazském hradé?

V tuto chvili pracujeme na nékolika projektech,
predevsim jde o Jifsky klaster, ktery po nékalika
desetiletich opustila Narodni galerie. Jifsky
klaster si 7ada velkou rekonstrukci, nékteré
velke stavebni zasahy provedené v 70. letech
minulého stoleti jiz nejsou funkeni a jsou spojeny
s technickymi problémy. V soutasne dobe
hledame financni prostfedky na realizaci
projekeu.

Co zajimavého pripravujete v pfiStim roce?

Po jiz zminéne vystave Karla Malicha, ktera se
uskutecni na jafe v Jizdarneé Prazského hradu,
bude nasledovat vystava Stanislava
Podhrazskeho a soubeézne v Cisafskeé konirne
vystava Vladimira Suchanka a pote Adrieny
Simatove.

Sprava
Prazského
hradu




Micovna PraZskeho hradu/zZBall Game Hall, Prague Castle 4. 10. 2012, Praha/Prague




Vystava v Letohradku kralovny Anny
s Exhibition in Royal Summer Palace oF Queen Anne 1. — 28. 10. 2012, Praha/Prague
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V jakych oborech spolecnost Lordship pilisobi
a co zajimavého jste realizovali v CR?

Skupina Lordship pdsobf v Ceské republice,

a 0 néco malo kratSi dobu takeé na Slovensku,
uz 23 let. Zameéfujeme se na investicni aktivity
a nabizime komplexni projekcni feseni. Nasi
silnou strankou jsou rekonstrukce histarickych
a pamatkove chranénych objektd. Z realizacf

v Ceské republice zminim Jungmannovu Plazu,
Pankrac House, Brno Business Park, Palac ARA
anebo hotel Fusion.

PovaZujete segment administrativnich budov
dnes za perspektivni? Neni napf. Praha jiz
.presycena” kancelaremi?

Vzhledem k velikosti a riiznorodosti prazskéeho
trhu a také k rliznorodosti poZadavk( klientd jde
tasto o to, jak klientovi nase nabidka ,sedne”.
Ddlezita je spravna komhbinace kvalitni lokality,
konstrukcniho i technickeho feSeni a take
infrastruktury a sluzeb. Kvalitni administrativnf
prostory s pfitazlivym designem si sve najemniky
¢i kupce najdou.

Realizovali jste fadu rekonstrukei historickych
budov. Cim byly - kromé polohy v centru mésta
- pro vas tyto projekty atraktivni?

Na jedné straneé mate historickou budovu, ktera
ma svij ,pfibeh” - nese v sobé ducha té doby,
ve ktere vznikala, resp. ve ktere prosla

v minulosti rekonstrukci nebo prestavbou. A na
druhé strané jsou soucasné pozadavky na
moderni vybaveni i vzhled prostor. Skloubit tyto
pozadavky dohromady je pro nds vzdy vyzvou.
Péknym pfikladem je nedavno otevieny hotel
Fusion s inovativnim konceptem.

Nasi predkové stavéli palace a chramy

s perspektivou na stovky let, dnes se vystavba
podfizuje poZadavkiim na rychlou navratnost
investice. Nestava se tak architektura trochu
.Spotiebnim zboZim"?

1 - Kancelarska budova Pankrac House./Pankrac
House, office building.

Ing. Juraj Sastinsky
Obchodni Feditel

LORDSHIP a.s.

V Jame 1, Praha 1

Ceska Republika

tel.: +420 ¢57 530 071
e-mail: action@lordship.eu
www.lordship.eu

Nemyslim si, Ze by architektura sklouzavala do
roviny spotiebniho zboZi. Stejné jako v kazde
dobe, i ted odrazi zivotni styl lidf a jejich
pozadavky, citéni, vkus, ale pfedevsim potieby.
Svet se vyviji @ tomuto vyvoji se nemohla
vyhnout ani architektura. Ani dnes nikdo nestavi
budovu na 10 let. Pravdou vSak je, ze
technologické zmeny, a na né navazane
pozadavky a potfeby klientdl, se ménf rychleji,
nez v minulosti. A to je fakt, se kterym musi
developefi pocitat.

Tématem letoSniho rocniku Architecture Week je
doprava a urbanismus. Jaky vyznam pfisuzujete
ve svych projektech urbanistické situaci?
(dopravni spojeni, parkovani, terénni dpravy,
zelen....)

Uspéch developerského projektu ovliviiuje i jeho
integrace do urbanistického prostredi. Kvalita
a druh funkci, které ma projekt splfiovat, musf
byt vyvazenou kombinaci, kterd odpovida cilove

skupiné uzivatelll, dopravnf obsluznosti

i moznostem parkovani. Ztvarneni projektu musf
tez zohlednovat styl okolnf zastavby a vySkovou
fhranici prostfedi. Samozfejme je tfeba sledovat
i trendy, napfiklad odklon automobilové dopravy
ve velkomestech. V zapadni Evropé s timto
konceptem uZ developefi pracuji, odrazf se

to napfiklad na mnozstvi parkovacich ploch.

Je to vSak komplexni otazka, kterou by meéli

v prvni fade sledovat samospravy a organy,
Které tvofi pro developery zavazné predpisy.

Jaka zajimavé projekty nyni pripravujete?

V soutasné dobé probihd vystavba projektd

Na Pfikopé 14 a Palac Stromovka v Praze,

které nabidnou lukrativni obchodni a kancelarske
plochy. Pripravujeme také rozsahlou vystavbu
blizko centra Karlovych Varl nebo dalSi fazi
projektu Brno Business Parku. Na Slovensku

je ve fazi pfiprav projekt revitalizace a dostavby
komplexu Kamenného namesti v Bratislave.
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Obchodné-administrativni centrum v Praze 7
Otevreni na jare 2014

otel v centrugihy
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600.000 - tolik metr( ctverecnich zastavéné
plochy komercnich prostor v Ceské republice

a na Slovensku ma ve svém portfoliu skupina
Lordship. Skupina zahgjila svou cinnost pred

23 lety ve Velke Britanii. Tato dnes uzZ
renomovana spolecnost plisobi ve stiednf

a vychodni Evropé a zameéfuje se predevsim

na investice do nemovitosti a developmentu

v kancelafském, obchodnim a hotelovém
segmentu.

Prazska kancelar vznikla v roce 1991, o sest let
pozdéeji byla zaloZzena pobocka v Brné a od roku
2003 plsobi Lordship i na slovenském trhu, kde
se vénuje projektu rozsahlého komplexu pffmo
v centru hlavniho mésta Bratislavy.

K nejuspesngjsim projektlm patfi Jungmannova
Plaza, Pankrac House, Brno Business Park, Palac
ARA, nebo nové otevieny hotel Fusion v Praze.
V soutasneé dobe se spolecnost vénuje
rekonstrukci obchodniho domu Na Prikope 14,
stavbe obchodniho a kancelarského projektu
Palac Stromovka Ci vystavbeé nakupniho centra
Parada ve Frydku-Mistku.

S talentovanym tymem vice nez 60 odbornikd

a Sirokym spektrem zkuSenosti dokazeme
zabezpecit vSechny etapy vyvoje a projektoveho
fizenf, od nakupu a planovani, pfes stavebn,

1 - Dokonceneé 1. a 2. faze Brno Business Parku

/The 1* and the 2" stage of Brno Business Park

are finished

2 - Kancelarska budova Palac ARA v centru Prahy
/The office building Palac ARA in the centre of Prague

Lordship Group

projektovy a obchodni management,
aZ po pronajem a spravu objektd.

Ddkazem dspesnaosti realizovanych projektd
je celd rada mezingrodnich najemcd, jakymi jsou

napfiklad Evropska unie, Tesco, SPAR, ABN Amro,
Royal Bank of Scotland, Clifford Chance, Johnson
&t Johnson, Bertelsmann, Raiffeisenbank,

DLA Piper, Citibank, Sanoma Magazines, CSOB,
Patria Finance, Kocian & Solc & Balastik a dalsi.

600,000 sq m - This represents the total area
of commercial space in the Czech and Slovak
Republics completed or under development

by the Lordship Group. Lordship began operating
in Great Britain over 20 years ago but this well
known company is now focused on Central and
Eastern Europe, where it has become a major
player in real estate development and
investment, principally in the office, retail

and hotel sectors.

The Prague office was established in 1991,

the branch office in Brno was opened six years
later and since 2003, Lordship has also
operated in the Slovak market, where it is now
planning a major regeneration project

in the centre of the capital city, Bratislava.
Development of Jungmannova Plaza, Pankrac
House, Brno Business Park, Palac ARA,

or the newly opened Fusion Hotel in Prague rank
among the company's most successful projects
to date. Lordship is currently developing

a landmark department store in Na Prikopé 14,
the mixed use retail and office Palac Stromovka
project in Prague 7 and has also started
construction of its latest Parada branded
neighbourhood shopping mall in the town

of Frydek-Mistek.

3|

3 - Plvodni fasada hotelu Fusion/Original fagade

of the Fusion Hotel

4 - Na Prikopé 14, lukrativni kancelafe a obchodni
diim/Na Prikopé 14, lucrative office spaces

and a shopping mall

5 - Jungmannova Plaza, spojenf historicke budovy

s modernimi kancelafemi/Jungmannova Plaza,
connection of a historical building with modern office
spaces

w |-

LORDSHIP

The success of Lordship's projects is
demonstrated by the presence of leading
international tenants such as the European
Union, Tesco, SPAR, Royal Bank of Scotland,
Clifford Chance, Johnson & Johnsaon,
Bertelsmann, Raiffeisenbank, DLA Piper LLP,
Citibank, Sanoma Magazines, CSOB, Patria
Finance, Kocian, Solc & Balastik and many
others.

Thanks to a talented and experienced in-house
team of more than 60 professionals, Lordship

is able to handle all phases of development and
project management, from acquisition and
planning, through financing, construction, leasing
and post-completion asset management.
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V jakém segmentu stavebnictvi spoletnost
Skanska Property piisobi a jaké sluzby
poskytuje?

Skanska Property Czech Republic je dcefina
spoletnost Svedske skupiny Skanska Commercial
Oevelopment Europe (SCDE) a je zkuSenym
developerem v oblasti rozvoje komercnich
nemovitosti. Na teskem trhu jsme aktivni

od roku 1397. V Praze jsme realizavali fadu
administrativnich budov a obchodnich prostor.

V poslednich letech se zaméfujeme na vystavbu
zelenych kancelaiskych budov s mezinarodne
uznavanou certifikaci LEED.

Co zajimavého jste realizovali v Ceské
republice?

V Praze jsme realizovali 4 kancelarskeé budovy

a 2 obchodni centra. Konkrétné kancelafskou
budovu Budéjovicka alej na Praze 4, Bredovsky
dvlr v centru Prahy, projekt VySehrad Victoria

a v soutasné dobé dokontovanou budovu City
Green Court na prazské Pankraci. V Ostrave
jsme v roce 2009 dokontili kancelafskou budovu
Nordica Ostrava, ktera jako prvni v Ceské
republice ziskala certifikat Green Building

za energetickou Usporu.
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Marie Passburg

Marie Passburg
generalni feditelka

SKANSKA Property Czech Republic
Olivova 4, Praha 1

Ceska republika
www.skanska.cz/property

V €em spociva vase obchodni strategie a jakym
smérem se vyviji?

Strategif spolecnosti Skanska je jiz zmifovana
vystavba zelenych kancelarskych budaov

s mezinarodni certifikaci, které maji co nejmensi
dopad na zivotni prostredi. V soutasneé dobe
mame ve spolecnosti 5 clend, kteff dspésne
slozili odborné zkouSky poradané americkym
Green Building Certification Institute a ziskali
certifikat LEED Green Associate, ktery jim
umoziuje predkladat dokumentaci k certifikaci
budov. Toto je nesporne jedna z konkurencnich
vyhod nasi spoletnosti.

Co je pro vas znakem kvality projektu - krasna
architektura, rychla navratnost investice...
nebo jina hlediska?

Kvalitnim projektem je pro nds projekt, ktery
nabizf pfijemné pracovni prostiedi. Projekt,

ve kterém se lidé citi dobfe a radi se do ngj
vraceji. Pokud se toto zkombinuje se zajimavou
architekturou a dostupnou lokalitou, tak to

pro nas znamena kvalitni projekt. Nasi snahou

je navrhovat takoveé projekty, které napliujf
potieby pfitomnych generaci, aniz bychom ohrozili
schopnost napliiovat potfeby generaci budoucich.

Jak vybirate z architektonickych navrhii?

Nase spolecnost nema zadné tzv. dvornf
architekty. Vybirame architektonické kancelafe
vzdy ve vybérovem fizeni. Oslovujeme domaci
nebo zahranicni firmy bez ohledu na zemi sidla.
Strategie vybéru budouciho partnera souvisf

s konkrétnim projektem, jeho lokalitou,
predpokladanou cilovou skupinou klientl

a investor(. Odlezité pro nds je, aby se architekti
dokazali orientovat na mistnim trhu a uvazovali
0 zakazce v SirSim kontextu, tj. nejenom

z pohledu architektury ¢i urbanistickeho
zatlenéni projektu do kontextu mista. Behem
poslednich 5 let jsme spolupracovali nebo nadale

1-4 - Nordica Ostrava - prvni GreenBuilding v Ceske
republice

spolupracujeme s 10 rdznymi projektovymi
kancelafemi. Klademe mimofadny dliraz na
Setrny piistup k Zivotnimu prostiedi. Nizka
spotieba energif (0 30 % méné nez normavy
standard), hospodarné vyuziti vody, bezpectnost
prace pfi vystavbe, zivotni cyklus pouzivanych
materiald a technologii, zakaz pouZivani zdravi
Skodlivych latek - to jsou ty hlavni aspekty,
Kkteré musi naSi projektanti dokazat skloubit.
Firma, ktera tfeba sama ani netfidi odpady ve své
vlastni kancelafi, neni tim pravym dodavatelem
pro nas.

Vybirame si firmy, které jsou ochotné zavadet
noveé postupy, jako napf. 30 projektovani (BIM],
které je pro projekty Skanska nynf podminkou.
Davame prednost firmam, ktere se nebajf
uvazovat o prefabrikaci urgitych komponentd
stavby a maji odvahu obhajit svoji praci

pied vefejnosti i nad ramec povinnosti danych
zakaony.

Vidite v Praze jesté prostor pro dalsi
kancelarska a komercni centra? Jaky vliv méla
ekonomicka krize na tento segment a ¢im dnes
zaujmou tato nova centra ve velké konkurenci
na trhu?

Ekonomicka krize otividné zahybala

s kancelafskym trhem, jak co se tyce poklesu
poctu noveé zahajovanych projektd, tak co se
tyce najemneho. Pro Prahu bude platit to, co
vlastné plati za jakekoli situace: vyborne projekty
ve smyslu polohy, kvality provedeni a pfiznivych
provoznich nakladd vzdy najdou své najemniky

a kupce. NaSe spolecnost tato hlediska uplatiiuje
dlouhodobé a v Praze jsme vSechny projekty,
Kkteré jsme pfipravovali od koupé pozemku

do pfedani klientdim, umfstili Gspeésne.

Kazda stavba predstavuje urtity zasah

do prostfedi, a to jak ve fazi vystavby, tak

i v nasledném provozu stavby. Mate néjakou
koncepci vztahujici se k zasahiim stavby

do okoli a obecné k Zivotnimu prostiedi?

Ve spolecnosti Skanska povazujeme dodrzovani
standard( za velmi dileZité a nezbytné. Snazime
se byt vzdy o krok napfed a svymi projekty plnit
jesté prisnéjsi pozadavky, nez nam uklada zakon,
vyhlaska ¢i norma. Tento model vychazi z tzv.
Skanska Color Palette, kdy projekt, spliujici

normu, je tzv. Vanilla - néco jako vanilkova
zmrzlina - kazdy ji ma rad, kazdy ji vyrabi.
Pokud se s nasim projektem dostaneme nad
normy stanovené zakonem, fadime projekt

do tzv. Green oblasti. V pfipadé, Ze se bavime

0 projektu s nulovym dopadem na zivotni
prostiedi diky temer nulove spotfebé energie

a zadnym odpaddm, fadime projekt do kategorie
Deep Green. Napfiklad projekt City Green Court
fadime v nasi paleté do oblasti Green. DalSim
unikatnim prvkem konkrétné na této budove

je meéfeni spotfeby uhliku. Toto je na Ceskeém
trhu prvni priklad, kdy se provadi méfeni pro
cely stavebni projekt. Cilem je nastaven(
srovnavaci hladiny a na naSem dalSim projektu
tuto hladinu emisi uhliku snizovat. Zaroven
vSechny nase projekty jsou v souladu

s americkym standardem LEED (Leadership

in Energy & Environmental Design), coZ je
mezinarodni systém certifikace zelenych budov
vyvinuty americkou organizaci US Green Building
Council (USGBC). Klasifikuje budovy podle toho,
jak jejich navrh, proces vystavby a provoz
zohlednuje Setrnost K Zivotnimu prostiedi.

projekty? Cim jsou zajimavé?

Nasim poslednim projektem je kancelaisky
projekt City Green Court na prazskem Pankraci.
Jedna se o flexibilnf a ekologicky Setrnou
budovu, kterd jako prvni v Ceske republice
ziskala precertifikaci LEED Platinum, coz je
nejvysSi mozna droven oceneni systemu LEED.
Na osmi podlazich nabizi pfiblizng 16,300 m?@
pronajimatelné kancelafske plochy. Navrh
pochazi z renomovaného newyaorského
architektonického studia Richard Meier

&t Partners a na lokalni drovni spolupracujeme
s architektonickou kancelafi Cuboid architekti.
Krome unikatnf architektury je projekt vyjimecny
svym dopadem na zivotni prostfedi, konkrétne
hospodarné nakladani s energif @ vodou, meéfen(
a nasledné snizovani uhlikoveé stopy

a minimalizace odpad(. Ve fazi projektovani

a pfiprav mame rozpracovany projekt Parkview,
v tesném sousedstvi projektu City Green Court.
DalSimi projekty jsou pak napf. kancelarska
budova na Praze 5, Valentinka.




Casopis HOME poskytuje &tendfim komplexni informace
o0 moznostech vystavby, rekonstrukce a zafizeni domu
Ci bytu. Prostfednictvim ndvstév vam zprostredkuje
pohledy do zdafilych realizaci interiérd a exteriérd
obydli z Cech i z ostatnich &dasti sveta. Dozvite se
o aktudlnich trendech v materidlech, ndbytku
a bytovych doplncich.

predplatné
A.L.L. production, s. 1. 0., P. O. Box 732, 111 21 Praha 1
tel.: 840 30 60 90, fax: 234 092 813, e-mail: home@predplatne.cz

Casopis ASB pfindsi aktudini informace z oblasti
architektury, developmentu a stavebnictvi. Ctendr zde
najde komplexni analyzy aktudinich témat z uvedenych
oblasti, informace o pfipravovanych developerskych
projektech, novych zajimavych realizacich, profily
zndmych osobnosti i nové stavebni trendy.

predplatné
A.L.L. production, s.r. 0., P. O. Box 732, 111 21 Praha 1
tel.: 840 30 60 90, fax: 234 092 813, e-mail: asb@predplatne.cz

|
architektura | sIavebnictvikbyznys

Webovy portdl  www.asb-portal.cz  se  béhem
své existence stal dulezitym zdrojem informaci
a interetovym pravodcem v oblasti - architektury,
stavebnictvi a stavebniho podnikdniv Ceskeé republice.
Clankova &dst je rozd&lend na 8 hiavnich sekci: Novinky,
Ndzory, Architektura, Stavebnictvi, Inzenyrské stavby,
TZB, Podnikani a trh, Stavebni firmy.
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Sdcasna slovenska architektira
/Contemporary Slovak
Architecture

Hranice ,stcasnosti” v architektire st trochu
zradné. Mnohe koncepty vznikajice v ateliéroch
architektov sa casto realizujd s vacsim ¢i mensim
¢asovym posunom a preto je potrebné byt
tiastocne benevolentny, ked oznacujeme Co je
stcasne. Sucasna je v slovenskej architekture
najma ekonomicka kriza, ktora zabrzdila
stavebny boom, ktory viadol do r. 2008.
Znamenalo to nielen to, Ze vela projektov ostalo
v Suplikoch, ale aj to, Ze mnoheé projekty sa
prerabali, upravovali a zredlnovali. Tisicky
nepredanych bytov priniesli v dneSnych
projektoch vyssiu kvalitu dispozicii, novd
[udskejSiu mierku novej vystavby, vacsi vyznam
kvality verejnych priestorov aj obytného
prostredia. Hospodarska kriza na Slovensku
priniesla bezpochyby zvySenu kvalitu slovenskej
architektary.

Prilezitost pre poznanie kvalit sicasne;
slovenskej architektury davaju kazdorotne
konfrontacie v ramci viacerych satazi ako je napr.
CE.ZAAR - cena Slovenskej komory architektov,
Cena Casopisu ARCH, sutaz o Stavbu roka

a najma najstarsia a najprestiznejsia Cena
Dusana Jurkovita, udelovana uz 47 rokov.
Vysledky tychto satazi sa zavSe liSia, zavse
zhodnu, v kazdom pripade su prierezom sdcasnej
architektonickej produkcie na Slovensku.

Ak v minulosti boli Citatelné urcité etapy - etapa
sakralnych stavieb, etapa bankovych objektoy,
etapa nakupnych centier - dnes je nasSa
architektdra velmi pestra.

Vyznamny je stéle narastajuci pocet
zahranicnych ,stars”, projektujicich pre velkych
developerov. Mena ako Zaha Hadid, M. Fuksas,
E. van Egeraat, R. Boffil, Londynske BOP

ti Benoy Architects silne ovplyviujd pracu
najma najmladSej generacie.

Nedostatkom stcasnej slovenskej architektury
je nedostatok architektonickych sdtazi a tym

aj malo moznosti vzajomnej konfrontacie.
Anivyznamneé verejne ulohy ako bola napr.
vystavba Zimneého Stadianu pre MS v hokeji
Ciareal RTVS alebo rekonStrukcia Starého mostu

Stefan Slachta

Prof. Ing. arch. Stefan Slachta, PhD.

Spolok architektov Slovenska,
Panska 15, Bratislava
Slovenska republika/Slovakia
www.sasarch.sk

cez Dunaj nebaoli rieSené verejnou architekto-
nickou sutazou. Svoj podiel vSak na tom majd
architekti, ktori casto torpéduji zamer sutaze,
aby dostali zakazku priamym zadanim.

Kvalita Spickovych diel sa vSak prejavuje v tom,
ze tieto diela su filozoficky a mySlienkovo
bohatSie. Nie je to o drahych materidloch

ako tomu bolo casto v minulosti. Stale je vSak
priliS vela Sedého priemeru a komercie.
Slovenska architektura je stale nazorovo pestra
a tvarovo bohatd. Dokaze reagovat tak na
tradicie ako aj na stcasne trendy. Definitivne
odiSla prva povojnova generacia a presadzuje
sa silna generacia z 80-tich rokaov. Z najmladsich
su Gspesni viacerf, ktorf ziskali zahranicne
skdsenosti. Potesitelné st aj Gspechy naSich
mladych architektov v zahranici.

Celkovo mozno konstatovat, Ze vyvoj slovenskej
architektdry nestagnuje a posuva sa dopredu.
Napriek krize, napriek zle legislative, napriek
slabej Grovni vzdelavania, napriek nedostatocnej
podpore Statu.

The boundaries of ,contemporariness”

in architecture are somewhat tricky.
Implementation of many concepts emerging

in architectural studios is maore or less lagged
and therefore one should be partially benevolent
when referring to what is contemporaneous.

Itis mainly the economic crisis which is
contemporaneous in the Slovak architecture,
causing the slowdown in the construction boom,
which prevailed until 2008. This meant not only
that many projects were left in drawers, but also
that many projects were reworked, adjusted and
made more feasible. Thousands of unsold flats
brought higher guality layouts, a new and more
human scale of new construction, an increased
importance of guality of public spaces and
residential areas in today's projects.

The economic crisis in Slovakia has undoubtedly
caused improval of guality of Slovak
architecture.

Opportunities for understanding the qualities

of contemporary Slovak architecture are given
by annual confrontations in several competitions,
such as CE.ZAAR - Award of the Slovak
Chamber of Architects, ARCH Magazine Award,
the competition Construction of the Year, and

particularly the oldest and most prestigious Price
of Dusan Jurkovi¢, awarded for 47 years already.
The results of these competitions sometimes
vary and other times coincide, but anyway they
are the cross-section of contemporary
architectural production in Slovakia. Unlike in the
past, when particular periods have been evident,
such as the period of sacral buildings, banks,
shopping centres, today our architecture is very
diverse.

A growing number of faoreign ,stars” projecting
for big developers is significant. The names such
as Zaha Hadid, M. Fuksas, E. van Egeraat,

R. Boff, London BOP or Benoy Architects
strongly influence the work of especially

the youngest generation.

The contemporary Slovak architecture

is suffering from the lack of architectural
competitions and thus few opportunities

of mutual confrontation. No public architectural
competition was announced even for so
significant public tasks, such as construction

of the Ice Arena for World Championships
inice-hockey or the premises of Radio and
Television of Slovakia, or reconstruction

of the Old Bridge over the Danube. However,

itis partially due to architects themselves,

who are often thwarting the competition plans
to get the contract by direct assignment.
Nevertheless, a high guality of the best works
shows in the fact that they are philosophically
and intellectually richer. It is not the guestion

of expensive materials as it often used to be

in the past. But there is still too much of grey
mediocrity and commerce.

Slovak architecture is still varied in opinions
and rich in shapes. It is able to react to
traditions as well as to current trends. The first
post-war generation finally left and a strong
80's generation is getting ahead. Among the
youngest architects there are several ones who
are more successful, having gained international
experience. The good news is the success of our
young architects abroad.

Overall it can be concluded that the development
of Slovak architecture is not stagnating and it

is moving forward. Despite the crisis, despite bad
legislation, despite the low level of education,
despite the lack of state support.




Projekty

Andrea Klimko architecture
Ing. arch. Andrea Klimko

Atelier ANDREA KLIMKOD architecture s.r.o. bol zalozeny architektkou Andrea Klimko. Andrea
absolvovala Studium na FA STU v Bratislave, ktore si doplnila Studiom architektury na TU vo Viedni.

V roku 2004 sa stala autorizovanym architektom SKA, od roku 2010 ¢lenom CKA. 0d 2012 je clenom
Prezidia Spolku architektov Slovenska. Pred zalozenim samostatneho ateliéru viedla atelier AKZ spolu
s architektom P. Krutayom. Doposial pracovala na viac nez 150 réznych projektoch na Slovensku,

z ktorych najznamejSie st RELAXX a MONDRIAN. Taktiez bola tlenom odbornych porot

v architektonickych cenach, naposledy v Grand Prix Architektd 2012. V sttasnosti sa sdstreduje

na rozsirenie portfolia o projekty v zahranici so zameranim na architektonicky, interiérovy, graficky

a produktovy design.

1 - LEONARDD dom v pamiatkove] rezervacii

foto Miro Nota. Miesto: Hollého ul,, Trnava
Autor: Andrea Klimko. Spoluautor: Pavol Kollar
Spolupraca: Lubos Agnet, Martin Bosik, Monika
Kubicsekova, Martin Lepej, Zuzana Panikova
Projekt: AKZ

Architektonicka kancelaria
Lubomir Zavodny s.r.o.
Ing. arch. Lubomir Zavodny

Nacrt charakteristik a sdvislosti sicasnej tvorby
(Vynatok z clanku Henrieta H. Maoravcikova: Abstrakcia ako pracovna metoda)

Tvorbu architekta Lubomira Zavodného hadam najvystiznejSie charakterizuje pojem abstrakcie.

V jeho pracach je pritomna jednak v rovine klitoveho motivu, znaku architektiry, do ktorého premieta
ostatné, prefiho menej podstatné viastnosti diela. Jeho oblibenymi vyjadrovacimi prostriedkami

st dihe rovne, pripadne v jemnom obluku zakrivené steny, ktoreé predelujd vnutorny priestor, alebo
vstupuju do okoliteho prostredia a vymedzuji ho. Mozno sudvisia aj s istym Umyselnym nardsanim
ortogonalnych schém budov v duchu zdrzanliveho nesmelého gesta. V Zavodneého architektire sa aj
tradicne prvky domu stavaju sdcastou abstraktného vytvarného zameru. Aj ked su historicke citacie

v tvorbe Lubomira Zdvodného nepripustné, Stylotvorneé prvky funkcionalistickej architekttry - kruhove
okno, pasove okng, francizske okno s horizontalnym rurkovym zabradlim ¢i konzolovito vysunuta
markiza, dostavaju pravidelne priestor v jeho pracach. Tieto prvky tu vSak pozivajd Statdt nadcasove]
ahistaorickej architekttry. V ramci tvorby Lubomira Zavodného je zaujimave aj ponimanie
architektonickeho detailu. U Zavodného je detail perfektne fungujicim spojenim prvkov,

je prostrednikom vztahov, ktory nie je potrebne zvlast zviditelfovat. Pri tvorbe priestorovych vztahov
je ambiciou architekta Zavodneho otvoreny volny plyndci priestor. Jeho jednotlive stcasti prepajaju
galérie ¢i dIhé jednoramenne schodiska. Tdto svoju corbusierovsky predstavu opdsta Zavodny len
vtedy, ked je konfrontovany so silou tradicnych uzivatelskych vztahov.

CUBOMIR ZAVODNY

1 - TatraCity, Bratislava

Barak architekti AKA
Ing. arch. Viktor Sabik

®
ARCATEAT

www.barak.sk

Atelier Barak architekti bol znovuzalozeny v roku 2004 v Nitre, premiestneny z Bratislavy (existuje

od roku 1996). Ateliér pracuje pod vedenim Viktora Sabika. Pracovna metdda ateliéru je skimanie
fenomenu Genius loci a diskurz na temu kriticka architektdra. 0d roku 2004 Barak clen WONDERLAND
asociacia eurapskych architektonickych atelierov V roku 2009 Svajtiarsky portal
www.world-architects.com pontkol atelieru moznost vytvorit profil.

2007, 2010, 2011 - Laureat CE.ZAAR
2008, 2009, 2011 - nominacia CE.ZAAR
2008, 2011 - nominacia Cena ARCH

2009 - nominacia Mies van der Rohe Award
2009 - nominacia Piranesi Award

2010 - nominacia Brick Award

2010 - Laureat Cristal Wing

2011 - nominacia Baumit award

1 - Hotel Mikado, Nitra

BOUDA A MASAR
ARCHITEKTONICKA KANCELARIA, S.R.O.

Bouda a Masar,

architektonicka kancelaria, s.r.o.
Ing. arch. Peter Bouda

Ing. arch. lvan Masar

Peter Bouda a Ivan Masar zalozili architektonickd kancelariu v roku 1990. Atelier od svojho vzniku
navrhol, projektoval a dohliadal na realizaciu viacerych vyznamnych stavieb na Slovensku, ako st
rekonstrukcia Bratislavskeho hradu, Erdodyho palaca, Apponyiho palaca, Starej radnice,
Velvyslanectva Ceskej republiky, viaceré bytové domy, River Park Bratislava (v kooperacii s inymi
architektmi), administrativna budova pre 2000 zamestnancov, atd.

Peter Bouda a Ivan Masar ziskali za svoje prace viacereé ocenenia, vratane Ceny Spolku architektov
Slovenska 1989, striebornej medaily na Svetovom bienale architektdry 1989 a Ceny Slovenskej
komory architektov 2002 a 2004.

1 - Polyfunkény komplex River Park Bratislava



Projekty

Architektonicky atelier cakov+partners nie

je novym pojmom. Zakladajuci clenovia
architektonickeho ateliéru maju skusenosti

s architektonickou tvorbou od roku 1996. Atelier
sa zameriava na tvorbu architektdry, urbanizmu,
tvorbu interierov ako aj na interiérovy dizajn,
dizajn nabytku a vystavnictvo. Nasou prioritou
je funkcnost navrhu od celku k detailu, pricom
vzdy sa snazime vyhoviet poziadavkam klienta,
v pripade potreby ho usmernit, a zuzitkovat
potencial skryty v zakazke. Pri tvorbe projektov
konzultujeme so Specialistami na nove
progresivne materialy, ktoré uplatiujeme

v exteriéri a interiéri s reSpektovanim
ekonomickych moznosti klienta. Trojica Kalin
Cakov, Metodiy Monev a Jan Obusek tvrdi, Zze
hudbou buddcnosti v architektonickej tvorbe
je kvalita, nie kvantita. Taziskom nasej tvorby
st obytne budavy, rodinné domy, interiery ale
aj administrativne, vyrobné objekty

a rekonstrukcie.

2

1 - Centrum veédy
2 - Elesko

Stuido Cakov+partners
Ing. arch. Kalin Cakov kov monev obusek
Ing. arch. Jan Obusek

Ing. arch. Metodiy Monev

Pracovna metoda/Method of working: Prostredie
- Genius Loci a idea vychadzajlca zo zadania,
intenzivny dialog s klientom, argumenty, nove
technolagie.

Medzinarodna ucast

Clenovia ateliéru sa zaeastnili vyznamnych
konferencii a workshopov v Chicagu, Osake,
atelier posobil vo viacerych krajinach ako napr.:
Moskva [RUSKA FEDERALIA), Juhoafricka
republika, Cyprus, Bulharsko, Ceska republika

a Rakusko. Niektorf tlenovia aktivne p6sobia na
akademickej pode, Ci uz ide o prednasanie alebo
hostovanie v komisiach pri architektonickych
sataziach.

Ocenenia

2011 Mies van der Rohe Awards - European
Union Prize 2011 - Nomination: IN VIND Winery
and Art Museum, Modra

Drahovsky & Pasztor a spol.
prof. Ing. arch. Martin Drahovsky
Ing. arch. Peter Pasztor

Architekti Martin Drahovsky a Peter Pasztor ako spolocny atelier existuju od roku 19390 spolu

s kolegami Rastislavom Rozmanom, Ladislavom Friedmannom a Paviom Simkom. V ateliéri sa
postupne vychovalo vySe 20 architektov. Mnohi si uz vytvorili samostatne ateliery. Na vacsich pracach
este aj dnes spolupracuju. Takymi st aj kostol Bozieho Milosrdenstva na sidlisku KVP v KoSiciach,
Pavla Simka, Petra Pasztara, Richarda Neufelda, Martina Orahavskéhag, Ladislava Friedmannag,
Rastislava Rozmana a Kostol Sv. Dominika Savia Martina Orahovského, Petra Pasztora, Ladislava
Friedmanna a Radoslava Jankovita, sicasne vo vystavbe. Ateliér sa venuje urbanistickej tvorbe -
Kosice za Hornadom - architekture rodinnych domov, obchodnej a obcianskej vybavenosti - KoSice
Optima ¢; KoSice Letecké mizeum; RekonsStrukcia hotela Bankov - cena Dusan Jurkovica 1997 -
vystavnictvu a designu. Architekti zaroven pedagogicky posobia na Fakulte umeni. Pri realizaciach
vyuzivame aktivnu spolupracu s dodavate/mi - v pripade dominantnej strechy a oplastenia kostola
na KVP s firmami Rheinzink a Taros Nova.

1 - Hotel Bankav, KoSice, vstup

EXPO LINE
Ing. arch. Karol Kallay

Spolocnost sa zaobera projekcnou cinnostou v oblasti architektdry, interiéru, vystavnictva a dizajnu,
realizaciou interiérov a stavebnou tinnostou, ako aj dodavkou vystavnych expozicii. Je nositelom
oceneni v oblasti stavebnictva (Stavba roka), v oblasti interiéru (Cena Taverna Hotels, Budapest,
zarestauraciu Gambrinus] a v oblasti vystavnictva mnozstva vyznamnych oceneni (Expo Hannover).

X0
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1 - Administrativne centrum Diplomat v Bratislave




Projekty

KOPA
Doc. Ing. arch. Juraj Koban
Ing. arch. Stefan Pacak

KOPA je moderna a dynamickd spolocnost, zaoberajlica sa architektlUrou Sitou na mieru kazdemu
zakaznikovi, jeho osobnym predstavam a potrebam, i cielom jeho podnikania. Pocas celej svojej
histarie sa nasSa spolocnost formovala ako kolektiv personalistickej architektdry a tento charakter
sa snazi neustale dotvarat orientaciou svojej tvorby na tloveka a na zlepSovanie kvality jeho Zivota
pri zachovani optimalnych parametrov (zitkovosti, cenovej dostupnosti a vysokej estetickej hodnoty.
Tvorivy ateliér spolocnosti KOPA, s.r.o. poskytuje klientovi pre jeho stavebnu investiciu komplexny

je tvorivy potencidl jej zakladatelov, spolotnikov a konatelov Juraja Kobana a Stefana Pacaka.

1 - Bussines Centre KoSice

SUCHANEK architektonicka kanceldria, s.r.o.
Ing. arch. Pavel Suchanek

Ing. arch. Pavel Suchanek, nar. 1954 v Jindfichove Hradci, v roku 1980 ukoncil Fakultu architektary
STU v Bratislave. 1980-1930 bol zamestnany v SPTU, je spoluautarom viacerych stavieb
najvyznamnejSie st Hotel Forum a Odborova Skola (dnes SUZA ministerstva zahr. veci SR], obe

v Bratislave.

V rokoch 1990-2010 spolocne s DuSanom Krepopom zalozili a viedli spolocnost Krepop & Suchanek,
architektonicka kancelaria s.r.o. NajvyznamnejSimi realizaciami st Europeum Business Centre,
Administrativne budovy na Zupnom nam., Maxov dom v Bratislave. Kanceldria intenzivne spolupracuje
s Inter Ikea, pre ktord sa podiela na projekcnej priprave obchodnych centier Avion (Bratislava,
Ciastocne Ostrava a Brno]. Venuje sa navrhom vil a rodinnych domov pre priatelov a znamych

v Bratislave i v zahrani¢i. Po r. 2011 vedie kancelariu samostatne a spolocnost zmenila nazov na
Suchanek, architektonicka kancelaria s.r.o.

1 - Avion Shopping Park Bratislava - Krepop

& Suchanek, architektonicka kanceldria, autori

D. Krepop, P Suchanek, R. Zakovsky, spolupraca
- T.Evenden (Dansko ],

L. Stang, 2007

ADR
Mgr. A. Petr Kolar
Mgr. A. Ales Lapka

Architektonicky ateliér zalozeny architekty Petrem Kolafem a AleSem Lapkou.

Tym kancelafe je tvofen z architekt( a stavebnich inZenyr{l. Ateliér se specializuje na projekty staveb
a rekonstrukce, projekty interiérd, design nabytku a realizace vystav.

Hlavni €innosti: Architektonické navrhy staveb, interierd, design; Celkové projektové zpracovani
zakdazky na vysoke architektonické a konstrukeni Grovni, od studif az po technické rfeSeni detaild

a odborny dohled pri realizaci; Vybér dodavateld stavebnich praci, konstrukci a materialQ;
Zprostiedkovani dodavek specialnich technologii a vyrobkd; InZenyrska cinnost; Zpracovani
investicnich zameér( jako podkladu pro zajisténf financovani stavebnich projektd; Architektonicke
feSenf vystavnich expozic; Zajisténi realizace vystavnich expozic, Vybér a zprostredkovani dodavky
umeéleckych del.

1 - Golf Hostivar, Praha

:\r:g-. ErEﬁ!GE'\‘la JitiEna Al*DESIGN

Ing. arch. Petr Vagner

Prazsky ateliéer Al - DESIGN, vedeny Petrem Vagnerem a Evou Jificnou plsobf od roku 1999.

Je profilovan tymem talentovanych architektd a designér s bohatou zahranicni zkusenosti.

Na jeho soutasnych projektech pracuji architekti: Jiff HuSek, Tereza Tejkalova, Jan Svetlik,

Jura Becicka, Jan Erik Kolaf, Tereza Danhelova, Lucie Datinska a Martina Krausova.

Zabyvame se architekturou, interiéry i designem - vyhradne od navrhu az po jeho realizaci. Ructime
za soutasny a kreativni pristup k feSeni vasSeho zadani. Diiraz klademe na svétlo a barvu, jasny vyraz
a dokonalou funkcnost. Nasim cilem je spokojeny investor a jednoduchy, elegantni a vysoce atraktivni
produkt. Uzce spolupracujeme s londynskou kancelafi Eva Jificna Architects (www.ejal.com)

a realizacni firmou DESIGNIUM (www.designium.cz).

1 - Zlin
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Fa Parolli
Ing. arch. Petr Parolek, PhD.

Atelier Simona byl zalozen r. 1993. Jeho architektonicka tvorba navazuje na stoletou rodinnou tradici
stavitelského rodu Kubl. 1937-2004 byly zaloZeny spolecnosti v Ostrave, Praze a Brné. 2009 vznikla
v Libanonu spolecnost Atelier Simona - M.EN.A a 2011 spolecnost SAUDI ATS se sidlem v Rijadu, obe
ze skupiny Atelier Simona Group, které rozsifily aktivity na Stfednf vychod a severni Afriku.
Spoletnost v souctasnosti nabizi sluzby od predinvesticni pfipravy, studii a projektd, aZ po realizaci,
projekty interiér(l, inZenyrskou tinnost, expertni a konzultacnf sluzby, stavebné-ekonomicke
zhodnoceni nemovitosti a architektonicko-urbanistické a rozborove studie. Spolecnost SAUDI ATS
rozviji spolupraci mezi CR a Saudskou Arabii i v dalSich oblastech primyslu a obchodu.

Vedouci osobnosti architektonického atelieru je Ing. arch. Petr Parolek, PhD., architekt.

Poslanim i mefitkem jeho spolecnosti je rozvoj architektury v kontextu mista, tradice a casu v souladu
s jejim dacelem. Cilem je poskytovat vysoce kvalitnf sluzby v oblasti architektury a projektoveho
inzenyrstvi s jasné definovanou pfidanou hodnotou pro zakazniky a partnery. Firma zodpovédne
pristupuje k zivotnimu prostiedi.

Svoji dalsi tvlrei a projekenf ¢innost potom v ramci ateliéru a jeho tymu rozviji na dalSich projektech
pro letiSté, vlakova a autobusova nadrazi, obchodni galerie, logistickeé zany, sportovni aredly

¢i bytovou a sakralni vystavbu.

1 - Dancing Ashrafieh

I"A PAROLLI...

1 - LetiSté Karlovy Vary

Sramkova architekti

Prof. Ing. akad. arch. Alena Sramkova
Ing. arch. Tomas Koumar

Ing. arch. Lukas Ehl

:::gs.l.lal:ch. Oleg Haman Lf\\) I\JI

Ing. arch. Ales Podébrad

Atelier CASUA byl zalozen v r. 1991 Alesem Podebradem a Olegem Hamanem. Jejich zameérem bylo
vybudovat ateliér, ktery by zpracovaval nejen vlastni architektonickeé navrhy, ale ktery by obsanl

i jejich konstrukenf feseni a svym klientdm by tedy prindsSel komplexni sluzby. BDnes je tomu jiz 20. let,
co se tato mysSlenka naplnila, a atelier CASUA ma za sebou dlouhou fadu Uspésnych realizaci. CASUA
vytvaii projekty obytnych staveb a rezidencnich komplex{, administrativnich budov, objektd pro sport
a rekreaci, dopravnich staveb, primyslovych staveb, konverze primyslovych ctvrti a kultivované
rekonstrukce objektd, které jsou zapsany na seznamu nemovitych kulturnich pamatek. CASUA pisobi
i v oblasti urbanismu a Uzemniho planovani a také zpracovava odborne studie a analyzy. Atelier
CASUA je od roku 2007 clenem evropske architektonicke sité Equator European Architects a v roce
2009 se stal jednim ze zakladajicich ¢lend Ceskeé rady pro Setrné budovy (CZGBO).

Kancelaf Sramkova architekti zalozili v roce 2005 spolecne architekti Alena Sramkova (¥1929),
Tomas Koumar (*1968) a Lukdas Ehl (*1974).

1 - Letisteé Bratislava

SRAMKOVA ARCHITEKTI
S.r.o.

1 - Tyrstiv most, Preraov
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Cim se vase spolenost zabyva?

Spolecnost Intence Oesign vznikla v r. 2008,
ale jeji ¢innost a celkova tvorba vychazi

z patnactileté historie v oblasti navrhil -
projektovani a realizaci spoletnosti Intence
Oevelop. Zasadni naplni nasi ¢innosti jsou navrhy
a projekty staveb, interiérovy design veetné
komplexnich studii a vyrobni dokumentace

a realizace interiér(i. Nedilnou soutasti je téz
inzenyrska cinnost ve stavebnictvi a fizenf
stavebnich projektd. V r. 2005 jsme v ramci
vystavy Check This Out ve Vidni pfedstavovali
vyber prace nasich designérd, nékolikrat jsme
vystavovali na vystave Art & Interior, v r. 2007
jsme zpracovali navrh a fidili realizaci vzoroveho
bytu ve spolupraci s vysoce kvalitnimi znackami
na nasem trhu. V roce 2008 byl ve spolupraci

s GREENAUER DESIGN GROUP COLORADO -
designér Melisa Grenauer zahajen mimofadne
zajimavy rezidencni projekt v luxusni viloveé tasti
Emirates Hills Dubai ve Spojenych Arabskych
Emiratech - interiér vily o uzitné plose

4.600 m?. Pouziti zcela ojedinélych materiald

a nespornd invence spolupracujici designérky
Melisy Greenauer byly zakladnimi podnéty

k naprosto (pro nas) vyjimecnemu projektu.
Stavebni cast teto vily byla realizovana
spolecnosti ARABTEC UAE a nase spoluprace
dale pokratuje. V soucasne dobé jsme dokoncili
studii Vila domy Litvinov, spolupracujeme na
projektu polyfunkcniho domu Lesanka Zlin, pred
dokontenim je zajimavy projekt rodinneho domu
Reporyje a v ramci realizaci interiérd byl pfedan
obchod Imperial Design Store v Maislove ulici,
Praha 1. Pravdépodobné se budeme podilet

na dalSim projektu interiéru vily v Emirates Hills.

Jakym zpiisobem spolupracujete s architekty?
Poradate vybérova fizeni, mate vlastni tym...?

Mame vlastni tym, napfiklad spolupracujeme

s talentovanym mladym architektem Martinem
Nerudou a architektem Petrem Hanzalem.

S ohledem na podnéty k novym projektdm
predpokladame spolupraci s architektem Jifim
Jilkem a dalSimi, s nimiz byla vyborna spoluprace
v minulgsti.

Co povaZujete u vasich projekti za podstatné -
ekonomickou stranku, prestiz, urtitou
nadcasovou hodnotu?

Petr Lovecky

Petr Lovecky

Intence Design

U Slavie 1540/23a, Praha 10
Ceska republika
www.intence-design.com
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Nad¢asova hodnota je jisté spravna kvalita pro
posouzeni dila a stejné tak - obzvlasSté v dnesnf
dobé - ekonomicka stranka. Neni sporu, ze se

0 né snazime. Zasadnim faktorem ovsem zlistava
vzdy vnimani klienta, jeho pfirozeny obzor

a videni tvard, Gcelu a kvality, vyuZiti, barev,
materiald, a ten vzdy urti zakladni orientaci
navrhu veetne pfimefené a odpovidajici financni
bilance.

Mate vlastni vyrobu nabytku?

V' 30. letech jsem vlastnil a provozoval vyrobu
trivrstvé lepene biodesky s postupnym rozvojem
vyroby nabytku a dvefi. Spolupracovali jsme

s klienty a partnery v Rakousku, Italii, 1zraeli,
Svycarsku, Nemecku. Jednalo se o specifickou
produkci z listnatého dieva. Nyni jiz neékolik let
davame prednost spolupraci s kvalitnimi vyrobci
- subdodavateli a soustfedujeme se na praci
na individualnich projektech, architektonicke
navrhy a design.

Sledujete u vasich projekti zapojeni
do kontextu daného Gzemi, razu okolnich
staveb, stavajici architektury domu atd.?

Samoziejmé ano, ale otazku je potieba rozdelit
na Cast stavebni v ramci daného Uzemf - zde
zcela jednoznacné ano, piimy soulad v ramci

okolnich staveb - dle dané zany. Naopak
interiérovy koncept jisté dovoluje zajimavy
extrém... Nedavno jsme realizovali projekt vily

v Praze na Vinohradech a nékteré zcela extremnf

minimalistické prvky jisté neodpovidaly
dobovému prvarepublikovemu stylu, ale
nepochybne velmi harmonicky dotvofily unikatni
celek. Pevneé soucasti a vybaveni spolecného
prostoru, napfiklad podlahoveé parkety a dvefe
jsme navrhli k citlivé renovaci, avSak dekorativni
prvky a nabytkoveé solitéry véetné individualniho
osvetlenf v exkluzivnim, zcela soutasnem trendu.

Kam podle vas sméfuji nové trendy
v materialech?

Jsem rad, Ze je zcela evidentnf navrat prvk
z masivniho dfeva, které dle mého soudu dava

svym vyrazem interiérlim velmi originalni
a pfijemnou atmosféru. Vzpomindm na studie
velkych produkenich spolecnosti v devadesatych
letech, ktere dfeviny budou pro trh urcujici. Meli
jsme moznost spolupracovat na projektu
knihovny v Kostnici, kam byly pfipravovany
hranoly z javora v provedeni sedmi
sedmimilimetrovych vrstev, a véfim, Ze dodnes

je to prvek velmi zajimavy. K vasi otazce - jisté
to bude drevo, kov a sklo - tvaorba jejich souladu,
ale i kontrastd. V plochach pak nahradf variace
vysoce kvalitnich plasti jistou cast lakovanych
prvki.

Kterou z vasich realizaci si nejvice cenite?

Bezesporu to je projekt v Dubaji, a to jak
nebyvalym rozsahem, tak osobnimi vazbami,
vysokymi naroky na kvalitu a mimoradné velkym
nasazenim. Naucili jsme se mnoho novych veci,
prace v arabskem sveté se neda srovnat

s podminkami v Ceské republice, vyZaduje velkou
trpélivost a umeni jednat. Tymova velmi
profesionalni spoluprace s designéry z Colorada,
dalSimi subdodavateli z Australie a domacimi
stavbafi ze Spojenych arabskych emiratl byla
podtrzena osohnim podékovanim narocnych,

ale pfatelskych majiteld realizovaného objektu.




TUKAN

design: Roman Ulich
material: brass

M I M O LI M I I surface: titanium braun matt TiN-B
qguarantee: 15 year

design: Barbora Skorpilova
materiadl: mosaz

povrch: titan ¢erny mat TiN-K
zaruka: 15 let

Cesky original czech original

www.kliky-mt.cz www.doorhandles-mt.com
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Hlavni mésto Buenos Aires bylo ve své historii
nekolikrate zniteno a nasledné znovu zaloZeno.
Na zacatku 20. stoleti se Argentina stava
prosperujici zemi a Buenas Aires, hnané touhou
uspet, usiluje stat se kosmopolitnim mestem.

V letech 1875 a 1945 bylo mésto radikalne
piestavéno a byl vybudovan velky pristav. Spolu
s nashromazdénim velkého bohatstvi doslo

ke strukturalizaci primyslu a dopravy.

ArgentinSti malifi, architekti, sochafi, designefi
a dekoratéfi ztvarnovali ve svych dilech realitu,
kterd jim byla ddvérné znama. | kdyz byli silné
ovlivnéni evropskymi vzory, osobity narodnf
charakter se postupné upevnoval.

V Buenos Aires vznikly optimalni podminky

pro absorbovani modernich trendd a to vsemi
moznymi prostiedky a z rozlicnych zdrojli. Mésto
pfijimalo s velkym nadSenim vSe, co pfichazelo
ze zahraniti. Bylo utvareno nékalika navzajem
se prekryvajicimi evropskymi vlivy, které pak
nasledneé ozivaly nebo ziskavaly zcela novou
podobu. K modernizaci pfispéla i stale rostouci
rychlost kamunikaci a take pfiliv imigrantd,

pro které se Argentina stala novym domovem.
Na druhou stranu modernizace probihala
atrzkovité, nebot v te dobé vyrazné neprevladla
7adna tradice, proti niz by se dalo boufit.
Neprojevovala se ani jako revolucionarska

a utopicka jako v Evropé nebo technologicka

a pragmaticka jako v severni Americe. Rozvoj
byl pozvolny a tihnul k exhibicionismu. Soutasne
v sobé spojoval jistou davku nabubfelosti

a harmonického chaosu. Stal se predchidcem
postmodernismu.

Tristan Dieguez a Alex Fridman
z architektonického studia Dieguez Fridman jsou
nejvyznamnejSimi predstaviteli soutasne

Ruben Dario VVallejo

Rubén Dario Vallejo
Chargé daffaires a.i.

Velvyslanectvi Argentinské republiky/Embassy of the Argentine Republic

Panska b6, Praha 1/Prague 1
www.eches.mrecic.gov.ar/cs

argentinskeé architektury. Studio bylo zaloZeno
v roce 2000 a velmi rychle si ziskala
mezinarodn{ povest a to zejména svymi
inovacnimi architektanickymi navrhy. Ziskalo
mnoha ocenéni v mezinarodnich soutézich

a umistilo se na nejvySsich pritkach v soutézich
ve Spanglsku a v Severni Koreji. Studio vyuziva
modernim a hravym zplsobem geometrickych
vzoril tak, aby dokazaly zaujmout lidskou
predstavivost.

Argentina je pocténa pozvanim na Architecture
Week, jehoz se Ucastni poprvé, a rovnéz take
casti Tristana Diegueze. Argentinske
velvyslanectvi by touto cestou takeé rado
podékovalo organizatorlim Architecture Week
za jejich podporu pfi prezentaci tvorby studia
Dieguez Fridman ceské vefejnosti.

Buenos Aires, re-founded so many times, and
driven by an overwhelming desire for success
which was very often reached, tried to become
a cosmopolitan city at the same time that
prosperity in the country was becoming
widespread.

From 1875 to 1945 a radically new city was
built and its great port established. Industry
and transportation were structured upon solid
foundations and fabulous fortunes were built.

Argentine painters, architects, sculptors,
designers, and decorative artists went about
their business, transforming the reality they
knew into art. Even when they were deeply
inspired by European models, the national
personality was gradually strengthened.

Buenos Aires offered optimal conditions
to absorb modernity by all possible means

and from the most diverse sources. This city,
addicted to the imported and the foreign, was
shaped by superimposed European layers ready
to be reactivated or re-cultivated. Modernity
slipped in through the ever increasing speed

of communications and the millions of
immigrants who found a new home in Argentina.
Seen in perspective, modernisation was
fragmentary since there was no consistent
tradition against which to rebel. It was neither
revolutionary nor utopian like the European
version, nor technologist or pragmatic like its
North American counterpart. Its approach was
rather gradualist but at the same time tempted
by exhibitionism and grandeur. It combined thus
boastfulness with harmonious disorder, achieving
a sort of postmodernism even before this
concept was minted.

Tristan Dieguez and Alex Fridman, from Oiequez
Fridman Arquitectos, are major representatives
of contemporary architecture in Argentina. They
have built an international reputation for
innovative architectural design since their firm
was founded in 2000. From securing first prizes
in multiple national design competitions to high
placements in contests in Spain and South
Korea, the firm's modern and playful use

of geometric form, has managed to capture
everyone's imagination.

Argentina is pleased to participate for the first
time in Architecture Week and to welcome
Tristan Dieguez to Prague. The Argentine
Embassy takes this opportunity to express

its sincere appreciation to the organizers

of Architecture Week for their support

in presenting the Dieguez Fridman Architecture
firm’s creations to the Czech public.

Argentina/Argentina

Obchod Ayres/Ayres Store

ulice El Salvador/El Salvador Street, Buenos Aires
Zastavéna plocha/Built Area: 400 m?
Dokonteni/Year of Completion: 2008
Klient/Client: AYRES

Projekt/Project:

DIEGUEZ FRIDMAN Arquitectos & Asociados
Tristan Dieguez, Axel Fridman, Leonardo Buffa,
Maria Carranza, Jazmin Zang, Ana Saol Smud,
Rosario Guiraldes, Belén Gandara

Stavebni inZenyr/Structural Engineer: Sebastian
Berdichevsky

Osvétleni/Lighting consultant: Pablo Pizarro
Produktovy design/Product Design: Martin
Wolfson, I'Hsiu Chen

Stavitel/Constructor: Javier Ferreyra Ordonez,
SERING SA

Tento projekt chce v interiéru obchodu
reprodukovat pacity a dojmy z mestskeého

Dieguey Fridman arquitectos & asociates

Alvares Thomas 19B, Buenaos Aires
Argentina/Argentina

e-mail: info@dieguezfridman.com.ar
www. dieguezfridman.com.ar

prostoru: prekvapeni, kontrasty, necekana setkanf
a zmeny perspektivy. Tak jako jsou mesta obvykle
vnimana v pohybu a nabizeji mnohéa prekvapent,
meni se obchod spolu s tim, jak se uvniti pohybujf
lide. Pohyb nenf haorizontalni nebo vertikalni, ale
vzdy v obou smérech soutasné. Specificke funkce
obchodu, jako jsou pfedvadeci prostory, zkuSebni
kabinky, pulty nebo sklad jsou stejné dileZité
jako prostor mezi nimi. Stejné jako v meéstskem
prostredi, i zde jsou vztahy mezi ¢astmi
dllezitéjSi nez ¢asti samotne.

Pivodnim konceptem je jasné bily objekt
rozprostirajici se v zaoblenych a diagonalnich
liniich uvnitf tmave kostky, kterou tvofi podlahsg,
zdi a stfecha. Materialy a geometrie definuji hru
kontrastd mezi hladkym a strukturovanym,
diagonalnim a artogonalnim.

Neékolik prvk( v obchodeé se odklani od tradicnich
modeld. Podlaha neni tvofena jednou plochou,

je kombinaci schodl a ramp. Stfecha se tézko
identifikuje mezi zahyby stropu. ZkuSebni
kabinky vytvareji labyrint zrcadel, ve kterych

je mozné oblecenf vidét z nezvyklych Ghld

a ze zkouSeni se tak stava hra, do niz jsou
zapojeni zakaznici, obleceni i samotny prostor.
Diky spoluprdci s primyslovymi designéry

a experty na osvetleni, vznikly specialni prvky

k prezentaci obleteni a doplnk{. Zinkova fasada
se pfizplsobuje vysce sousedicich domd

z prelomu stoleti, pficemz do Ctvrti pfinasi novy
material; diagonalnf otvary naznacuji, co je uvnitf
a zvou k prozkoumani Utrob obchodu.

The project seeks to reproduce in the interior

of the store feelings and sensations generated
by urban space: the possibility of surprises,
contrasts, unexpected encounters, and changes
of perspective. Just like cities are generally
perceived in motion, and offers multiple
surprises in any route, the store changes

as people move inside it. Movement is never
horizontal or vertical but both at the same time.
The specific functions of the store such as
exhibition areas, fitting rooms, counters or
deposit are as important as the space that
separates them. As happens in urban conditions,
relations between parts are more important than
the parts themselves.

The initial concept is a bright white object that
unfolds in curved and diagonal lines inside

a dark box made out of floor, walls and roof.
Materials and geometry define this play of

DIEGUEZ FRIDMAN

contrasts between smooth and textured,
diagonal and orthogonal.

Several elements of the store move away from
traditional models. The floor is not one plane,
but a combination of steps and ramps. The roof
is hard to identify between the folds of the
ramps that become ceiling. The fitting rooms
form a labyrinth of mirrors where clothes can
be seen from unusual angles, turning the
experience of trying on clothes into a game that
involves shoppers, clothes and space.

Through collaboration with industrial designers
and lighting consultants, special elements were
designed to display clothes and accessories.
The zinc fagade adapts to the heights of its’
turn-of-the-century neighbors, while introducing
a new material on the urban landscape of the
Palermo district; its' diagonal openings are

a suggestion of the space behind it and an
invitation to explore it.

:
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Méstské centrum Kuej-jang
Chua-si/Guiyang Huaxi Urban Center

V roce 2008 vyzvalo studio MAD z Pekingu
jedenact zatinajicich architektonickych kancelari,
aby se zdcastnily urbanistického experimentu:
navrhnout nove centrum mesta Kuej-jang,
leziciho v dramatické a nadherne krajiné.

Vyzvanymi ateliéry byly: atelier Manferdini, BIG,
Emergent / Tom Wiscombe, Houliang
architecture, JOS, MAD, Mass Studies, Rojkind
arquitectos, Serie, Sou Fujimoto architects

a Dieguez Fridman. Uzemni plan zpracovala
spoletnost Shanghai Tongji a studio &

ve spolupraci s MAD. Kazdy architekt vytvofil
navrh ¢asti Uzemniho planu zalozeny na vlastnim
chapani a interpretaci mistnich pfirodnich

a kulturnich prvkd. Vysledkem je série
individualnich dom( vyrstajicich z prirodniho
prostredi, které spolecné vytvareji soubor
variabilnich mestskych aktivit.

Stavebni projekt navrhuje plynulou spiralu
vyriistajici z pfizemi. Tvoff jej schody réiznych
velikosti a je to misto, kde se odehravaji vSechny
vefejne aktivity. Spirala je zafiznuta do obytného
bloku a kombinuje vnitini a venkovni prostory,
vysoke a nizke stropy, schody a rampy.

Po obvodu vede nepferuSovana chodba
propojujici vSechny vefejné prostory, kde dochazi
k setkavani obyvatel rliznych bytd.

Spirdla propojuje vefejné prostory v budove.
Jsou zde tfi venkovni zahrady, kazda na jedné
strané domu, takze v kazdou dennf dobu je jedna
z nich ve stinu a jedna na slunci. Tyto vefejné
plochy fungujf jako pfechodné prostary mezi
prirodou a vnitrkem bytd, zprostfedkovavajici
jejich vzajemny vztah. Od vstupni haly v pfizem(
vede rampa do tanecniho sélu v prvnim patfe.

To umoznuje snadny pfistup velkému mnoZstvi
lidi, ktefi budou tuto mistnost vyuzivat, aniz

by bylo nutné pristavovat k jadru dalSf vytahy.
Dale je tu télocvitna nasledovana venkovni
zahradou, jez zacing ve 4. patfe a slouZi jako
rozSifeny prostor telocvicny. Zde se mohou
odehravat venkovni fyzické aktivity po vetsinu
roku. Vedle zahrady je kavarna a bar a za nimi
dalsi venkovni zahrada v 7. patfe a bazén.

V zahradé miZe byt venkovni sezeni pro
kavarnu. Vnitfni bazen je umistén u nejdelsi

ze vSech tif stran a za nim nasleduje treti
venkovni zahrada. Poslednim vefejnym prostorem

jsou lazné, umisténé na konci chodby, aby
poskytovaly dostatek soukromi.

In 2008, Beijing-based firm MAD invited eleven
emerging architectural practices to carry out

an urban experiment: the design of a new urban
center for the city of Guiyang, in a site famous
for its dramatic and beautiful landscape.

The invited firms are: atelier Manferdini, BIG,
Emergent / Tom Wiscombe, Houliang
architecture, JOS, MAD, Mass Studies, Rojkind
arquitectos, Serie, Sou Fujimoto architects

and Diequez Fridman. The master plan was
developed by Shanghai Tongji urban planning
and design institute and studio b together

with MAD.

Each architect provided a design for a single
part of the master plan, based on their own
understanding and interpretation of the local
natural and cultural elements. The result

is a series of individual buildings, growing from
the natural environment, and waorking together
to produce a compound of diverse urban
activities.

The building project proposes a continuous
spiral that rises from the ground floor. It is made
of steps of different sizes and it is the space
where all public activities take place. This spiral
is carved into the block of apartments, and
combines indoor and outdoor spaces, high

and low ceilings, steps and ramps. A continuous
circulation is defined in the perimeter,
connecting all these public spaces where
encounters between the inhabitants

of the different apartments can take place.

The spiral connects in @ continuous sequence
the public spaces of the building. There are three
exterior gardens, one on each side of the
building, so there is at least a garden with
sunlight and a garden in shadow at any time

of day. These public areas work as intermediate
spaces between nature and the apartment
interiors, mediating its relation. From the
entrance hall on the ground floor there is a ramp
to the ballroom in the first floor. This provides
easy access for a large number of people that
may use the room, without the need of adding
more elevators to the core. Next is the gym,
followed by an exterior garden that starts on
the 4™ floor and serves as an expansion space
for the gym. Outdoor physical activities can take
place here during most of the year. Next to the

garden there is a cafe and bar, followed by
another outdoor garden starting on the 7% floor
and the swimming pool. This garden can
accommodate outdoor seating and tables for
the cafe. The indoor swimming poaol is proposed
on the largest of the three sides, and is followed
by the third outdoor garden. The last public
space is the spa, located at the end of the
circulation to protect its privacy.

100 vil v Ordosu/Ordos 100 Villa

Vnitini Mongolsko, Cina/Inner Mongolia, China

Plocha/Area: 1.000 m°

Klient/Client: Jiang Yuan Water Engineering
Vybér architektd/Architects’ selection:
Herzog & de Meuraon

Uzemni plan a koordinace/Master Plan and local
coordination: Ai Weiwei / FAKE Design
Projekt/Project: Dieguez Fridman arquitectos
fr asociados: Tristan Oiequez, Axel Fridman
Spoluprace/Collaborators: Leonardo Buffg,
Maria Carranza, Daniel Natale,

Julia Nowodwaorrski, Marcelo Savarro,

Jazmin Zang

Konstrukce/Structural consultant:

Alberto Fainstein

Argentina/Argentina

Cilem projektu je vybudovat 100 vil v Ordosu
ve Vnitinim Mongolsku v Cing. FAKE Design,

Ai Wei Weiovo studio v Pekingu, vypracovalo
Uzemni plan pro 100 stavebnich parcel a bude
na projekt dohlizet, zatimco Herzog a de Meuron
vybrali 100 architektd, ktefi se na ném budou
podilet. Sejde se zde 100 architekt z 27 zemfi
z celého sveta. Kazdy architekt ma na starosti
jednu vilu o rozloze 1.000 m?.

Prvni otazkou, kterou projekt prinasi, je, tim
sevila liSf od domu; jinymi slovy, jaky zplisobem
ovlivni rozmeér projektu jeho strukturu

a arganizaci.

08m ma jednu mistnost vétsi nez ostatni a tou je
obyvaci pokoj, kde se obyvatelé schazeji - rodice
s detmi, nebo s navstévami. Je to privilegovany
prostor, tasto nabizi ty nejlepsi vyhledy, nejlepsi
svetelné podminky a je propojeny s ostatnimi
mistnostmi. Tato hierarchicka struktura u vily
neplati, zde uz obyvaci pokoj neni mistem
setkavani. Haly, obyvaci prostory a relaxacni
prostory tvofi sit ,vefejnych” mistnosti, které
komunikujf s loznicemi mnohem komplexngjSim
zplisobem a umozfiuji vicenasobné propojeni.
Projekt chce také poskytovat rlizné prostorove
podminky pro nasledujici vefejné plochy:
podzemni mista v tésnem kontaktu se zemi,
chranéna pfed zraky sousedd, vertikalni prostory
s vyhledem na oblohu, zvySené plochy

s vyhledem na nedaleky park s upravenou
vegetaci. Spojenim téchto podzemnich,
vertikalnich a zvySenych ploch vznikne smycka
definujici neustaly pohyb mezi vefejnymi
prostorami domu, jez umoznuje vyhled na cely
pozemek a domem na pfilehly park. Smycku tvoff
nepferusena trubkovita betonova struktura

s otvory po stranach, sloZzena ze zahnutych ploch
maximalizujicich jeji odolnost bez zveétSovani
primeru.

Vstup do domu se abjevi po vystoupani po
nekolika schodech, ukryty za pfednim nosnym
sloupem. Podél promenady vedouci ke dvefim

se nabizeji pohledy do obyvaciho pokoje

v hornim patfe, na bazen pod nim a na krajinu
kolem domu. Vstupni hala a hlavni schodisté se
nachazeji ve vertikalnim prostoru, jenz se otevira
smerem k podzemnimu bazénu.

Obytné mistnosti v hornim patfe jsou clengéne
pomocf stupid. Kazda plocha vystupuje 0 0,6 m

nad predchozi. Vysledkem je prostor pdsobici
otevienym a plynulym dojmem se soucasné jasne
nez ty vefejné. V hlavnim obyvacim pokaoji toto
stoupani zatina, dale pokracuje pres hlavnf
jidelnu, kuchyni a mensi jidelnu az do
intimnéjsiho obyvaku a studovny.

The goal of the project is to Oevelop 100
hundred villas in Ordos, Inner Mongaolia, China.
FAKE Design, Ai Wei Wei’s studio in Beijing, has
developed the masterplan for the 100 parcels
of land and will curate the project, while Herzog
and de Meuron have selected the 100 architects
to participate. The caollection of 100 Architects
hail from 27 countries around the globe. Each
architect is responsible for a 1000 me Villa.

The first question the program poses is what
makes a villa different from a house; in other
words, how can the scale of this project affect
its structure and organization.

A house has one space that is larger than all the
other ones, the living room, where all users meet
- parents and their children, the inhabitants of
the house and their visitors. This is a privileged
space, generally offered the best views, lighting
conditions and connections to the other rooms.
This clear hierarchical structure doesn’t apply
to a villa as the living room is no longer the only
space where different users can meet. Lounge
areas, living areas and exercise areas form

a network of ,public” spaces that interact with
the bedrooms in a far more complex way,
allowing for multiple relations and connections.
The project seeks to provide different spatial
conditions for this variety of public areas:
underground spaces in close contact with

the ground and protected from views from

the neighbors; vertical spaces with views

to the sky; elevated areas that look out

to the nearby park and its designed vegetation.
By connecting these underground, vertical

and elevated spaces, a loop is generated that
defines a continuous movement between the
public areas of the house, while allowing for
views across the site and through the house
for neighbors and for visitors to the creative
and industrial park. This public loop sits on

a vertical tower of bedrooms on one of its ends,
and stretches to house the service areas on the
other one. It's formed by a continuous tubular
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concrete structure, with openings on its sides,
faceted and folded to maximize its resistance
without increasing its section.

The entrance of the house is discovered after
climbing a set of stairs and looking behind the
front structural pillar. Along the promenade that
leads to the door, glimpses are offered of the
living room on the top level, the swimming pool
below, and the landscape around the house.
The entrance hall and the main stairs are

in a vertical space that opens to the
underground swimming pool.

The living areas on the top floor are divided

by splits in the floor levels. Each area steps
0,60 m over the previous one in a series that
goes from the more public parts of the program
to the maore private ones. As a result, the space
has a large and continuous feeling to it while
different areas are clearly defined, the more
private ones overlooking the more public ones.
The main living room is the beginning of this
progression, that continues through the main
dining room, the kitchen and the intimate dining
room, stepping up to the intimate living room
and up again to the study.



SIOCKISr

nabytek, svitidla a koberce

PRODENY: Praha 1. Senovdzné ndm. 8, T/ 286 01/ 565
Praha 2, Sdzavska 32, T/ 286 017 556
Praha 2, Vinohradské 41, T/286 017 560
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kieslo SWAN™
design Ame Jacobsen, 1958

sofa ALPHABET™
design Piero Lissoni, 2008

stolek PKOT™
design Poul Kjeerholm, 1956

Jsem velice rad, Ze danska architektonicka
kancelar 3XN zde vystavuje svij fascinujici

a inovativni navrh Danskeého akvaria. V tomto
projektu se snoubfi prvky vody, zemé a vzduchu
v jedné architektonicke synergicke vizi.

Hranice a velikost naroda Ize zméfit. Mefit vsak
zaber a dopad myslenek je slozitéjsi. Jedna vec
je ale jista. V Dansku nejen ze premyslime

ve velkem, my koname ve velkem.

Pro nas, jakozto ostrovni kralovstvi témer
kompletné obklopené vodou, je vodni doprava
odjakziva nedilnou soucasti prepravy. Plavba

na danskeém trajektu je vzdy okouzlujici.
Nemusite se strachovat o Cas, jste na lodi, takze
je vam to k nitemu. Misto toho si m{Zete jen
uzivat kolebanf lodi na vinach oceanu.

Pravdou ale je, Ze tas je ddlezity. Pro miliony
Danf, ktefi dojizdeéji za praci, nejsou trajekty
tim nejpraktictéjSim rfesenim jejich kazdodenniho
problému, jak se dostat do prace vias. Znakem
dobrého spolecenstvi je schopnost vyporadat se
se skutecnymi a aktualnimi problemy a soutasne
zvladnout umenf predvidat, co bude
infrastruktura vyzadovat v budoucnosti.

V roce 1998 jsme postavili most pres Velky Belt,
Ktery je dodnes tfetim nejdelSim visutym mostem
na svéte. Mimoradne elegantni stavba

je pisobivym pfikladem harmonie dopravy

a designu. Kromé toho, Ze stavba splnuje svij
Ucel pfepravit nékoho z mista na misto, je
zaroven i architektonicky hodnotnym potésSenim
pro oko. To sameé plati pro most @resund mezi
Kodani a Malma, ktery umoziuje nasim
skandinavskym soused{im snadny pfistup

na evropskou pevninu.

Moderni spole¢nost nem(ize fungovat bez
maobility @ moznosti prepravy, které jsou acinne,
bezchybné, pohodIng, dostupné a privetive.
Pfinasi snaze naplnit tyto realne potieby

je dllezite vedet, ze snadna fesenf jsou malokdy
témi nejlepSimi. Nem{Zeme nadale prosperovat,
pokud nebudeme vénovat pozornost zasadnim
zmenam zivatniho prostredi, jimz celime.

Christian Hoppe

Christian Hoppe
Velvyslanec/Ambassador

Danské velvyslanectvi/Embassy of Denmark
Maltézske namesti 5, Praha 5/Prague 5
Leska republika/Czech Republic

e-mail: prgamb@um.dk

www.tjekkiet.um.dk

0anska meésta zavadeji Gsporne mechanismy
a pfechazeji na obnovitelné zdroje energie vice,
nez kdy predtim. Dansko, jakoZto svétovy lidr
Ve Vetrne energii, je pfesveédceno, Ze cesta nejen
ke zdravejSimu prostfedi, ale i k prosperujici
ekonomice, jak v Dansku tak jinde ve svete,
spociva v udrzitelném chovani a politice.
Projekt studia 3XN s nazvem Modra planeta
je hmatatelnym prikladem danskeého pfistupu
k nasi zemi, vodé a vzduchu. Uvédomujeme si,
Ze mezi prvky je slozita rovnovaha, kterou
je tfeba udrzovat a toto presvédceni je zakladem
holistickeho planovani mest, které mizeme
videt u 3XN.

Preji Vam prijemny zazitek!

| am very pleased that Danish studio 3XN

is exhibiting their fascinating and innovative
design for Denmark’s Aquarium. With the
Jwhirlpool”, 3XN brings together the elements
of water, earth, and air through an architectural
vision of synergy.

You can measure the borders and the size

of a nation. Measuring the scope and influence
of ideas, however, is trickier. One thing is certain,
though. In Denmark we do not only think big.
We act big.

Being an island kingdom almost completely
surrounded by water, waterborne traffic has
always been an integral part of getting around.
There is something forever charming about
boarding a Danish ferry. You need not worry
about time; you're on a boat so worrying won't
do you any good. Instead you can simply relax
and enjoy the boat swaying on the ocean.

It is a fact, however, that time does matter.

For the millions of Danes who commute to work,
ferries are not the most practical solution to the
very down-to-earth challenge of getting to work
on time. The mark of a good society, then,

is to tackle real and contemporary issues while
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at the same time mastering the art
of anticipating the infrastructure needs
of the future.

In 1998, we built the Great Belt Bridge which
to this day is still the third-longest suspension
bridge in the world. This strikingly beautiful
construction is an impressive example of
transportation and design going hand in hand
Not only does it satisfy the physical need of
getting from one place to another; as a grand
architectural accomplishment it also a treat for
the eye. The same is true for the Presund Bridge
between Copenhagen and Malmo that lets our
Scandinavian neighbours access the rest

of Europe easily and in their own time.

A modern society cannot function without
mobility and transportation options that are
efficient, accurate, comfortable, affordable,
and accessible. In our effort to fulfil these very
real needs, it is equally important to know that
easy solutions are rarely the best ones.

We cannot continue to prosper unless we also
pay attention to the significant environmental
challenges we all face.

Oanish municipalities are putting in place energy
saving mechanisms and are switching to
renewable energy sources like never before.

As a world leader in wind energy, Denmark
believes that the road to not simply a healthier
environment but to @ more prosperous economy
both in Denmark and across our borders lies

in sustainable practices and policies.

3XN's Blue Planet is a tangible example

of Denmark’s attitude towards our land, water,
and air. We realize that there is an intricate
balance between the elements that needs

to be upheld and this firm belief is the basis

for the holistic sense of city planning that we see
3XN display today.

Enjoy the exhibition!
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Modra planeta/The Blue Planet

Kodan, Dansko/Copenhagen, Denmark

Adresa/Address: Kajakvej, 2770 Kastrup, DK
Klient/Client: stavebni nadace/the Building
Foundation Den Bla Planet (Realdania, Knud
Hpjgaards Fond, Tarnby Municipality)
Soutéz/Competition: 1. cena ve vyzvaneé soutézi
2008/1 prize in invited competition 2008
Pribéh projektu/Project development:
2010-2013

Rozloha/Size: 9.000 m?
Architekt/Architect: 3XN

Stavba/Engineer: Moe & Brpdsgaard A/S

Modra planeta, inspiravand vodou v nekonecnem
pohybu, ma tvar velkého viru. Nové danske
akvarium lezi na hranici mezi svety Poseidona

a Dia. Zdi a stfechy tvoff jeden plynuly proud:
jsou usporadany tak, aby zddraznily vinity obrys
budovy, timz vypovidaji o jeji jednate. Prvni,
nejdelSi, rameno viru sleduje tvar krajiny

a budovy a sméfuje do okoli.

Jakmile vejdete do Modre planety, zaplavi

vas pocit, Zze uvniti ceka mimoradny zazitek.
Virvas vtahuje do jiného svéta - svéta pod
hladinou more. Kdyz zaklonite hlavu, pochopite,
Ze jste soucasti akvaria, protoze stfecha nad
vstupni halou je sklenéna a zaroven slouZi jako
dno bazénu. Vysoko nad sebou vidite pfes vodu
v bazeénu oblohu a slunce odrazejici se na
hlading, které vytvari mihotave, tipytivé odlesky
na podlaze a na sténach tohoto svetlehp,
privetiveho a zaroven trochu tajemného
vstupniho prostoru.

Ovalnd mistnost je stfedem navigace v akvariu:
tady si navstévnici vybiraji, kterou feku, jezero
nebo ocean chtéji zkoumat. VSechny expozice
Usti do Ovalné mistnosti, kazda ma vlastni vchod
a zacina naraznikovou zdnou - mistem, kde

se zvuky a obrazy vytvafi atmosféra navazujicich
vystavnich sald.

Modra planeta, zvednutd nékolik metr{l nad
terén, je odrazem silné soudrznosti; velikosti

v nejmensich vécech, veskera voda na planeté
je nerozlucitelné propojena - od nesmirné sily
vin tsunami az po drobounke, vifici molekuly.
Budova, shlizejici na Bresund, spojuje pevninu

s mofem, vtahuje dovnitf jak navstévniky,

tak venkovni prostredi.

Dansko/7Denmark

Bo Boje Larsen
3XN

Strandgade 73, Kodan/Copenhagen K
Dansko/Denmark

e-mail: Ixn@3Ixn.dk

www.3xn.dk

V krajineé pak velkolepy vir pokracuje v terénu,

v bazénech a v mofi obklopujicim budovu. Stejne
jako vodni proudy, ani stavba nenf staticka -
pohyb pokracuje do budoucnosti diky moznosti
neustale pfistavovat dalsi casti tak, ze se kfivky
viru jednoduSe dale rozrostou. Jakakoli expanze
nebude mit nepfiznivy dopad na soutasne
expozice a stavajici casti budovy. Pristavby

se mohou snadno pfipojit k samostatnému
rameni, pficemz behem stavby staci uzaviit
pouze tuto danou cast. Klicove je, Ze jakakoli
nova pfidana hmota bude rozsifenim architektury
a jakeékoli rozSifeni akvaria probéhne

v pfirozeném dialogu se samotnou budovou.
Priroda a kultura se mohou misit, mohou byt
ovladany tematy a mySlenkami na zaklade
vypravenych pribehl nebo v interakci s publikem.
Budova je dostatecne flexibilni, aby toto
vSechno pojala a dstfedni vir, s nekonecnym
mnozstvim variaci, opakovani a rytmd,
tovSechno drzi pohromade. Krivky definujici
naprosto originalni soSny vzhled stavby musf
byt vnimany jako soucast scenérie expozic.

Inspired by the shape of water in endless
mation, The Blue Planet is shaped as a great
whirlpool. The new Denmark's Aguarium is
situated in the borderland between the worlds
of Poseidon and Zeus. The walls and roofs form
a single, continuous flow and are clad in a way

which emphasises the wavy outline of the
building, thereby telling a stary of this union.
The first and longest of the whirlpool's arms
follows the shape of the landscape and the
building, moving into the land.

As soon as visitors arrive at The Blue Planet,
the building will convey a sense of the special
experience that awaits them inside. Here,

the whirlpool has pulled you into anather world -
a world beneath the surface of the sea. If you tilt
your head backwards, you understand that you
are really a part of this aquarium because the

roof above the foyer is made of glass, and at the
same time it is the bottom of a pool. High above,
through the pool water, you can see the sky with
sunlight being reflected in the water and forming
flickering, shimmering sunspots on the floor and
walls of this light, welcoming and at the same
time mysterious entrance area.

The Round Room is a centre of navigation

in the aguarium, and this is where visitors
choose which river, lake or ocean to explore.
Each exhibition has its own face towards

the Round Room, each with its own entrance,
starting with a buffer zone - a platform where
sound and images are used to introduce the
atmosphere communicated in the ensuing
exhibition room.

Raised a few metres above the terrain,

The Blue Planet is a reflection of strong
coherence; greatness in the smallest of things,
all water in the world being inextricably linked,
from the enormous forces of tsunamis to the
infinitely tiny, spinning molecules. Overlooking
the Presund, the building connects land and sea,
drawing both the great outdoors and visitors
inside.

In the landscape, the great Whirlpool continues
through the terrain, the pools and the sea
surrounding the building.

| 113 |
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1 - Modra planeta, vir/The Blue Planet, Lufpers
2 - Modra planeta, nadrz/The Blue Planet, Tank
3 - Modra planeta, vstup/The Blue Planet, foyer
4 - Modra planeta/The Blue Planet

Like watery currents, the building is not static -
the movement continues into the future by virtue
of always allowing possible extensions to add
more, simply by letting the lines of the whirlpool
grow further out. Any expansion would cause

a minimum of inconvenience to the contemporary
exhibitions and the existing parts of the
building. The extensions can simply be added

to an individual arm, solely closing this particular
section down during the extension process

and not re-opening it until completion. Secondly,
the key element is that any new building
volumes added will be extensions of the

architecture, with any expansion of the aguarium
simply taking place in a natural dialogue with
the building itself.

Nature and culture can be mixed, controlled

by topics and ideas, on the basis of the stories
to be told or in interaction with the audience.
The building is flexible enough to accommodate
it all, and the dominant whirl, with its endless
scope for variation, but also repetition and
rhythm, holds it all together. The curves which
define the absolutely unigue and sculptural look
of the building must be perceived as part of the
backdrops to the sceneries of the exhibitions.




Your light in a world of change.

,SVvetlo a architektura pravé v muzeu vyzaduji tu nejvyssi miru harmonie za ucelem
poskytnuti navstévnikim neomezeny umélecky pozitek a souc¢asné konzervaéni
ochranu exponatd. Na zakladé dlouholetého partnerstvi se spole¢nosti Zumtobel
jsme dokazali zkombinovat nase spole¢né védomosti k realizaci neopakovatelné
muzejni stavby.”

Kai Otto
Jednatelka firmy schneider+schumacher

(=] A=l
A Vice k projektu:
.--. M www.zumtobel.cz/staedel

-l ZUMTOBEL

Stédel Museum, Frankfurt/Némecko

Zumtobel. The Light.

Lembit Uibo

Velvyslanec/Ambassador

Velvyslanectvi Estonské republiky/Embassy of Estonia

S velkym potésenim mohu konstatovat, Ze od
posledniho festivalu architektury Architecture
Week Praha uplynul jiz rok @ my mame opet
moznost si uzit jedinecne projekty z celého
svéta Krome jinych pffkladd soucasné
architektury, reprezentuje Estonsko i budova,
kterd ma navzdory své svezesti za sebou
pestrou histarii. Ustfedni knihovna v Parnu

od studia 3+1 architekti (M. Kaasik,

K. Komissarov, A. Ojari, M. Tudr, |. Valdur)

byla navrzena pfed vice nez deseti lety.

Jeji dokoncenf vSak trvalo celkem devet let.

V roce 2008 byla knihovna konetné oteviena
pro vefejnost a jeji autofi ziskali vyrotni cenu
Estonskeho nadacniho fondu kultury. Projekt
prokazal svou udrzitelnost a navzdaory vsem
potizim a problémim s realizaci nakonec Parnu
ziskalo krasnou a funkeni stavbu. Ustiedni
knihovna v Parnu se svou novou budovou

v soutasnosti slouZf jako Gspeésné a Zivoucl
kulturni centrum. Desitky tisic cestovateld

a rekreantl prijizdéjicich odpocivat na slavné
zlaté plaze v Parnu maji nyni dalsi dlivod opustit
mofe (které ve skutecnosti neni tak studene, jak
Si lide mysli - ja sam jsem v Parnu zazil vodu

0 teploté 29°C) a pisek a prozkoumat
architektonicke perly tohoto pfimofskéeho
letoviska.

Na Kampe 1, Praha 1/Prague 1
e-mail: embassy.prague@estemb.cz
www.estemb.cz

Pribéh knihovny v Parnu je mozné brat jako
povzbudivy pfiklad pro vSechny architekty

a autory obecné - velkolepé myslenky budou
nakonec realizovany. Mohu s jistotou prohlasit,
ze Estonsko je prekvapive zemi dobrych
myslenek, kde se experimentovani

a pfedvidavost staly témer Zivotnim stylem!

UZijte si Architecture Week,
uzijte si architekturu!

It is my great pleasure to note that a year has
passed since the last edition of Prague’s
architecture week and once again we have

the possibility to enjoy unique projects from

all over the world. Among all the other surprising
examples of contemporary architecture, Estonia
is also represented by a building which, despite
its freshness, already has quite a diverse histaory.
The Central Library of Parnu by 3+1 architects
(M. Kaasik, K. Komissarov, A. Ojari, M. Taar,

| Valdur] was already being planned and
designed more than a decade ago. But it took

a total of nine years to complete the
construction. In 2008 the library was opened

to the public in full scale and the 3+1 architects

Estonian Embassy
in Prague

won the annual prize from the Cultural
Endowment of Estonia for that year. The project
proved its sustainability and despite all

the hardships and obstacles on the way,

Parnu was enriched by a beautiful and functional
building. Parnu Central Library with its new
building currently serves as a successful

and lively cultural centre. Tens of thousands

of travellers and holidaymakers who come

to relax on the famous golden beaches of Parnu
now have one more good reason to abandon
the sea (which is actually not as cold as you
might think - | have experienced +29 °C sea
water in Parnu myself) and sand and discover
the architectural pearls of this seaside resort.
Perhaps the story of Parnu Central Library can
be taken as an encouraging example for all

the architects and for creative minds in general -
great ideas tend to be realised eventually. | can
say for certain that positively surprising Estonia
is a country of good thoughts where
experimenting and thinking forward have
become almost a lifestyle!

Enjoy Architecture Week, enjoy architecture!
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3+1 architects je tallinnska architektonicka
kancelaf zamefena jak na architekturu

a urbanismus, tak na vyzkum a analyzu
soutasnych procesd v téchto ohlastech. Kancelar
zalozili v roce 1994 tfi architekti - Markus
Kaasik, Andres Ojari a llmar Valdur - vSichni
absolventi architektury na Estonske akademii
umeni z roku 199¢. Od roku 1995 zde take
vSichni tfi architekturu vyucuji.

0d sveho zaloZenf se kancelar aktivné Gcastnila
architektonickych soutézi v Estonsku

i v zahranici. NejvyznamnejSimi vitéznymi
projekty byla estonska ambasada ve Vilniusu
(1996], knihovna v Parnu (1999), vicelcelova
budova v Tallinnu (2007), navrh stale expozice
v Estonském narodnim muzeu (2009) a hotel

v Rakvere (¢011).

Uzka spoluprace s jinymi architekty nebo firmami
patfi mezi zakladni principy uplathovane jak

v soutézich, tak pfi jejich praci. Spolupracovali
s odbornfky z rliznych obor( at uz to byli uméldi,
krajinari, teoretici architektury, kuratofi, rezisefi
nebo dalSi. Kazdy projektovy tym je zalozeny

na konkretni zakazce a umoznuje flexibilnf
reseni neustale se vynofujicich problém(.

Jejich prace byla pfedstavena na mnoha
vystavach v Laondyne, Pafizi, Neapali,
Rotterdamu, Rimé, Maskve, Lublani nebo
Bordeaux a publikovana v fadé mezinarodnich
architektonickych tasopist a knih.

Ctyfikrat ziskali ocenéni za kulturni pfinos
Estonsku.

3+1 architects is a Tallinn based practice
committed to architectural design and urban
planning as well as researching and analyzing
contemporary processes in both fields. The office
was founded in 1994 by three architects -
Markus Kaasik, Andres Ojari and Ilmar Valdur -
all graduated from the Faculty of Architecture,
Estonian Academy of Arts in the same year,
199¢. All three are also teaching architecture
at the Academy of Arts since 1995.

Since its founding 3+1 architects have actively
taken part in architectural competitions

in Estonia as well as abroad. The most naotable
winning projects have been Estonian Embassy
in Vilnius (1996), Library in Parnu (1399),
Multifunctional building in Tallinn (2007),
design of the permanent exposition

of the Estonian National Museum (2009)

and hotel in Rakvere (2011).

+1 architects

3+1 architects (Kolm Pluss Uks 00)

zalozeno/Established: 1994
Soutasne slozeni tymu/Team at the moment:

Toomas Adrikorn, Gert Guriev, Markus Kaasik, Raul Kalvo, Andres Ojari, Juhan Raohtla, lImar Valdur,

Pirko Vomma

Kontakt/Contact:

Olevimagi 16, Tallinn, Estonsko/Estonia
e-mail: mail@threeplusone.ee
www.threeplusone.ee

The close co-operation with ather architects

or interdiciplinary practices has been one of their
clear strategies implemented in competition
projects as well as in other warks. They have
collaborated with professionals from various
disciplines like artists, landscape architects,
architecture critics, curators, film directors, etc.
Each project team is based on the given
commission providing a flexible strategy

for dealing with the constantly changing design
problems.

Their works has been presented in various
exhibitions in London, Paris, Napoli, Rotterdam,
Rome, Moscow, Ljublana, Bordeaux and
published in different international architectural
magazines and books.

Their work has been awarded four times

by the Cultural Endowment of Estonia.

Knihovna v Pérnu/Péarnu Library
3+1 architects

Navrh/Architectural design: 3+1 architects
Autofi/Authors: Markus Kaasik, Andres Ojari,
[Imar Valdur, kaasa tootasid
Spoluprace/Co-authors: Kalle Komissarov
(19939-2002]), Mihkel Taur (soutézni projekt
1999 /competition project 1999),

Risto Parve (2007-2008)

Klient/Client: Parnu Linnavalitsus, Mésto Parnu
/Parnu City Government

Architektonicka soutéz/Architectural
competition: 1999, 1. cena/1* prize
Navrh/Design: 2001

Dokonteni 1. faze/Completion 1+ phase: 2003
Dokonteni 2. faze/Completion 2" phase: 2008
Celkova plocha/Total floor area: 3513,2 m?

Hlavni namesti v Parnu se melo po 2. svetove
valce stat centrem Starého mésta, ze kterého
zbyly jen ruiny. Nova knihovna umisténa podel
trajektorie Pikk tanav zavrsuje nedokoncene
plany z dob stalinismu a spojuje namesti pfed
divadlem s pfikopem. Je zatlenéna do
stalinisticke zastavby a zaraven jednim koncem
zasahuje az k troskam velitelského hradu, jenz
se datuje do dob nejranéjsich najezdd na
Estonsko. Utelem stavby je pfinést do tohoto
zanedbaneého prostoru vice kulturniho Zivota

a ucelenosti a soucasne rozbit rigidni linearnf
symetrii charaketeristickou pro stalinisticke
planovani.

Knihovnu obklopuje z kazde strany jiné prostredf
a na kazde strane vznikla oteviena prostranstvi,

Estonsko/Estonia

kterd koresponduji s rozdélenim funkci uvnitr
budovy. Velka pozornost byla vénovana Gcelnosti
a planovani interiéru, kde vznikl nehierarchicky
prostorovy systém. Pater celé budovy tvoff
soustava schodist a ramp rozmisténych po cele
budoveé a propojujicich riizné casti knihovny.
Rampy a schodiSté zasahuji i ven z budovy

ve forme otevienych spolecnych prostor, pficemz
kazdy ma jiny vzhled. Vyhledy z rliznych drovnf

a svazujici se povrchy, jez vstupuji do budovy,
vytvareji souvisly prostar, ktery plyne budovou -
od centralniho nameésti az k baroknimu prikopu.
Predevsim ale vefejny mestsky prostor pokracuje
dale skrze budovy knihovny, nebo spiS knihovna
sama se stava soucasti mestskeho prostoru.
Dalsim ddlezitym aspektem je zpdisab, jakym
poskytuje nahled na kontext méstskeho
prostoru: budova je umisténa pfimo nad byvalym
velitelskym hradem.

Celd knihovna je pokryta lesklym sklem, diky
temuz je mozne skrze fasadu vnimat jejf
prisluSnost k méstu. Hlavni konstrukeni inovaci
souvisejici s provozem knihovny je fak,

ze vsechny knihy jsou v otevienych regalech -
lidé mezi nimi mohou volné prochazet a prohlizet

si svazky. Mozna se to podobd béznemu
supermarketu - jedna police za druhou, kde
snadno najdete pozadovany produkt (knihu],
Kktery hledate. Jedinym zasadnim rozdilem je tg,
e tady vas nikdo nenuti si néco Koupit. Moderni
knihovna se stava uzivatelsky pfivetivejsim,
promenlivym vefejnym prostorem.

Parnu's central square was planned following
World War |l for the location of the Old Town,
reduced to ruins. The new library located along
the trajectory of Pikk tanav completes the
Stalinist plans that were unfinished in their day,
and connects the square in front of the theatre
with the moat. It is integrated with the Stalinist
ensemble; and at the same time, one end
extends all the way to the ruins of the
commander's castle, which dates from

the earliest era of foreign conquest in Estonia.
The purpose of the building is to add more

cultural life and compactness to the existing
unfocused space, while breaking up the rigid
linear symmetry characteristic of Stalinist
planning.

The library is surrounded by a different
environment on all sides and small local open
plazas have been created on each side, which
also correspond to the division of the functions
inside the library. Much attention has been paid
to purpose-driven function and planning of

the interior, creating a non-hierarchical spatial
system. The backbone of the building

is comprised by a system of stairs and ramps
that extend through the whole building and

as it descends, opens into different library halls.
The ramps and stairs extend outward from

the building as open commaon spaces, each
with a different appearance. The views from

the different levels and the sloping surfaces that
jut into the building create a coherent space
that ,flows” through the building - from the
central square to the baroque-era moat. Most
importantly, the public urban space continues
through the library building, or mare precisely
the library itself becomes a part of the city
space. The other important aspect is the way

in which it provides insight into the context

of the city space: the building is located with
an overhanging corner right above the former
commander's castle.

The library is completely covered with shiny
glass, allowing one to perceive through

the facades its ,belongingness” to the city.

The main structural innovation related

to the library function is the fact that all books
are on open shelves - the public can freely stroll
the stacks and browse the volumes. It is perhaps
akin to an ordinary supermarket - shelves upon
shelves where it is as easy as possible to find
the product (book) you are looking for. The only
major difference is that here no one is
compelling you to buy anything. The modern
library is becoming more and mare user-friendly,
a fluid event space.
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Finsky design je celosvetove prosluly svym
cistym a funkcnim stylem, jenz vychazi

z dlouhodobého hlediska vstfic poZadavkim
uzivatell. Prvnim rozsahlym prikladem finského
designu v Cing bylo Velké divadlo Wu-Si,
oteviené v dubnu 2012. Cely architektonicky
navrh veetné funkeni naplng, interiérd, krajinnych
Uprav, jevistni techniky, osvetlovaciho

a akustického designu, byl kompletné v rukou
tymu PES-Architects.

Ve Finsku je bézné, ze architekti kompletné
navrhuji délezité vefejné stavby od prvnich
napad( klienta aZ po detaily v interiéru a maji
na starosti koordinaci prace vsech pfizvanych
specialistli. Profesor Pekka Salminen, zakladatel
PES-Architects, a jeho partner, Tuomas
Silvennoinen, chtéji tento typ ,designového”
mysleni prosadit i v Ciné. Jejich argumentem je,
7e bez hlavniho designera, ktery chape

a dlkladné zna cely proces navrhovani

a vystavby, nelze splnit kritéria udrzitelného
rozvoje. Cas provéfuje dlouhodobé hodnoty
architektury. To je zvlaste dilezité v Cing, kterd
je nejvetsim stavenistém sveta a kde se vSechny
projekty uskute¢nuji chromujici rychlosti.

Finnish Oesign is internationally reknown

forits concepts of clear and functional style,
which meet the needs of the users from a long
term perspective. The first large scale example
of Finnish design in China was completed

by the opening of the Wuxi Grand Theatre

in April 201¢2. Its design was not only a guestion
of architecture, but the whole design - from
functional program to interior design, landscape
design, theatre technology, lighting and acoustic
design - was controlled by the PES-Architects’
team.

Normally in Finland the architect haolistically
designs important public buildings from

the client's first thoughts to the interior design
details and is in charge of coordinating the
warks of all special consultants. Professor Pekka
Salminen, the founder of PES-Architects, and his
design partner, architect Tuomas Silvennoinen,
want to promote this type of ,Design Thinking”
in China. Their argument is, that without a head
designer with an overall understanding and
knowledge of the entire design and construction
process, the criterions for sustainable
development cannot be realised. Time shows the
long-lasting values of architecture. This is
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particularly important and acute in China, which
is the largest construction site in the world and
where all building projects are realised with
astonishing speed.

Velké divadlo Wu-Si, Cina/Wuxi
Grand Theater, China

1. cena ve vyzvané mezinarodni soutézi 2008
/1% Prize in invited International Competition 2008
Stavba dokontena/construction finished: 2012
Plocha/Area: 75.000 m¢

V roce 2008 vyhrali PES-Architects mezi
zavedenymi a dobf'e znamymi kancelaremi

z Nemecka, Francie, Japonska a Danska prvnf
cenu v mezinarodni vyzvané soutézi na Velké
divadla Wu-Si.

Hlavni myslenka Velkého divadla Wu-Si

je zalozena na jeho poloze. Umeéle vytvoreny
poloostrov na severnim bi'ehu jezera Tchaj-chu
a nedaleky dalnicni most tuto lokaci pfipodobnuji
k opefe v Sydney. Oiky této poloze je stavba
plsobivym bodem v krajing, tyci se do vysky

50 m jako obff socha na terasovitém podstavci.
Osm gigantickych stfeSnich kfidel presahuje

0 velky kus fasadu, dodava budove motyli vzhled
a zaroven ji chrani pred slunecnimi paprsky.
Architektonicky koncept je originalni: Uvnitf
ocelovych kifdel jsou tisice LED svitidel,

diky nimz je mozné meénit barvu kfidel podle
charakteru probihajiciho predstaven.

\ ill}
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PES-Architects

Ison-Antintie 8, Helsinky/Helsinki
Finsko/Finland

e-mail: architects@pesark.com
www.pesark.com

To umoznuji perforované hlinikoveé panely

na spodni strané kiidel. Dalsi specialitou je ,les”
50 devitimetrovych svételnych sloup(, zatinajici
na hlavnim vstupnim nadvoif a nesouci stiechu
Ustredni haly, ktery pokracuje az ven K jezeru.
Oblibenym ¢inskym prvkem je vyuziti bambusu,
tradicniho i moderniho tinskeho materiglu.
NejnovejSi metody zpracovani umoznily pokryt
hlavni sal patnacti tisici masivnimi bambusovymi
panely, které jsou jednotlivé tvarovane na
zaklade akustickych i estetickych pozadavka.
Hlavni sal ma 1680 mist k sezeni rozdélnych

do box{ a dvou balkénd. Podkovovity tvar

a kompaketnf objem spolu s variabilni akustikou
vytvareji flexibilni prostor, ve kterém se mohou
odehravat klasické opery, Cinske tradicni opery,
divadelni predstaveni, koncerty vazné hudby
nebo tfeba konference. Hlavni sal doplfiuje mensi
sal pro 700 osob, ktery je navrzen jako
vicelcelovy experimentalni divadelnf prostor

s variabilni moznaosti sezent.

Objevuje se tu i typicky finsky material: Temer
dvacet tisic specialné navrzenych sklenénych
cihel, jez pokryvaji zakfivenou sténu operniho
salu v chodbe smérem K jezeru. Finska pfiroda,
jezera a led zde fungovaly jako inspirace.

In 2008, PES-Architects won the first prize

in the invited international architectural
competition for Wuxi Grand Theatre. The other
competitors were established and well-known
practices from Germany, France, Japan and
Oenmark. The main idea of Wuxi Grand Theatre
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is based on its location. The manmade peninsula
on the northern shore area of Taihu Lake and
the highway bridge nearby make this location
comparable to that of Sydney Opera House.

Due to this location the building is an impressive
landmark, rising up to a total height of 50 m like
a big sculpture from the terraced base. Its eight
gigantic roof wings stretch far over the facades,
giving the building a character of a butterfly,
while protecting the building from the heat

of the sun. The architectural concept is unigue:
inside the steel wings are thousands of LED
lights, which make it possible to change the
colour of the wings according to the character
of the perfarmances. This is possible, because
the underside of the wings is covered

by perforated aluminium panels. Another special
feature is the ,forest” of 50 light columns, each
9 meter high, which start from the main entrance
square, support the roof of the central lobby
and continue outside of the lakeside entrance
into the lake.

A strong Chinese feature that runs throughout
the whole building is the large scale use
of bamboo, both a traditional and a modern

1] 3]
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1 - Velké divadlo Wu-Si, Cina/Wuxi Grand Theater,
China

2 - Velké divadlo Wu-Si, Cina, interiér/Wuxi Grand
Theater, China, interior

3 - Kostel Panny Marie, Nemecko - Koncertni sal
Marienkirche/St. Mary Church Germany - Marienkirche
Concert Hall

4 - Ve7 Cecheng-tu lcon Jun-Tuan, Ccheng-tu,
Cina/Chengdu ICON YUNDUAN Tower, Chengdu, China

Chinese material. Recently new methods

for the production of bamboo have made

it possible to cover the Main Theatre Auditorium
with over fifteen thousand solid bamboo blocks,
all individually shaped according to acoustic
needs and architectural image. The Main
Auditorium counts 1680 seats split up in main
stalls and two balconies. The horseshoe shape
and compact volume combined with variable
acoustics creates a flexible venue which can
host traditional western style operas, Chinese
operas, theatre perfarmances, classical concerts,
and even conferences. The main auditorium

is combined with a smaller 700 seat auditorium
which is designed as a multifunctional black
box theatre with retractable seats and multiple
options for seating layout.

There is also a material with a Finnish character:
almost twenty thousand specially designed glass
bricks cover the curved wall of the opera

auditorium in the lakeside lobby. Finnish nature,
lakes and ice, were the architectural inspiration.

Kostel Panny Marie, Némecko -
Koncertni sal Marienkirche

/St. Mary Church Germany -
Marienkirche Concert Hall

Prestavba stfedoveékého kostela na koncertni
sal/Conversion of a mediaeval Church
intoa concert hall

1. cena ve vyzvané mezinarodni soutézi, 1996
/1% Prize in invited International Competition, 1996
Stavba dokontena/construction finished: 2001
Ceny/Prizes: Nemecka cena za architekturu,
Nemecka betonova architektura, Finska betonova
architektura/German Architecture Prize, German

Concrete Architecture, Finnish Concrete
Architecture Prize

Véi Ccheng-tu lcon Jiin-Tuan,
Ccheng-tu, Cina/Chengdu ICON
YUNDUAN Tower, Chengdu, China

Plocha/Area: 135 000 m?
Architektura a interiér/architecture and interior
design: 2010-2012.

1. cena ve vyzvané mezinarodni soutézi 2009
/1% Prize in invited International Competition
20089

Zahdjeni stavby/construction start: 2012
Projekt zahrnuje obchodni prostory, kancelare,
hotel a koncertni sal ve195 m vysoké vezi

a samostatnou obytnou budovu./Project includes
commercial, offices, hotel and a concert hall

ina 195 m high Tower and a separate housing
building.
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Katovicka nakupni galerie,
Katovice, Polsko/Galeria
Katowicka, Katowice, Poland

Prestavba katovického nadrazi na intermodalni
uzel nové generace/Transformation of the
Katowice train station into a new-generation
intermodal hub

Rozpocet/Budget: 240 mil. €

Plocha/Area: 169.000 m?

Komer¢ni plocha/Exhibition space: 19.000 m?
Zastavény prostor/Cubic capacity: 711.800 m?
VySka/Height: 26 m

Patra/Commercial Storeys: 5

Vefejné vchody/Entrances: 9

Viytahy pro cestujici/Passenger lifts: 172
Unikové trasy/Escape routes: 10

Celkova délka fasady/Total lenght of all

the centre’s facades: 634,5 m

Planovany maximalni pocet lidi pracujicich

na stavbeé v jednu chvili/Maximum number

of workers foreseen on te site: az 2000 v dobé
nejintenzivnejsich stavebnich praci/people
during peak periods

Maximalni pocet zaroven pouzitych jefabl
/Maximum number of cranes to be in operation
simultaneously: B

Skryvka zeminy nutnd pro vytvofeni podzemnich
pater/Earth volume to be evacuated for

the construction of the underground floors:
365.000 m?

Rekonstrukce katovického nadrazi je vyjimetny
projekt. Jeho koncept propojuje architektonicke
prvky ze 70. let s nejnovejsimi trendy.
Rekonstruované nadrazi bude organicky
napojeno na galerii s obchody, sluzbami

a kancelaremi. Soucasti podzemni ¢asti bude
nova ulice Dworcowa, 1200 parkovacich mist,
autobusove nadrazi a stanovisteé taxi.
Nejcharakteristictéjsim vizualnim prvkem nadrazi
jsou Kalichovité sloupy, které podpiraji strop
hlavni haly, projekt rekonstrukce potita s jejich
zachovanim a zaclenénim do jeho noveé podoby.
Nova budova nadrazi bude moderni stavbou

ze skla, betonu a oceli, velké glazované plochy
ji dodaji sveétlost a jemnost. Zvlasté impozantni
bude hlavni vchod nadrazi vytvoreny sklenénou
sténou vyplnujici prostor mezi dvema

kalichovitymi betonovymi sloupy. Vznikne tak
pomysinag nova mestska brana, ktera bude Ustit
do peési zany ulice Stawowa.

Katowice station reconstruction is an
exceptional project. It is an interesting concept
combining the architecture of the 70's with the
most modern trends. The renovated station will
be integrally connected with the retail/service
gallery and the office building in a harmonious
way. The underground part will include new
Dworcowa Street, 1200 parking lots, a bus
station and a taxi station.

The most characteristic elements of the railway
station design are the reinforced chalice-shaped
pillars which support the roll of the main hall.
The reconstruction design assumes rebuilding
and embedding them in the modern architecture
of the building which is under construction.

The new railway station building will be

a modern construction made of glass, concrete
and steel. Large glazed surfaces will add
lightness and finesse. A particularly impressive
will be the main entrance. A glass wall,

SUD Architectes

27, rue Joannes Carret, Lyon
Francie/France
www.sudarchitecten.co.
www.dworec-Katowice.info

extending between ¢ reinforced chalices,

will provide a beautiful frame for the new city
gate ending the perspective of the pedestrian
Stawowa Street.

Investofri/Investors

Rekonstrukce nadrazi je pro oba partnery,
NEIVER a PKP S.A., aktudiné nejvetsi
realizovanou investici na Gzemi Evropy. Projekt
sam vznikal ve spolupraci se SUD Architectes.
Toto renomovane francouzske architektonicke
studio sfdlici v Lyonu bylo zaloZeno

v osmdesatych letech a v soutasné dobe
realizuje velke projekty ve Francii, v Polsku,

na Ukrajing, v Rusku a v Mexiku. SUD klade
dliraz na idealni sladéni projektu budovy

s reSenim jejiho okoli, zpracovava Sirokou Skalu
zadani, od obytne zastavby, verejnych budoy,
kancelarskych objektd, po komercni, servisni
nebo zadbavni centra.

Poslednim velkym Uspéchem studia v Polsku
byl prestizni projekt Manufaktura v Lodzi
(revitalizace tovarny Poznanski z 19. stoletf),
ktery byl dokancen v roce 2006 a ziskal mnoha

GALERIA
ABTOWN N

oceneni, napfiklad od Urban Land Institute
nebo od ICSC.

Both for NEINVER and PKP S.A., it is the biggest
investment currently being run in this part

of Europe. The project was worked out

in conjunction with SUD Architectes.

This renowned France-based architectural firm,
headquartered in Lyon, founded in the B0s,

is currently conducting big scale projects in
France, Poland, Ukraine, Russia and Mexico.
SUD seeks the best solutions possible

for the buildings and their surroundings while
working on various projects: residential
developments, public utility buildings,
commercial, service and entertainment centres
as well as offices. Its mast recent prestigious
accomplishment in Poland is Manufaktura project
in £odz (revitalization of the Poznanski factory
dating back to the 19 century) delivered

in 2006, which has won multiple awards like

the ,Urban Land Institute” and the ,ICSC".
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Vstupni budova Admirant
/Admirant Entrance Building

Nieuwe Emmasingel 30, Eindhoven,
Holandsko/The Netherlands

Termin/Period: 2003-2010

Klient/Client: Rond de Admirant CV
Architekti/Architects: Massimiliano Fuksas,
Doriana Fuksas

Dodavatel/Contractor: Heijmans Bouw
Plocha/Area: 3.000 m?

Realizace plasté/Realization of the covering:
Waagner Biro Stahlbau AG, Wien
Konstrukce/Structures: Knippers-Helbig
Beratende Ingenieure, Stuttgart

Na zakladeé navrhu Gzemniho planu pro centrum
Eindhovenu z roku 1998, rozvinul ateliér Fuksas
ctyri projekty s nim spojené: 18. Septemberplein,
namesti o rozloze 7.000 m? s podzemnim
parkoviStém o ploSe 2.300 m? pro 1.700 bicykI{;
Nakupni centrum Piazza o rozloze cca 20.000 m¢
s 6.000 m® kancelafrskych prostaor; Media Market,
obchod s elektronikou a Vstupni budova
Admirant.

Ohniskem Gzemniho planu je namesti

18. Septemberplein a okolni budovy:

ty predstavuji nejddlezitéjsi prisecik kamercnich
aktivit v Eindhovenu. Tyto ctyfi projekty

se ukazaly byt GspésSnou cestou k opétovnému
rozvoji vnitiniho mesta.

Vstupni budova Admirant je soucasti vzkvétajicl
nakupni oblasti, jejimz autorem je prednf
holandsky developer Heijmans Real Estate. Lezi
na hranici mezi novou Ctvrti @ namestim 18. zafi
a vytvarf hlavni vstup na novou nakupni tfidu.
Tak prominentni poloha vyZadovala ikonickou
budovu: tento pozadavek vstupni budova
Admirant bezezbytku splnuje. Je jako vzacny
klenot pfitahujici pozornost verejnosti, ktery
vede chodce do srdce nove Ctvrti.

Projekt vstupni budovy Admirant je zalozen

na intenzivnim procesu hledani formy, jehoz
vysledek vedl k nepredvidatelnemu navrhu:
konventni pravidla designu ztraceji smysl.

V porovnani s bezprostifednim okolim vypada
nova architektura na prvni pohled jako amorfni
nebo organicky objekt. Jako neurcita boZzska
hmota, objevuje se nova budova mezi priicelimi:

Massimiliano Fuksas

Massimiliano Fuksas
Massimiliano Fuksas architetto

Piazza del Monte di Pieta, 30, Rim/Roma
[talie/Italy
www.fuksas.it

jako kdyby tu zanechal otisk néjaky neotekavany
naraz, pfitemzZ objekt samotny z(stal nehybny
nebo zamrzly.

Pfi blizSim pohledu je vSak zfejmé, ze jde

o architekturu plnou pohybu. Dynamika se

s rliznou intenzitou vydava rlznymi smery.
Tento proud rychlosti vychazi z kontrastu dvou
fasadnich materiald: krystalickd namorni modf
skla kontrastuje s hutnymi, Cisté bilymi panely.
Oteviené a zaviené povrchy se plynule stfidaji

a mekce prekryvaji.

Budova se sklada ze dvou prvkl: pétipatrové
hlavni betonove konstrukce a z obalu ze skla

a oceli. Komercnf prostory se nachdazeji v pfizemf
a v prvnim patfe a kancelafe jsou ve tretim

a Ctvrtém patre (plus jedno patro technickeho
zazemi).

Geometrie fasady se meni od vertikalnich
povrchl po amorfni tvary, coZ uvniti vytvarf
dynamicky interier. Podlazi, jejichz tvar

je odvozen od tvaru fasady, maji plochu

od 950 m? v pfizemi az po 250 m® v nejvyssim
kancelafskem patie. Krome schodisté neblokujf
vizualni propojenf vnitfku budovy Zadneé
vertikalni prvky.

Navic, diky ne-ortogonalnimu tvaru, nenf
Admirant smerovy. Jeho hladke kfivky umozuji
dynamicke proudéni kolem dokola. Neni tu zadne
vepredu ani vzadu: plast budovy vnimame jako
souvisly. PFi pohledu z urcité vzdalenosti

je zfejme, Ze stavba je v rotaci. Mozna pfipomina
mofského savce vynofujiciho se nad hladinu,
ktery se ukaze jen na kratky okamzik a pak
ihned opét zmizi do hlubin.

Following the outline of the masterplan in 1998
for the center of Eindhoven in the Netherlands,
Studio Fuksas developed the four projects
associated with it: The 18. Septemberplein,

a square of 7.000 m* with an underground
parking of 2.300 m¢ for 1.700 bicycles;

The Piazza Shopping Mall, a shopping center
covering approximately 20.000 m? with 6.000 m?
of office space; The Media Market, a store for
the sale of electrical appliances and electronic
equipment and the Admirant Entrance Building.
The focus point of the masterplan is the

18. Septemberplein, with its surrounding
buildings: these represent the most important
hub of the axis of the commercial activities

in Eindhoven. The four projects, together,
proved to be a great success in inner city
redevelopment.

The Admirant Entrance Building is part of

a developed shopping area by Heijmans Real
Estate, a prominent Dutch building developer.
Itis located just at the border between the new
quarter and the 18" September square, forming
the main gateway to a new shopping axis.

This prominent position called for an iconic
building: a request that the Admirant Entrance
Building fulfilled entirely. It is like a precious
jewel that attracts the public's attention

and leads pedestrians to the heart

of the new district.

The project of the Admirant Entrance Building
is based on an intensive form finding process
whose result has prescribed for an unpredictable
design: conventional design rules lose their
meaning.

Compared with the immediate surroundings,
the new architecture seems to be at a first
glance like an amorphous or organic object.
Like an undefined celestial body, the new
building appears between the building fronts:
one might think that an unexpected impact

in the existing structure left behind its mark,
whereby the object has been stuck or frozen.
On closer inspection, however, the architecture
is full of movement. Dynamics go in different
directions and with varying intensity. This
further flow of speed has its origin in the
contrast of the two facade materials: crystalline,
the maritime blue of the glass is in contrast

to the dense and clear white panels.

Open and closed surfaces alternate smoothly
and flow over softly.

The building consists of two elements:

the 5-storey high primary concrete structure
and the glass and steel envelope. Commercial
spaces are located on the ground and first level
and office spaces on level three and four
(plus an additional technical level).

The geometry of the facade varies from vertical
surfaces to amorphous shapes, which create

a dynamic inside of the building. In fact,

the floors - whose shapes are determined

by the form of the facade - reach the 350 m?
on the ground floor and 250 m¢ on the highest
office level.

Except for the staircase, no vertical elements
block the visual connections on the inside

of the building.

Furthermore, due to the non-orthogonal shape,
the Admirant is non-directional. Its smooth
curves allow a dynamic flow around it. There
isno front or back: the building envelope

is experienced continuously. Looking at this
from a certain distance, it is noticeable that
the building is in a rotation. Perhaps a similar

appearance to @ marine mammal that rises to
the surface shows itself for the briefest moment
then sinks immediately into the depths again.

Nakupni centrum MyZeil
/MyZeil Shopping Mall

Frankfurt nad Mohanem, Némecko/Frankfurt
am Main, Germany

Adresa/Address: Grosse Eschenheimer
Strasse 10-14

Termin/Period: 2002-20083

Klient/Client: PalaisQuartier GmBH & CO., KG
Architekti/Architects: Massimiliano Fuksas,
Ooriana Fuksas

Interiérovy design/Interior design:

Fuksas Design

Zastavéna plocha/Built surface: 77.000 m?
Fasada/Facade: 8.500 m?

Plast/Cover: 13.000 m?
Konstrukce/Structures: Knippers-Helbig
Beratende Ingenieure, Stuttgart; Krebs

und Kiefer Beratende Ingenieure fir das
Bauwesen GmbH, Darmstadt

Realizace fasady a plasté

/Realization of the facade and covering:
Waagner Biro Stahlbau AG, Wien

Nakupni centrum MyZeil pokryva plochu
77.000 m?, stavba zahrnuje obchody,
odpotinkove zony, détské koutky, restaurace,
fitness centrum a parkoviste.

Rozklada se na Sesti podlazich, nakupni zéna
zabird patra -1 a7z 3, zatimco od Ctvrtého patra

vySe, které slouzi jako namesti a vefejny prostaor,

se nachazeji fitness centra a restaurace.
Projekt vychazi z geografie. Je jako feka, ktera
ma shora rliznou hloubku a saha a7z do dtrob
Zeme.

Konstrukce projektu vychazi z promenlivého

tvaru, jenz spojuje Zeil, vyznamnou nakupni tfidu

v centru Frankfurtu, s palacem Thurn und Taxis

(budovou rekonstruovanou v historizujicim stylu).
Uba paly projektu, strana k Zeilu i strana

k palaci, jsou navrzeny rozdilné. Fasada podeél
tridy Zeil je vyrazem pohody, zabavy a relaxace.
Oruha strana si naproti tomu zachovava
formalnéjsi vzhled. Fasada k Zeilu je vtazena

do obff diry, pfes niz vidime oblohu a jez zve
navstevniky ke vstupu, jakoby je vtahoval vir.

/ prizemi se navstevnici dostanou do riiznych
pater pomoci systemu eskalator( a vytahd,
rovnou do Ctvrtého patra je doveze 45 metrovy
eskalator za 120 vtefin.

Za zminku stoji plast, stridajici sklengéne

a ocelove panely, pfipominajici krajinu v kanonu.
Prevazne prihledny vngjsi krunyr filtruje
pomoci systému mezer pfirozené svetlo ve vsech
patrech centra.

The MyZeil Shopping Mall covers an area

of 77,000 sguare meters, a structure that
includes shops, leisure spaces, kids areas,
restaurants, fitness center and parking.

The building is spread over b floors,

the shopping area from level -1 to the third
floor, while from the fourth floor, which serves
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as a square and meeting place, there

are the fitness area and restaurants.

The project comes from geography. It's like

a river that, from above, has got different
depths, reaching the depths of the Earth.

The structure of the project stems from a fluid
shape that connects the Zeil, an important
shopping boulevard in the heart of the city

of Frankfurt, with the Thurn und Taxis palace
(building reconstructed in historic style].

The two poles of the project, the side of the Zeil
and the side of the Thurn und Taxis, are
designed differently. The facade that runs along
the Zeil is an expression of leisure,
entertainment, relaxation. The other side,
instead, maintains a more formal appearance.
The facade on the Zeil is sucked into a great
void that makes us see the sky and that invites
visitors to enter as sucked into a vortex.

From the ground floor, users can access

the various plans through a system of escalators
and elevators, and go directly to the fourth floor
in 120 seconds through a 45-meter escalator.
Waorthy of note is the cover, alternating panels
of glass and steel recalling the landscape

of the canyon.

This external ,shell”, mostly transparent, through
a system of voids is for filtering the natural light
at all levels of the mall.

Massimiliano Fuksas

Peresiiv Diim miru
/Peres Peace House

132 Kedem Street, Jaffa, Tel Aviv, Izrael/Israel

Termin/Period: 1999-2009

Klient/Client: Peres Center for Peace
Architekti/Architects: Massimiliano Fuksas,
Doriana Fuksas

Interiérovy architekt/Interior design: Fuksas
Oesign

Mistni architekt/Local architect: Yoav Messer
Architects, Tel Aviv

Krajinnd architektura/Landscape architects:
TeMA, Tel Aviv

Plocha/Area: 7.000 m?

Celkova podlahova plocha/Total floor area:
2.500 m?

Stavba/Engineering: Rokach-Ashkenazi -
Engineer, Consultant Ltd.
Konstrukce/Structures contractor: Kal-Binian
Stavebni dodavatel/Engineering contractor:
Rom Geves

Fasadni systémy a upevnéni/Facade systems
and fastenings: Allumier
Dohled/Supervision: Epstein & Sons (Israel]

Domovsky pristav pro vsechny namaorniky

a (tocisté pro ztroskotance.

Predstavit si misto, které neni virtualni,

ale skutecne.

Byt oddan miru je nesmirngé narotny zavazek
hlubokeho etického vyznamu.

Mir je duchovni stav, aspirace: napéti a utopie.
Projekce vile do budoucnaosti je zaroven
vyjadfenim nadéje, ze naSe déti a budouci
generace budou Zit v lepSim svete.

Mir se neda do niceho zabalit: je to pocit plnosti
a vyrovnanaosti, jenz Ize vyjadrit prostfednictvim
mista nebo architektury.

Mel jsem na mysli fadu vrstev, stavbu
reprezentujici CAS a TRPELIVOST ve vrstvach
stridajicich se materiall predstavujicich mista,
ktera si hodné vytrpéla. Beton slozeny z rliznych
typd pisku a kameniva. Kamenny suteren, ktery
budovu nadzdvihne, misto setkavani odkud
vedou dvé dlouha schodisté na misto
,odpotinku”, jehoZ velikost a vyska a dostatek
svetla svrchu ndm pomahaji zapomenout

na problemy sveta a napliuji nas pozitivnf

energif, kterou potfebujeme pro setkavani

s ostatnimi lidmi. ZvnéjSku budovy se stridaj
vrstvy betonu a prisvitného skla. Sklo bude
béhem dne filtrovat svetlo prichazejici dovnitf
a v noci ho bude vyzafovat ven, ¢imzZ tento
magicky vyjev obohati o kankrétni duchovni
poselstvi mista.

OneSni architektura se musi profilovat jako
pomoc, jako ruka, kterd nam pomaha vyrovnat
Se s nesnazemi.

A home port for all sailors and a haven for

the shipwrecked.

To imagine a place that is not virtual, but real.
To be dedicated to Peace, is an immensely
taxing undertaking of profound ethical
significance.

Peace is a spiritual condition, an aspiration:
tension and utopia.

The projection of will into the future is also

an expression of hope that our children and
future generation will live in a better world.
Peace cannot be enclosed in wrapping: it's,
rather, a sensation of fullness and serenity

that can be communicated through a place,

or through architecture.

| have thought of a series of layers, a building
that represents TIME and PATIENCE in strata

of alternating materials representing places that
have suffered heavily. Concrete composed

of alternating and superimposed types of sand
and aggregate. A stone basement to raise the
building, a meeting place from which two long
staircase lead to a place of ,rest”, whose size
and height, full of light from above, helps

us to forget the troubles of the world, and Ffill

us with the positive attitude that is needed for
our meeting with other men and other women.
The outside of the building has alternate layers
of concrete and translucent glass.

The transparency of the glass will filter the light
through to the inside during the day, and by
night will send it back outside, entrusting this
magical image with the spiritual and concrete
message the site will inspire. Architecture today
must set itself as an aid, a hand to help us cope
with the difficulties.

.
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NOVA RADA ISPA JE UKAZKOU SCHOPNOSTI ZACHYTIT
SOUCASNOST A ,POEZII“ PREDMETU POMOCI DESIGNU GESSI,
JEZ PRINASI DO KOUPELNOVEHO VYBAVEN( SPICKOVOU
TECHNOLOGII. ISPA SE RiDi KONCEPTEM BIODESIGNU SE
ZRETELNOU INSPIRACI PRIRODOU A DORGANICKYMI TVARY. ISPA
MUZE PRINEST UVOLNENOU SOFISTIKOVANOST A ABSOLUTN(
KLID DO KAZDE KOUPELNY.

STYLISTICKY RYS KOLEKCE JE OBDELNIKOVEHO TVARU S
HLADKYMI A ZAOBLENYMI HRANAMI, KTERE JAKO BY VODA SAMA
VYTVORILA... TENTO JEDINEEGNY TVAR JE VELICE POHODLNY A
UKLIDNUJICi; PRIJEMNY NA POHLED | NA DOTEK.

S KOLEKECI ISPA GESSI POPRVE PRICHAZI S KOMPLETNIM
VYBAVENIM PRO KOUPELNY; OD VODOVODNICH BATERI|
NABIZENYCH V NEKOLIKA HIGH — TECH PROVEDENICH, PRES
DOPLNKY, WELLNESS SYSTEMY, SANITARN{ KERAMIKU, ZRCADLA,
AZ PO HISTORICKY PRVNI VANU NAVRZENOU A VYRABENOU
FIRMOU GESSI.
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Piestavba starého pristavu
v Janové/Re-development
of the Genoa OId Harbour

Janov, Italie/Genoa, Italy
1985-2001

Na konci 80. let zorganizovalo mésto Janov
mezindrodni vystavu na oslavu petistého vyrocf
pripluti KryStofa Kolumba do Ameriky. Mistog,
vybrané pro tuto udalost, bylo soutasti starého
pristavu, ktery byl v té dobé stale funkeni,
tfebaze nakonec doslouzil a nahradili jej
modernim pristavem. To poskytlo skvélou
prilezitost k renovaci historickeé Ctvrti mésta

a zaroven ke stavbé novych permanentnich
instalaci.

Dalezitym aspektem projektu bylo vytvofit vazbu
mezi janovskym historickym centrem a mofem.
Takoveé propojeni po mnoho stoleti neexistovalo,
nejdrive to znemoznovala existence hradeb,
skladist, zeleznice, celnf zavary pfistavu

a v posledni dobé dalnice. Provedeni takového
projektu by se dalo pfirovnat k uskutecnenf
otevieneé operace na srdci mesta.

Vyzva byla dvaoji: na jednu stranu transformovat
pristaviSte datované mezi sedmnacté a dvacate
stoleti na vefejny prostor; a na druhou stranu
vytvofit silny vztah mezi pffstavem a starym
meéstem, a tim regenerovat jedno z nejvetsich
evropskych historickych center . V praxi projekt
vyzadoval opravu starych budov podeél piistavu
(napriklad tfipatroveé ctvrt mile dlouhé budovy
skladu baviny, kde by sidlila knihovna

a auditorium]. Velka pozornost byla vénovana
tomu, aby tyto Gpravy neuskodily charakteru
okolf.

Noveé stavby, jako akvarium, stozar jefabu

a ,bublina” ¢ ,biosféra”, vznikly vzdy v souladu
s charakterem Ctvrti.

,Bublina” je sklenéna transparentni kupole

o priméru 16 metrd, kterd pfedstavuje jakousi
tropickou zahradu s rliznymi druhy vzacnych
kapradin, kde Ziji motyli a hmyz.

Propojeni meésta s pfistavem bylo dosazeno
prodlouzenim kratkych ulic k nabfezi.

Via DOel Mare, jedna z hlavnich historickych
tepen, byla prodlouzena k pobfezni hrazi
vedle akvaria, vede tak do centra pfistavu.

Renzo Piano

Renzo Piano Building Workshop

Via Rubesns 29, Janov/Genova
[talie/Italy

e-mail: italy@rpbw.com
www.rpbw.com

At the end of the 1980's the city of Genoa
organized an international exhibition to celebrate
the five hundredth anniversary of Christopher
Columbus's arrival in the Americas. The site
selected for the event was part of an old port,
still operational at the time, although it was
eventually retired from service and replaced

by a modern port. This provided a wonderful
opportunity to renovate a historic district

of the city and at the same time to build new,
permanent installations.

An essential aspect of the project was to create
a link between Genoa's historical center

and the sea. Such a link had never existed over
the centuries, having been made impossible first
by the existence of ramparts, then warehouses,
a railroad, harbour customs barriers and, more
recently, a highway. Undertaking this project
would be tantamount to performing open-heart
surgery on the city.

The challenge was twofold: on the one hand

to transform wharves dating from between

the seventeenth and twentieth centuries into
public spaces, and on the other to develop

a strong relationship between the port and

the old city, thereby reclaiming one of the largest
European historic centers. In practical terms

the project entailed restoring the old buildings
along the port (for instance, the three-story,
quarter-mile-long cotton warehouse, which
would house a library and auditorium]. Great
care was taken to ensure that these alterations
did not betray the character of the surroundings.
New construction, such as an aquarium, a mast
crane, and the ,bubble” or ,biosfera” were
undertaken, always in harmony with the spirit

of the district.

The ,bubble” is a glass, transparent dome

of 16 meters of diameter, which represents

a sort of tropical gardens of different species

of rare ferns, where butterflies and insects live.
The port's link to the city was achieved by
extending the area's short streets to the
waterfront. Via Del Mare, one of the main historic
thoroughfares, was extended onto a breakwater
alongside the aguarium, leading up to the center
of the port.

Strep, London Bridge Tower
/Shard, London Bridge Tower

2000-2012
Londyn, Velka Britanie/London, UK

Klient/Client: Sellar Property Group
Architekti/Architects: Renzo Piano Building
Workshop

Spoluprace/Collaboration: Adamson Assaciates
(Toronto, Londyn/London)

Faze jedna (Zadost o stavebni povoleni)/Phase
One (Planning Application), 2000-2003
Projekéni tym/Design team: J. Moolhuijzen
(odpovedny partner/partner in charge),

N. Mecattaf, W. Matthews, 0. Orouin, A. Eris,

S. Fowler, H. Lee, J. Rousseau,

R. Stampton, Mvan der Staay,

K. Doerre, M. Gomes, J. Nakagawa, K. Rottova,
C. Shortle; 0. Aubert, C. Colson, Y. Kyrkos
(modely/models])

Konzultanti/Consultants: Ove Arup & Partners
(konstrukce a vybaveni/structure and services);
Lerch, Bates & Associates (vertikalnf
doprava/vertical transportation); Broadway
Malyan (architekt konzultant/consulting
architect)

Faze dve/Phase Two, 2004-2012

Projekéni tym/Design team: J. Moolhuijzen,
W. Matthews [odpovédny partner

a spolecnik/partner and associate in charge),
B. Akkerhuis, G. Bannatyne, E. Chen, G. Reid,
0. Barth, J. Carter, V. Delfaud, M. Durand,

E. Fitzpatrick, S. Jaly, G. Longoni,

C. Maxwell-Mahon, J. B. Mothes, M. Pare,
J.Rousseau, I. Tristrant, J. Winrow, 0. Ooule,
J. Leroy, L. Petermann; 0. Aubert, C. Colson,
Y. Kyrkos (modely/models)

Konzultanti/Consultants: WSP Cantor Seinuk
(konstrukce/structure]; Ove Arup & Partners
(technicke zafizeni budov/building services);

ilcalie/ltaly

Lerch, Bates & Associates (vertikalni
doprava/vertical transportation); Oavis Langdon
(konzultant nakladfi/cost consultant);
Townshend Architects (zahradnf
architektura/landscape); Pascall+Watson
(vykonny architekt nadrazi/executive architect
for the station)

London Bridge Tower, kterému se také pfezdiva
Stfep, je 7Zpatrova vez se smiSenym vyuzitim
situovana u nadrazi London Bridge Station na
jiznim brehu feky Temze. Nadrazi, které spojuje
linky vlak{, autobus( a metra, je s 200.000
pasazéry denné jednim z nejvytiZzengjsich

v Londyné. Projekt je odezvou na strateqii
primatora prosazovat politiku vysokeé hustoty
zastavby u klitovych dopravnich uzld.

Tvar véze byl urcen svym vylutnym postavenim
v londynském panoramatu. Na rozdil od New
Yorku nebo Hong Kongu nenf Stfep soucastf
existujici skupiny vySkovych budov. Jako
inspirace poslouzily stézné z nedalekého Pool
of London a Monetova malba umisténa

v Parlamentu.

Utly pyramidovy tvar vyhovuje riznym vyuzitim,
kterd byla navrzena: velké podlahové plochy

pro kancelare ve spodni ¢asti, vefejneé prostory
a hotel ve stfedu a byty v horni ¢asti. NejvySsi
patra, podlazi 68-72, jsou vefejna s vyhlidkovou
galerii ve vySce 240 m nad drovni ulice. Stfep
pokracuje jesté nad tuto Uroven aZ do vysky
306 m. Riznd funkeni vyuZiti dodavaji projektu
zivost: pro tak vyznamnou budovu v Londyné byl
vefejny pfistup povazovan za obzvlaste dileZity.
Osm sklenénych stfepl definuje tvar a vizualni
hodnotu véze. Celd pasivni dvojita fasada
vyuziva nizkozelezite sklo, mechanicke rolety

v dutingé poskytujfi stinénf pfed slunecnim
zarenim. Otvirave vetraci priduchy poskytujf

v prillomech” mezi stfepy pfirozenou ventilaci
zimnich zahrad. Ty mohou byt vyuzity u kancelarf
jako zasedaci mistnosti nebo jako prostory pro
odpocinek a neformalni setkani, v obytnych
patrech jako zimni zahrady. Poskytuji ddlezitou

Henoo Pens Building, Yea kdhogq

vazbu s vnejsSim prostfedim, ktera je casto

u hermeticky uzavienych budov popfena.
Hlavnim nosnym prvkem je jadro v centru budovy
vytvofené pomoci posuvneho bedneni. Jsou

v ném umisténa hlavni instalacni stoupaci
potrubi, vytahy a Unikova schodisté. Celkem
44 jedno a dvoupodlaznich vytahl propojuje
hlavni provozy s rliznymi vchody na Grovnich
ulice a vestibulu nadrazi.

Projekt takeé zahrnuje prestavbu vestibulu
vlakoveho a autobusoveho nadrazi. Stavajici
stfecha bude odstranéna a nahrazena
prosklenym baldachynem, obchodni jednotky
budou premistény, aby se otevielo vizualni
propojeni mezi vlakovym a autobusovym
nadrazim a zastavkou taxi. Dveé nova verejna
prostranstvi o rozmérech 30 m x 30 m zformujf
Ustredni prostary projektu. Takova zlepSenf
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Vefejné sceny jsou pro regeneraci téchto
preplnénych a zanedbanych casti mésta zasadni
a snad poslouZi jako katalyzator pro dalsi
piestavby v teto oblasti.

London Bridge Tower, which is also known

as the Shard, is a 72 storey mixed use tower
located besides London Bridge Station on

the south bank of the river Thames. The station,
which combines train, bus and underground lines
is one of the busiest in London with 200,000
users per day. The project is a response

to the Mayor's policy of promoting high density
development at key transport nodes.

The form of the tower was determined by its
prominence on the London skyline. Unlike other
cities such as New York or Hong Kong, the Shard
is not part of an existing cluster of high rise
buildings. References included the masts of
ships docked in the nearby Pool of London and
Monet's paintings of the Houses of Parliament.
The slender pyramidal form is suited to the
variety of uses proposed: large floor plates for
offices at the bottom, public areas and a hotel
in the middle, apartments at the top. The final
public floors, levels 6B8-7¢2, accommodate

a viewing gallery 240 m abaove street level.
Abave, the shards continue to 306 m. The mix
of uses add vibrancy to the project: public
access was deemed particularly important for
such a significant building in London.

Eight glass shards define the shape and visual
quality of the tower. The passive double facade
uses low-iron glass throughout, with

a mechanised roller blind in the cavity providing
solar shading. In the ,fractures” between the
shards opening vents provide natural ventilation
to winter gardens. These can be used as
meeting rooms or break-out spaces in the
offices and winter gardens on the residential
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floors. They provide a vital link with the external
environment often denied in hermetically sealed
buildings.

The main structural element is the slip formed
concrete core in the centre of the building.

It houses the main service risers, lifts and escape
stairs. A total of 44 single and double-deck lifts
link the key functions with the various entrances
at street and station concourse level.

The project also includes the redevelopment

of the train station concourse and bus station
The existing roof is to be removed and replaced
with a glazed canopy, and retail units relocated
to open up visual connections between the train

station, bus station and taxi ranks. Two new

30 m x 30 m public squares will form the centre
of the scheme. Such improvements to the public
realm are vital to the regeneration of this
congested and neglected part of the city and will
hopefully provide the catalyst to further
redevelopment in the area.

Zakladni fakta/Key Facts:

Vyska/Height: 306 m, 72 vefejnych
podlazi/public floors, 87 celkem/total

Hruba podlazni plocha/Gross Floor Area:
126.712 m?

Kancelafe/Offices - podlazi/Levels 4-28:
55.277 m?

Restaurace/Restaurant - podlazi/Levels 31-33:
2.608 m?

Hotel/Hotel - podlazi/Levels 34-52: 17.562 m?
Obytna cast/Residential - podlazi/Levels 53-65:
5.788 m? - 10 byt/apartments

Viyhlidkova galerie/Viewing gallery -
podlazi/Levels 68-72: 1.391 m?

Parkoviste/Car Parking - 48 mist v fadici
aut/spaces in car stacking machine
Vytahy/Lifts - 44 vytahi/lifts

+ 8 eskaldtor(/escalators
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A tribute to light

artemide.com

Michele De Lucchi: Led Net

Selene spol. s r.0.
Neumannova 161
383 01 Prachatice
Tel. 388 310 326

Artemide showroom
Sazavska 32
120 02 Praha 2

Artemide showroom
Komunardu 32
170 00 Praha 7

Elliott Erwitt, 2011

www.artemidecz.cz




Projekty/Projects

60-61

Historie kancelare Tange Associates zapocCala

v povalecném obdobi Japonska, kdy bylo
zalozeno Studio Kenzo Tange (1946]. Jednim

z prvnich projektd studia byl ndvrh Miroveho
parku v HiroSime, ktery mel pfipominat pfichod
noveé éry miru. Po vice nez b5 letech pokracuje
kancelar Tange v praci na vice nez 450
projektech ve 33 zemich sveta. Tange Associates,
se sidlem v Tokiu, pracuje po celém sveéte

a nabizi celou Skalu architektonickych

a urbanistickych sluzeb, ma zkuSenosti

s projekty z rliznych oblasti veetneé vladnich
budov, kancelarskych, obchodnich a obytnych
prostor, hotell a rekreatnich zafizeni, nemocnic,
vzdelavacich instituci, kultury a sportu, dopravy,
nebo produkce a tovaren. Krome sidla v Tokiu
ma Tange Associates kancelafe v Singapuru,
Tchaj-peji a v Sanghaji a dalsi pfidruzené

v Londyné, Vancouveru a Jakarte.

The history of Tange Associates began in the
post-war period of Japan, when Kenzo Tange
Studio was founded in 1946. One of the

studio’s first projects was the design of the
Hiroshima Peace Park, to commemorate the rise
of a new era of peace. After more than b5 years,
the Tange Legacy continues with more than

450 projects in 33 countries. Tange Associates,
headquartered in Tokyo, Japan, has worked
worldwide and offers a full range of architectural
and urban design services, with project
experience in a vast variety of sectors that
include government, office and retail, residential,
hotel and resort, hospital and health care,
educational, cultural, sports, transportation,

and production and R&D plants.

In addition to the head office in Tokyo, Tange
Assaociates has offices in Singapore, Taipei

and Shanghai and associated offices in London,
Vancouver and Jakarta.

Mode Gakuen Cocoon Tower

Mode Gakuen Cocoon Tower, kde se nachazejf
tfi odborné Skoly pro asi 10.000 studentd,

je inovativni vzdélavaci zafizeni situovane

v Tokijskeé ctvrti Nisi-SindZuku. Elipsovity

tvar budovy, obalené mfizkovitymi diagonalnimi
liniemi, predstavuje koncept kukly. Studenti jsou
inspirovani k tomu, aby tvofili, rostli a menili

se uvniti této inkubacni formy ve tvaru kokonu.
V podstaté jde o to, Ze tv{rci design dspeésné
rozviji i tvrci mysleni studentd. Pri navrhovan{

Paul Noritaka Tange

Paul Noritaka Tange
Tange Associates

7-15-7 Minato-Ku, Roppongi, Tokio/Tokyo
Japonsko/Japan
www.tangeweb.com

Mode Gakuen Cocoon Tower nabidli Tange
Associates nove feseni Skolnf architektury

pro Tokijskeé husté zastavéne mestskeé prostiedi.
Nova typologie vzdelavaci architektury, véz

a pridruzené poslucharny, tspésne resi otazku
prostiedi i potfeb mistni kamunity. Pldorys
vySkoveé budovy je prosty. Tri pravouhlé ucebni
plochy se otacteji o 120 stupfid kolem vnitrniho

jadra. 0d 1. do 50. patra jsou tyto pravouhleé
utebny uspofadane do zakfiveného tvaru. Vnitfnf
jadro tvorf vytah, schodisté a Sachta. Na rozdil
od typického horizontalné feSeneho kampusu,
museli Tange Associates na omezeném prostoru
prijit s novym druhem vzdeélavaci architektury.
Studentskeé klubovny jsou umistény mezi tfidami
ve tfech smeérech, na vychod, jihozapad

Japonsko/lapan

a severozapad. Kazda klubovna saha pfes tfi
patra a nabizi chromujici vyhledy na okolnf
panorama mesta. Tyto klubovny, predstavujici
novy typ Skolniho hristé, nabizeji studentlim
pohodiné misto, kde mohou odpocivat a bavit se.
Elipsovity tvar umoznuje vyhradit v pfizemi vice
prostoru Gpravam okoli, zatimco vrchnf Gzka
tast véze nabizi nicim nerusSeny vyhled

na oblohu. Inspirativni sily prirody jsou tu
studentdim na dosah a vytvareji plodné prostfedi
pro studium, uceni a vyvoj. Pro mistnf
spoletenstvi je fascinujici vzhled Mode Gakuen
Cocoon Tower vitanym zpestienim mestske
krajiny a pfikladem toho, jak inovativni design
obohacuje a ovliviiuje své bezprostiedni okaoli.

Mode Gakuen Cocoon Tower, which contains

3 vocational schools with approximately 10,000
students, is an innovative educational facility
located in Tokyo's distinctive Nishi-Shinjuku
high-rise district. The building's elliptic shape,
wrapped in a criss-cross web of diagonal lines,
embodies the ,cocoon” concept. Students are
inspired to create, grow and transform while
embraced within this cocoon-like, incubating
form. In essence, the creative design successfully
nurtures students to communicate and think
creatively. In designing Mode Gakuen Cocoon
Tower, Tange Assaciates offers a new salution
for school architecture in Tokyo's tightly meshed
urban environment. A new typology for
educational architecture, the tower and
accompanying auditoriums successfully
encompass environmental concerns and
community needs with an unparalleled
inspirational design. The high rise tower floor
plan is simple. Three rectangular classroom
areas rotate 120 degrees around the inner core.
From the 15 to the 50 floor, these rectangular
classroom areas are arranged in a curvilinear
form. The inner care consists of an elevator,
staircase and shaft. Unlike the typical
horizontally laid out school campus, the limited
size of the site challenged Tange Associates

to develop a new typology for educational
architecture. Student Lounges are located
between the classrooms, facing three directions,
east, southwest and northwest. Each atrium
lounge is three-stories high and offers sweeping
views of the surrounding cityscape. A new type
of schoolyard, these innovative lounges offer
students a comfortable place to relax and

communicate. The elliptic shape permits mare
ground space to be dedicated to landscaping
at the building's narrow base, while the narrow
top portion of the tower allows unobstructed
views of the sky. The nurturing forces of nature
are close at hand to the student, an inspiring
environment in which to study, learn and grow.
For the community, the fascinating design

of Mode Gakuen Cocoon Tower is a welcome
contribution to the urban landscape and

an example of how such design innovation

benefits and impacts its immediate surroundings.

Americka Skola v Japonsku (ASL))
/The American School in Japan
(ASL)

Americka Skola v Japonsku zaloZena v roce
130¢, je mezinarodni soukroma Skola sidlicf

v Cofu, v Tokiu. Kampus Cofu zahrnuje zakladn,
stfednf a vysokou Skolu i Centrum raneho
vzdeélavani pro deti od 3 do 5 let v komplexu
Ropponagi Hills v centralnim Tokiu. Pro prvni
fazi projektu vystavby skoly v Cofu navrhl Tange
impozantni vstupni brénu a fadu sportovnich
zarizeni. Oboji bylo dokoncena loni v prosinci.
Velkolepa vstupni brana, vyvedena v tradicnim
kovanem stylu, tvofi novy vzhled a atmosfeéru
pfivstupu do ASIJ. Vicelcelova sportovni budova
propojena se vstupni branou nabizi parkovani
pro auta a autobusy. V pfizemi se nachazi
tanecnf studio. Ve druhem patfe je fitness
centrum a tenisove kurty. Tento ekologicky
projekt vyuziva systém geotermalni klimatizace,
zelené stény a solarni panely. Pro druhou fazi
vystavby vytvofil Tange nové namesti zapadajici
do promysleneho konceptu moderni Skoly.
Klenba, v zakrytu se sportovnim zazemim,

T

pokraCuje od hlavniho vstupu az ke vchodu
do budovy Skoly. Klenba sdruzuje cely prostor,
veetné vstupni plochy a okolnich budov.

The American School in Japan (ASIJ), founded

in 190¢, is an international private day school
located in the city of Chofu, Tokyg, Japan. The
Chofu campus includes elementary, middle and
high schools, and the ASIJ Early Learning Center
for children aged 3-5 is located in the Ropponagi
Hills complex in central Tokyo. For the first phase
of the school's new construction project in
Chofu, Tange designed a grand entrance gate
and a suite of athletic facilities, both completed
last December. The grand entrance gate,
designed in the school's traditional ironwork
motif, creates a new image and sense of arrival
at the main entrance of ASIJ. The multi-function
athletics building, coupled with the entrance
gate, provide bus and car parking as well as
student drop-off and pick-up on the ground
floor. A dance studio is also located on the
ground floor. On the second floor are the fitness
center and tennis courts. This eco-friendly
project employs a geothermal air conditioning
system, green walls and solar panels. For the
second phase of construction, Tange has created
a new plaza as part of its design of

a sophisticated and contemporary school image.
The canaopy, in line with the athletic facilities,
continues from the main gate to the entrance

of the school building. The canopy integrates
the entirety of the space, including the entrance
plaza and surrounding buildings. It also allows

a larger area for drop off by school buses, while
at the same time improving safety for people
and cars.



Unie vydavatelll, ktera kazdoro&né udéluje

v nékolika kategoriich ocenéni tisténym
médiim, udglila letos cenu CASOPIS ROKU
2011 v kategorii Odborny tisk (B2B) ¢asopisu
ARCHITEKT. V konkurenci tituli z velkych
vydavatelskych dom( (Bauer Média, Burda
Média, Mlada Fronta, MAFRA, Ekonomia

a dal8ich) ziskalo toto ocenéni vydavatelstvi
Julius Machacek — KABINET.
Devatendcti¢lennd porota, slozena

z mediélnich expertt, $§éfi medialnich
agentur, vydavatelskych manaZzer( a grafikd,
ve svém hodnoceni mimo jiné napsala: ,Titul
ARCHITEKT prekonal ispésné minuly rok,

ARCHITEKT

ktery se v dlsledku vyvoje celkové ekonomické
situace ukazal pro nékteré odborné zamérené
tituly osudovym. Titul se vyznacuje odbornou
kvalitou obsahu i vytfibenou grafikou, pritom
jeho vydavani zajistuje tym pouze dvou osob.”
Nad ekonomickymi podminkami, za jakych
ocenény Casopis vychazi, kroutili medialni
odbornici, zastupci vydavatel(i, manaZzefi

i Séfredaktori, pfitomni na slavnostnim veceru
v hotelu Ambassador, nevéficné a uznale
hlavou. ARCHITEKT navic skongil jen

o nékolik hlast druhy i v dalsi kategorii —
Obdlka roku, kde jiz byly hodnoceny ¢asopisy
vSech zanrd. Obalka ¢isla 5,6 / 2011 se

umistila za vitéznou obalkou Casopisu
Respekt a pfed magazinem Kraus.
Samoziejmé nas toto ocenéni povzbudilo
a prispélo k zahanéni depresi a beznadéje,
které na nas obcas dolehnou

a kazi radost z prace. Dékujeme timto
vS§em minulym, sou¢asnym i budoucim
spolupracovnikiim — obchodnim partnertim,
architektlim, teoretik(im i novinardm, bez
jejichz spolutcasti by ¢asopis nefungoval.
Dékujeme také v§em, pro které svoji

praci délame — tém, kdo si nas kupuji

a Ctou.

Vase redakce

E_el'i’é.—Sandra Botha

Celia-Sandra Botha
Velvyslankyné/Ambassador

Velvyslanectvi Jihoafrické republiky v Praze/Emassy of South Africa in Prague

Demokracie pfinesla cerstvy pohled na
architekturu Jizni Afriky, smérem dopfedu i zpet,
a zivotné dlleZitou novou energii, kterou Ize
uchopit, poutit se z nf a prispeét tak svetu tim,
coje pro nas unikatni a také vyhodnotit to,

o je obecneé.

Rozmanité prvky jihoafricke krajiny, jeji pfiroda
a lidske bytosti - odraz toho vseho nalezneme
v okalnich stavbach. Nenf to monotanni

a deklaratorneé jednotna uniformita

a pfedvidatelnost, ale naprosta hojnost stylu,
vkusu, materidlu a vzoru.

Vsude ten velky definovatel, slunce, ktere odrazi

bilé, vapnem malovane zdi ze smesi hliny a mrvy,

slunce chycene v diamantovem sklu, zapecené
v piskovci, dozrava v trave, teteli se
v pfedmestskych bazenech, nechava krajkove

vzory na zastinénych verandach, skomira

na prasnych cestach, nechava za sebou siluety
trnitych strom(, Sachet doll a kukuficnych poli,
zabudovane v betonu a cervenych cihlach,
zpomalujici padani kapek deSté na stfechy

z vInitého plechu.

A vsude kolem jsou africti lidé, hlasita hudba,
rytmicky pohyb, chvatajici obyvatelé mest, lide,
ziskavajici penize, zebraci na rozich ulic, viine
grilovaneho masa a praZzeneho obili,
temperamentni zeny, sebevédomi muZi

a nevazane Skolni deti.

VSechny tyto obrazy, ktere krouzi kolem, spolu

s nejréiznéjsimi impulzy a pulzujicim smyslem pro
dobrodruzstvi vytvareji architektonicke dedictvi
a takeé budoucnost Jizni Afriky. Nékdy stagnujici
imitace, nekdy ocividneé v rozporu s okolnim
prostfedim, nékdy zoufale monotanni, ale nekdy,
nekdy je to prave tak jihoafrické, Zze to nem(ze
byt jine.

Ruska 65, Praha 10/Prague 10

Leska republika/Czech Republic
e-mail: prague.consular@fereign.gov.za
WwWw.saprague.cz

Jsme velmi pocténi tim, Ze Vam m{Zzeme pfinest
piiklad jihoafricke originality a kreativity.

0d krasnych historickych holandskych domd

v Kapsku na jihu zemé po nadherné barevné
domy Ndebele na severu, od farem vzdalenych
daleko od sebe na zdpadeé po husté namackané
chySe na vychodé, od modernich sklenénych

a betonovych monolitd po vzdusna, elegantni
sofistikovana plézova obydli, od bydleni pro
masy obyvatel po impozantni budovy vyzafujici
individualitu - toto vSe je jihoafricka
architektura.

Nase demokracie se mlze dale vyvijet, ale nelze
zpochybnit skutecnost, ze kdyZ posuzujeme
jihoafrickou architekturu, nechavame vse
obycejné za sebou.

Along with democracy, came a fresh look

at architecture in South Africa, both forward
and back, and a vital new energy to take from,
learn from, and contribute to the world that
which is unigue to us, and also to review that
which is universal

The diverse elements of the South African
landscape, both nature and human, are all

to be found reflected in our built environment
Not for us the monotony or declaratory mode

of uniformity and predictability, but an altogether
abundance of style, taste, material and design

Everywhere the great definer, the sun, reflecting
off white lime washed walls, absorbed by a mix
of clay and manure, caught in diamond glass,
baked into sandstone, ripening into thatch grass,
shimmering in suburban poaols, tracing lacy
patterns through shaded verandas, languishing
in dusty roads, setting behind silhouetted thorn

trees, mineshafts and mealy fields, built into
bunkered cement and red brick, slowing the fall
of rain on corrugated roofs.

And everywhere African people, loud music,
rhythmical movement, hurried city dwellers,
money makers, beggars on street corners, smells
of grilled meat and roasted corn, vivacious
women, confident men and raucous school
children.

All these images, swirling together,

all the diverse impulses generated, the sense
of adventure pulsing everywhere, make up
the architectural heritage of South Africa -
as well as its future. Sometimes stagnant
imitation, sometimes glaringly at odds

with the environment, sometimes despairingly
monaotonous, but sometimes, sometimes just
so South African that it can be nothing else

We are very honoured to bring to you an
example of South African originality and
creativity. From the beautiful and historical Cape
Outch homes in the South to the brilliantly
coloured Ndebele houses in the North, from
the sparse farmsteads in the West to the
clustered huts in the East, from the modern
glass and concrete manoliths in the cities,

to the cool and elegant planes of sophisticated
beach abodes, from mass housing to edifices
of glaring individuality - South African
architecture has it all.

We may be democracy in progress, but what
cannot be argued, is that taking on South
African architecture, you are leaving ordinary
behind.
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SAOTA

Kancelar SAOTA dynamicky fidi Stefan Antoni,
Philip Olmesdahl a Greg Truen, kteff sdileji silnou
vizi snadno rozeznatelnou v jejich stavbach

a inovativni a nadSeny pfistup k realizaci
projektl na mezinarodni, narodni i lokalni Grovni.
SAOTA je spolecnost zhruba 30 talentovanych,
mladych architektd a inZenyr(, potitatovych
modelafl a marketingovych pracovniki
podporovanych administrativou. Firma ziskala
fadu ocenénf a cestnych uznanf
nejrespektovanejSich instituci na svete.

SAOTA nabizi sluzby charakterizovaneé
dokonalosti provedeni jak u staveb samaotnych,
tak pfi pInénf potfeb klientd, s ddrazem na
vysoky standard a eleganci. Vyznam ravnovahy
mezi obchodnimi zajmy a architekturou podtrhuji
partneri a je jasné patrny z poctu Klientd, kterf
ze svych budov Cerpaji znatné vynosy, stejné
jako z poctu opakovanych zakazek. Kancelar
SAOTA je znama tim, Ze zastavbeé pfinasi
maximalnf hodnotu, coZ opét potvrzuji pocetne
prestizni zakazky po celé zemi.

Reditelé nadale stavi na predchozich
zkuSenostech a jejich praxe nabizi odborné
sluzby v oblasti bydleni, firemnich,
institucionalnich nebo kamercnich staveb.
Spitkova prace s programy CAD jim umoZiuje
udrzovat si své postaveni prednich navrhard

v neustale se menici a rozvijejici se spolecnosti.

SAOTA - Stefan Antoni Olmesdahl Truen
Architects, is driven by the dynamic directorship
of Stefan Antoni, Philip Olmesdahl and Greg
Truen who share a potent vision easily
distinguished in their buildings, and

an innovative and dedicated approach

to the execution of projects internationally,
nationally and locally. SADTA is a firm of
approximately 90 talented, young architectural
designers and technicians including an in-house
CGI and marketing team and a strong support
of administrative staff. The company has received
numerous awards and commendations from
some of the most respected institutions
worldwide.

SAOTA strives to promote a service marked

by excellence both in their buildings and in
addressing the needs of their clients, with

the focus on high standards and elegance.

The importance of a balance between

SteFanmn Antoni

Stefan Antoni
SAOTA

Stefan Antoni Olmesdahl Truen Architects

109 Hatfield Street Gardens, Kapskeé mesto/Cape Town

Jihoafricka republika/South Africa
e-mail: info@saota.com
www.saota.com

the interests of business and architecture

is stressed by the partners, and is evident

in the number of clients who have achieved
significant returns from their buildings, as well
as numerous repeat commissions. SAOTA has
earned a reputation for achieving maximum value
for developments, which again is verified

by invitations to become involved in the design
of some of the most prestigious developments

in the country.

The directors continue to build on past
experience and the practice is well positioned

to offer expert services to the residential,
corporate, institutional and commercial
marketplace. Cutting edge professional, technical
and CAD expertise enables us to maintain our
position as definitive designers in an evolving
and fast-changing society.

SN Sushi

Dakar Senegal

Tato restaurace, umisténa nad zabavnim centrem
v nakupnim centru Sea Plaza v Dakaru, ma slouzit
predevsim jako venkovni prostor. Koncept,
vychdzejici z predstavy dvou rozloZitych stromi
stinicich vefejny prostor, je odrazem typicky
afrického zvyku shromazdovat se ve stinu pod
stromy. Omezené a umirnéne pouziti materialfl -
surové neopracované dievo na stromy a vertikalnf

clony za barem - jim umozni starnout a ziskat
pfirozenou patinu. Tvar strom( je abstrahovany

a umoziuje pronikani filtrovaného svetla, které
vytvali skvrnité vzory. Stény jsou z betonu

a podlahy z pfirodniho kamene. Sténa z vody
konti v bazénu, v némz se vznasi neékolik ploSin
se sezenim. Kontrast mezi linearnimi zachytnymi
prvky a pfirozené hranatymi stromy vytvari jemné
napeti.

Located over the Entertainment Centre

at the Sea Plaza Shopping Centre in Dakar,

this restaurant is envisaged to operate mainly
as an outdoor venue. Inspired by the idea

of two large trees sheltering a public space,

the concept is drawn from the typical African
way of gathering under a shady tree. A very
limited and restrained use of materials - raw
and untreated hardwood for the trees and

the vertical screens behind the bar - will

be allowed to age and fade to a natural patina
finish. The tree forms have been abstracted
and manipulated to allow filtered light

to penetrate, creating dappled zones below.
Walls are off-shutter concrete and floors natural
stone. A wall of water culminates in a reflective
water pool housing a series of ‘floating’ lounge
decks. The contrast between the linear holding
elements and the natural angular tree elements
creates a gentle tension.

JihoaFricka republika

Popenguine
Dakar Senegal

Ekologicky resart zahrnujici zafizeni pro
verejnost, samostatneé stojici obytnou vilu
pristupnou golfovym vozitkem a prostory

pro wellness, vSe navrzene tak, aby to ladilo

s jedinecnou krajinou africkeho pobfezi.
Hlavni budova je inspirovana nedalekymi
zvinénymi kopci tahnoucimi se od pobfezi

az k udoli. Navazujici pavilony jsou inspirovany
baobaby, které tu hojné rostou. Umistenf

v mokfadech znaci dllezité misto v rémci mistnf
komunity. Spojeni s vesnici z{stalo zachovano
a umoznuje zapojeni mistnich do ekoturistiky.
Jezdeckeé centrum nabizf vyjizdky do okalf

a pozoravani divoke prirody.

An 'Eco-resort’ comprising public facilities, free
standing villa accommodation accessed by golf
cart and health and wellness facilities designed

to embrace its uniguely African seaside location.

The main building is inspired by nearby rolling
hills that stretch back from the of the sea edge
into the valley behind. The adjoining pavilion
buildings are inspired by the baobab trees that
are found in abundance in the area. The chosen
site on the Wetland marks an important place
within the community. This connection to the
village was maintained, to allow access for
community involvement and upliftment through
an eco-tourism and business centre on the
water's edge. In addition, an equestrian centre
would provide access to the natural
surroundings and wildlife viewing, embracing
sustainable design and encompassing what

is aimed to become the definitive West African
getaway resort.

l12]
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1 - SN Sushi, Dakar Senegal
2 - Popenguine, Dakar Senegal
3 - Dakar Towers, Dakar Senegal

South AFrica

Miska
Seychely/Seychelles

Tento exkluzivni resart, zahrnujici 1azng

a soukrome residence, lezi na ostrové Mahe

na Seychelach. Recepce a volnocasove prostory
vytvareji amfiteatr shlizejici na more

a restaurace je inspirovana dramatickymi
zulovymi balvany, které se nachazeji po celém
ostrove. Plasticka klec vytvofena ze dreva a oceli
tvofi vstupni prostor. Mistni Zula je pouzita

i na zdech.

This exclusive resort, featuring a spa and private
residences, is situated on the island of Mahe

in the Seychelles. The reception and leisure
facilities form an amphitheatre overlooking

the sea and the restaurant is inspired by the
dramatic and ubiguitous granite boulders found
on the island. A searing sculptural cage
constructed of wood and steel forms the
Entrance arrival experience. Local granite

is used to form the wall elements connecting
the sculptural elements.

Hotel Pointe Noire
Republika Kongo/The Republic of the Congo

Trihvezdickovy business hotel pro novy hotelovy
fetézec zamefujici se na rozvojoveé zeme

v Zapadnf{ Africe. Dlouhy obdeélnikovity blok,

v némz se nachazeji apartmany, se rozklada
nad plochou tvofici kryté pfijezdové nadvofi.
Zde v pfizemi se nachazf recepce a provoznf
prostory, restaurace a konferencni a rekreacnf
zafizeni jsou v patfe a nabizeji vyhledy na mofe
v dalce.

A 3+ star business hotel for a new hotel chain
focussing on the developing countries of West
Africa. A long rectangular block housing the
suites stretches over and past the podium
forming the covered arrival court. The Podium
incorporates Reception and back of house
facilities on the lower levels and the
Restaurants, Conference and recreational

facilities on the deck level, capitalising
on the distant sea views.

Dakar Towers
Dakar Senegal

Budovy, stojici na konci Bulvaru osvobozeni,
ramuji vyhled na historicky vyznamny ostrov
Goree a tvofi jizni okraj vefejného namesti
a nabfezni zastavby (s VIVID Architects).
Tvary jsou inspirovany myslenkou radujicich
se rukou natazenych k obloze v oslave
osvobozeni.

Located at the termination of Liberation
Boulevard, the buildings frame the view

to the historically significant Goree Island

and form the Southern edge to a new public
plaza and Waterfront development {(with VIVID
Architects]. The forms are inspired by the idea
of rejoicing hands reaching to the sky

in celebration of liberation.
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Projekt Phoenix 2625
/Project Phoenix 2625

Ashrafieh

Matto: ,,Umird, aby zas a znova povstal ze svého
vlastniho popela”

Fenicane (4 tis. let pf. n. |), jako predkove
dneSnich obyvatel Libanonu a hlavné Bejratu,
sifikali podle Feckych baji synove Fénixe a byli
po cela staleti na toto hrdi. Fénix, jak znama, byl
bajny ptak, ktery jednou za 100, 500, 1 000 let
vzplane, promeni se v hromadku popela, z niz
druhého dne se narodi novy Fénix.

Tato baje je velikou symbolikou nepokojné
oblasti Libanonu, ktery v poslednich desetiletich
proSel mnoha valecnymi konflikty a zas a znova
se probouzi k novemu Zivotu - vstava z popela.
MEél jsem tu moZznost vytvorit dm prevazne

s bytovou a obchodni napini a obohatit jej o tuto
libanonskou slavnou historii. Mym zameérem bylo
profesionalni zvladnuti daného zadani, tzn.
vytvofit zajimavy polyfunkeéni ddim s obchodné
-administrativnim parterem a 12 patry atypickeho
bydleni véetné nejmodernéjSich technologii, ale
zaroven se pokusit o urtitou odlisnost od
ostatnich nové vznikajicich bytovych domi a tim
uprednostnit a vyzdvihnout genia loci - silu
mista - Bejritu a jeho dlouhé a pohnuteé historie.
V dnesni dobé se na celém svete stavi plno
dom( rlizné kvality, které maji za povinnost
pouze splnit svoje funkcni zadani jako je bydlent,
kancelafe, obchody ...

Jsem pfesvedcen, Zze Bejrut si zaslouzi néco
navic. Dm pomoci svého prolamovaneho plasté
na jiznf fasade se v noci rozzafi desitkami svetel
vestaveénych do naprsenky (fasada) Fenixe

a vytvoii se jedinetna nocni imaginace hoficiho
ptaka a rano za vychodu slunce obyvatelé meésta
opet vidi zrozeni noveho Feénixe jako viru

v nadchazejici den.

Motto: ,He dies to rise again from his own ashes”
Phoenicians (4 thousand years B.C.], who were
the ancestors of today's inhabitants of Lebanon
and especially Beirut, called themselves
according to Greek myth sons of the Phoenix
and for centuries were very proud of it.

The phoenix is a mythical bird who once every
100, 500, 1000 years bursts into flames and
turns into a pile of ash, from which the next
Phoenix is born the next day.

Libanon/Lebanon

Atelier Simona Group/Simona Group Studio

Vystavni 2224/8, Ostrava-Marianskeé hory
Ceska republika/Czech Republic

e-mail: info@atelier-simona.cz
www.atelier-simona.cz

This myth is very symbaolic for the unsettled
Lebanon region which went through many
violent conflicts in previous decades and once
again is awakening to new life - it is rising

from its ashes.

I 'had an opportunity to create a building with
maostly housing and retail content and enrich

it with this famous Lebanese history.

I'wanted to fulfil this task professionally,

which meant to create an interesting
polyfunctional house with a retail-administrative
ground floor and 12 floors of atypical housing
including the most modern technologies, but also
| 'wanted to try to differ from the ather newly
rising apartment buildings and through that

prefer and highlight the genius loci of Beirut
and its long and unsettled history.

Today there are houses of various qualities
being built around the world; their only purpose
is to fulfil their functional assignment: housing,
offices, retail...

I'm convinced that Beirut deserves something extra.
The building, with its perforated casing on the
south facade, shines during the night from
dozens of lights which are built into the chest
of the Phoenix and creates a unique night
imagination of a bird on fire and in the morning
when the sun is rising the city inhabitants see
the birth of @ new Phoenix, like faith in the
approaching day.
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Spolecnost Koratex je renomovanym dodavatelem
Sirokého spekira materidld v oblasti podlahovych krytin,
to znamend celoplosnych kobercd, kobercovych tvercd,
kusowych kobercd, dfevénych parket, lamindtovych
podlah, prirodniho linolea, PVC krytin, ale i inferierovych
dveii a sportovnich povrchi.

Spolecnost Koratex tzce spolupracuje s prednimi
svétovymi a evropskymi vyrobci o znackami: Armstrong
DLW, Associated Weavers, Balta, Desso, Dura, Objectflor,
Orotex, Sitin, Ulster Carpets, Vorwerk, Brink &
Campman, Lano, Wissenbach, BerryAlloc, Kronotex,
Parador, Magnum, Tilo, Westag & Getalit AG, Lipbled,
Pol-skone.

Spolecnost Koratex je partnerem projekéné-
architektonickych kanceldfi, developerskych a stavebnich
firem a interiérovych studii.

Lakdzky jsme realizovali v mnohych stdtnich a finanénich
institucich, Skoldch, obchodnich spolecnostech, bytovych
a administrativnich objektech, hotelovych a sportovnich
zafizenich v Ceské republice a na Slovensku.

Koratex (Z Koratex a.s.
Bavorskd 20 Tuhovskd 16

150 00 Praha 5 - Stoddlky 830 06 Bratislava 36
www.koratex.cz www.koratex.sk

Za
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Ucast Litevskych architektanickych studif

na prehlidce Architecture Week Praha se mizZe
stat tradici, ale dnes nepostrada sveézest prvnich
setkani. Obdobné jako Ceska a litevska kulturag,
které se navzajem poznavaji, tato setkani
pripominaji, Ze existuji mista stale neznama,

ale i moZnosti objevovat Gzemi nova.
Architektura je zaroven umenim i exaktni védou
par excellence, a nabizi prekvapivé obsahly
pohled na jine zeme. Ja reprezentuji zemi, ktera
je skoro sousedkou Ceské Republiky, a tak
ocefuji moznost vystavit zde projekty, které
odrazeji litevsky zplsob myslenf a chapani
dneska. Architektonickeé projekty umeji zajimave
odrazet nas dneSek; odraz se pysSni leskem,

ale nabizi i pravdivost.

Prace jednech z nejvyznamnejSich a mezinarodné
uznavanych architektonickych firem v Litve,
predstavenych na Architecture Week Praha 201¢
- Audrius Ambrasas architects, Palekas ARCH
studio a G. NatkeviCius and partners -
reprezentuji evoluci soucasne litevske
architektury béhem obdobi ekonomickeho boomu
i poklesku.

0d ikonickych staveb, které formuji ambiciozni
Noveé business centrum ve Vilniusu (vySkova
budova komercniho komplexu Europa, centrala
banky Swedbank) po elegantni, dokonale
promyslene rodinné domy, ukazka soutasneé
litevske architektury svédci o specifické metode
architektonickeho myslenf litevskych
profesionall. Originalita, nekompromisni
dodrzovani standard{l kvality, pozornost

k urbanistickemu i pffrodnimu prostfedi a take
fyzickému i psychologickému pohodli uZivatele

Aurimas Taurantas

Aurimas Taurantas/Aurimas Taurantas
Velvyslanec/Ambassador

Velvyslanectvi Litvy/Embassy of the Republic of Lithuania

Pod Klikovkou 1916/2, Praha 5/Prague 5 - Smichov

Ceska republika/Czech Republic
e-mail: amb.cz@urm.lt
http://cz.mfa.lt

- to jsou hlavni opérné body, na kterych stoji
identita dneSnf litevske architektury.

Krize je bolestiva zalezitost z hlediska
ekonomickeho i socialniho, avsak pfinasi

i pozitivni Gcinky: je to dobra prilezitost

pro architekty, investory a spolecnost znovu
promyslet své hodnoty, priority a strategie,

je to Sance uprednostnit kvalitu urbanistického
prostredi nad ziskem. Nejde tu jen o kamfort
uvniti budovy, o udrzitelny rozvoj i efektivitu,
ale i o dopady na mistni komunity a pfistup

ke vsem prednostem meéstského Zivota -
sluzbam, kulture, socidlnimu Zivotu.

Namesti v Siluva, knihovna Vilniuske Univerzity,
vefejny prostor u centraly banky Swedbank
ilustruji tento pristup a vyznamneé dokreslujf
obcansky zivot mest. Verim, ze budouci
obyvatelé nasSich mest a obci budou ist
architektonicke znaky, které ted zanechavame,
a budou na nas dneSek nahlizet jako na dobu
zajimavou a inspirujici, ale predevsim dobu plnou
VYZEV.

Jsme pysni, Ze se mlzeme podeélit o nékteré
naSe reflexe dneska s castniky Architecture
Week Praha 2012, a doufame v blizSi a blizsi
pratelstvi mezi Ceskem a Litvou pfi dalsich
inspirativnich setkanich.

Participation of Lithuanian architecture studios
in Architecture Week Prague is becoming regular,
though still bares freshness of the first
acquaintances. As a parallel of befriending

Czech and Lithuanian cultures, it reminds

of the unknown, yet gives many opportunities

to discover the new.

Architecture, at the same time being a form of fine
arts and the state-of-art form of exact sciences,
offers us surprisingly full experience of other
countries. As a representative of almost

a next-door country, | see a lot of sense

in showcasing projects which reflect Lithuanian
way of thinking and dealing with today.

Projects of architecture mirror our today quite well;
the reflection may be shiny but remain truthful.
The works by ones of the most established

and internationally recognized architectural offices
in Lithuania, presented in Architecture Week
Prague 2012 - Audrius Ambrasas architects,
Palekas ARCH studio and G. Natkevitius

and partners - represent the evolution

of contemporary Lithuanian architecture during
the years of ecanomic boom and fall.

From the most prominent landmarks, shaping
the image of ambitious New business centre

in Vilnius (Europa high-rise office and commerce
complex, Swedbank headquarters) to elegant,
elaborated to consummation individual houses,
the specimen of contemporary Lithuanian
architecture testify the particular method

of architectural thinking of Lithuanian
professionals. Originality, non-compromising

on quality standards, attention to urban, natural
environment and the physical and psychological
well-being of the user are the milestones for the
identity of contemparary Lithuanian architecture.
Painful in economic and social aspects, the crisis
has certain positive effects - it's a good
opportunity for architects, investors and society
to rethink their values, priorities and strategies,
putting the quality of urban environment prior
to the profit. It includes not only comfort inside
the building, sustainability and efficiency, but
also the impact on local societies and access

to every quality that a city provides - services,
culture, social life.

The Siluva square, Vilnius University library,
public space at Swedbank headquarters,
contributing significantly to cities’ civic life,

are incarnations of this approach. | believe that
future residents of our cities and towns, reading
the architectural signs we are now imprinting,
will find our today interesting and inspiring,

and with no doubt challenging.

We are proud to share some of our today's
reflections with Architecture Week Prague 2012
participants, and we hope to remain closer
friends until the next inspirational encounters.

LiEva/ZLithuania
Gintautas Natkevicius

Kancelar JSC Architects

G. Natkevitius a partnefi/JSC Architects bureau G. Natkevicius and partners

Kancelar JSC Architects
/JSC Architects bureau

Zalozena 1999 v Kaunasu. Hlavni architekt

a zakladatel spolecnosti Gintautas Natkevicius
se venuje architekture uz 30 let. Je ve svém
oboru cenénym autorem a je nositelem titulu
Architekt roku.

Established in 1999 in Kaunas. Chief- architect,
founder of a company, Gintautas Natkevicius,
works in architecture for 30 years. He was
evaluated among Lithuania colleagues

and gained Architect of the year title.

Rekonstrukce namésti Siluva
/Siluva square reconstruction

Siluva je provintni mésto ve stiedni Litve

s tisicovkou obyvatel, je to svétozname poutni
misto, kde se kazdorocné zacatkem zafi kona
nejvetsi litevska nabozenska slavnost.

Cast hlavniho nameésti uréena pro masoveé obfady
je obracena smeérem Kk bazilice a k venkovnimu
oltari pfed ni. Z vetsi casti je pokryta rozemletym
litym betonem, jako vzor litevske Iatky rozfezane
na rustikalni kovove platy. Svetly pas betonu

je ramaovan tetkovanou linif cernych Cedicovych
kostek a zeleného travniku. Abychom zachovali
kiehké vesnicke mefitko, zUzili jsme Siroke
namesti fadami upravenych rustikalnich

Raguvos st. 4, Kaunas
Litva/Lithuania

e-mail: info@natkevicius.t
www.natkevicius.It

kovovych svitidel, zasazenych strom{, Zivych
plotd, 3,5 metru vysokych kamennych
kifz0/zastavek a masivnich dubovych lavitek.
Oiky témto prvkdm je nameésti pohodiné

a funkenf jak béhem masovych akdi,

tak ve vSedni dny, kdy tu témeéf nikdo nenf.

Dav i jednotlivi lidé jsou dlezitymi prvky

v interiéru namesti a vytvareji jeho rlizné nalady.
Dadle je plocha nameésti rozdélena dvema
sochami: restaurovanou bronzovou soskou
Panny Marie a bronzovou sochou papeZe Jana
Pavla II., ktery Siluvu navstivil v roce 1993

a kterou vytvofil polsky sochaf Ceslovas
DZvigajus u prilezitosti Ctyfsteho vyrodi.

Na kraj nameésti jsme umistili dvoupatrove
muzeum Siluvy a poutnické informacni centrum.
Abychom zabranili deformaci stavebniho mefitka
namesti, je budova muzea rozdélena na dvé
sedlove casti zaclenéne do stavajiciho svahu.
Kompozici podtrhuji dvé vestavéneé kaple: jedna
pro hosty, orientovana smérem k bazilice a jedna
pro mnichy, orientovana ke kapli.

Siluva is a provincial town in the centre

of Lithuania with a population of 1,000 - one
of the world's known pilgrim place, every year
in early September hasting the biggest religious
feast in Lithuania.

Part of the central square is dedicated to mass
rituals, facing the front of the Basilica and

an outdoor altar in front of it. Its main plane

is covered in milled cast concrete, like a pattern
of Lithuanian fabric cut in rustic metal stripes.
The light band of concrete is framed by a dotted
line of black basalt blocks and green lawn.

In order to preserve the fragile village scale,

we narrowed the wide sguare space by framing
it with rows of customised rustic metal
chandeliers, seated trees, hedgerows, lined

3.5 m high stone crosses / stations and solid
pak benches. Thanks to these elements, the
square is comfortable and functional both during
mass events as well as on casual days when
there are almost no one. Both the crowd and
individual people are important elements

of the square interior, creating its different moods.
In addition, the square area is broken

by the two statues: a restored bronze St. Mary
statuette and a bronze sculpture of Pope

John Paul Il who visited Siluva in 1993,

created by Palish sculptor Ceslovas DZvigajus
for the guadricentennial anniversary.

At the edge of the square we designed

the two-story Siluva museum and its Pilgrim
Information Centre. In order to avoid distortions
of the square building scale, the building

of the museum is divided into two gabled
volumes, incorporated within the existing slope.
The two volumes' composition is strengthened
by two integrated chapels within the design:
one for guests, oriented to the Basilica,

and one for maonks, ariented to the Chapel.




PALEKO STUDIJA

LiEva/ZLithuania
Rolandas Palekas

Litva/Lithuania
Audrius Ambrasas

Audrius Ambrasas Architects Paleko Arch Studija
Teatro Str. 12, Vilnius
Litva/Lithuania

e-mail: info@ambrassas.It

Rolandas Palekas (Hlavni architekt/Chief Architect)
Bartas Puzonas (Vedouci architekt/Director Architect)
Alma Palekiene, Petras ISora (Architekti/Architects)
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Kancelar zaloZil v roce 1991 architekt Audrius
Ambrasas (*1862). V pribehu let ziskala
kancelar zkuSenosti s navrhovanim a realizaci

obytnych, kancelarskych, kamercnich, verejnych
a dalSich budov. Navzdory pomerne malemu
tymu, ve kterém pracuje 4 az 8 lidi, se kancelafi
podafilo zrealizovat i stavby o ploSe az

55.000 m?. Tym autord usiluje to vytvareni
ekologickych staveb tak, jak stoji v jejich mottu:
Vytvaret citlivy prostar.

The office was established in 1991 by architect
Audrius Ambrasas (*196¢2). During designing
period the office collected valuable experience
in creating and realising residential, office,
commercial, public and other use buildings.
Despite comparatively small office team

in which in different time periods worked from
4 to B architects the office managed to realise
buildings up to 55,000 m¢. Design team seeks
to create environmentally suited buildings what
is said in office credo: ,to create sensible space”.

Budova vedeni Swedbank
/Swedbank Head OFffice Building

Konstitucijos ave. 203, Vilnius, Litva/Lithuania

Klient/Client: Swedbank Valda
Architekti/Architects: Audrius Ambrasas Architects
Autorsky tym/Design team: Audrius Ambrasas,
Vilma Adomonyte, Tomas Eidukevitius, Donatas
Malinauskas

Konstrukce/Construction: Idea Constructiva
Projekce/Engineering: Cowi Lietuva
Plocha/Site Area: 12.400 m?

Hruba podlahova plocha/Gross Floor Area:
23.700 m? (nad zemi/over ground), 19.400 m?
(pod zemi/underground)

Parkovisté/Parking Lot: 560 aut
Exteriér/Exterior Finish: LeSténa nerezaova ocel,
pohledovy beton/Brushed stainless steel,
exposed concreate

Plocha dfevéné terasy/Area of wooden terrace:
4500 m¢

\
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1 - Kancelafska budova DnB Bank v Rize, LotySsko.
Ookonteno 2010/0nB Bank Office Building in Riga,

Latvia. Completed 2010

www.ambrasas.It

Navrh/Desingn year: 2005-2007
Dokonteni/Completion year: 2009

Nova budova vedeni Swedbank ve Vilniusu staojf
v pomerne nove zastaveénem, ale rychle
rostoucim politickem, obchodnim a rekreacnim
centru litevské metropole, které se presunulo

z plivodniho mista v historickém centru na pravy
breh feky Neris.

Charakteristickym znakem nove kancelarske
budovy je jeji otevienost a pfistupnost pro
verejnost. Budova banky stoji na stare ulici
Ukmerges, ktera se stava hlavni osou celkove
kompozice. Vnitini pesi ulice (byvala ulice
Ukmerges) a plynulé prostory v pfizemi budovy
se maji stat verejnym mestskym prostarem.
Budovu tvofi dveé casti: vySkova tast slozena

ze dvou 15- a 1bpatrovych konstrukci a nizsi
tast skladajici se ze dvou dalsich blokd -
nepravidelného parteru a pravidelné Ctyfpatrove
administrativni casti. Hlavni atrakci budovy je
4500 m? velka terasa postavena na stylobatu,
poskytujici dokonalé vyhledy na nabfezi feky.
Pfizemi pod terasou tvoff jeden rozlehly prostor.
Tato diimysIné provedena cast komplexu usiluje
0 to, stat se vefejnou atrakci i behem
chladngéjSiho obdobi. Sklada se z kavarny pro
150 hostd, jak zaméstnanc(, tak navstévnikd
banky, a z poslucharny pro 150 lidi, titarny,
zakaznickeého centra a obchodniho centra.
Oevelopefi i architekti vyjadrujf svij respekt

k vefejnosti pouzitim vysoce kvalitnich,
trvanlivych a estetickych materidl a detaild.
Slepa fasada je pokryta nerezovymi kovovymi
platy leSténymi v rliznych smeérech. Oiky tomu
maji platy ornamentalni vzhled a fasada vypada
barevne.

The Swedbank's new head office building

in Vilnius is located in a fairly recently developed
but rapidly growing political, commercial and
recreational centre of the Lithuanian capital,
which was moved from its historical centre to
the right bank of the Neris River.

A distinctive feature of the new head office
building is its openness and accessibility by
the public. The site for the Banks building is
being developed on the old Ukmerges street
which becomes the main axis of the buildings
composition. The internal pedestrian street
(the old Ukmerges street) and the flowing
spaces on the building's ground floor are

planned as an public urban space. The building
consists of two parts: high-rise part of two

15 and 16 storey high structures and the lower
part comprises two more blocks: the
broken-lined parterre and the reqgular
four-storey administrative part. The highlight
of the building is the over 4500 m¢ terrace,
constructed on the stylobate part and offering
excellent views of the river bank.

The ground floor, under the terrace, opens

a wide one-piece space. This artfully crafted
part of the complex seeks to become an
important public attraction centre even during
cold seasons of the year. It comprises a café for
150 visitors, both employees and guests of the
bank, and also an auditorium for an audience
of 150 people and a reading room, in addition
to the customer servicing centre and the
business centre.

The developers and the designers demonstrate
their respect to the public by using high-quality,
long lasting and aesthetic materials and details.
The most important - finishing of the blank
facade walls performed using stainless-metal
plates polished in different directions. The
ornamental effect was obtained by varying the
plate brushing direction what makes the facade
look multi-colored.

Hlavni realizace
/Main realizations:

Univerzitni knihovna ve Vilniusu [MKIC),

Udalf Sauletekio/Vilnius University Library

in Sauletekis (MKIC), Vilnius, 2012

Vystavni centrum LITEXPO/LITEXPO exhibition
centre, Vilnius, 2007

Bytovy diim, ul. Notios/Appartment house

on Nocios St., Vilnius, 2007

Bytavy dim, ul. M. K. Ciurlionio/Appartment
house on M. K. Ciurlionio St., Vilnius, 2007

Univerzitni knihovna
/University Library

Sauletekio Ave. 5, Vilnius

SoutéZ/Competition entry: 1. misto/1° place
Situace/Situation: Univerzitni kampus v udolf
Sauletekio (Slunecni adali), pfirodni prostfedi
obklopené lesy a turistickymi
stezkami/University Campus in Sauletekio
(Sunrise] valley, site in a natural environment
near woods and pedestrian path
Myslenka/ldea: Expresivni formy znaci
mimofadnou roli budovy v kampusu/expressive
forms mark exceptional role of the building

in the Campus

Realizace/Realization: pocatek roku
2012/opening 2012

Architekti/Architects: R. Palekas, B. Puzonas,
A. Palekiene, P I3ora, M. Siupsinskas,

M. Zemlickaite, L. Suziedelyte, A. Barzda,

J. GarSvaite, V. Bavarskis

Klient/Client: Univerzita Vilnius/Vilnius
University

,Knihovna Vilniuskeé univerzity, zaloZena v roce
1570, je jednou z nejstarsich a nejbohatsich
akademickych knihoven ve Vychodni a Strednf

Evropé. Dnes usiluje o to, stat se i ultramodernim

vedeckym a komunikacnim centrem. Architekti
meéli pfed sebou dva narocne dkoly: vytvofit
novou dominantu celého Gdali (@ symbol
Vilniuske univerzity], a soutasné postavit
knihovnu v modernim pojeti.

Architekti vefi, ze architektura knihovny - mista
nematerialni kreativity a spirituality - by méla
vyzafovat emacionalni naboj. K jeho dosazeni

pouzili jediny nastroj: expresivni, organickou formu.
Tri nepravidelne, svétle zbarvené objemy po sobé

jdoucich tfi, Ctyr a peti pater, spojené centralni

EYRIGIERIE

Ul. Gostauto 8-107, LT-01108 Vilnius
e-mail: info@palekas.It
www.palekas.lt

prosklenou zakladnou, se odklangjf

od velkorysého a presto intimniho
amfiteatru-namesti. Méfitko a zhaotoveni jsou
pomeérneé skromne. Hmoty jsou obloZene svetle
Sedymi kompozitovymi deskami, které clenf
pasova okna. Fasada smerem k lesu je cela
prosklena a nabizi uklidiujici vyhledy

na kymacejici se stromy.

Nejmensi ¢ast knihovny zabira administrativa,
zatimco zbylé dveé jsou vyhrazeneé jejim
uzivateldim. VSechny tfi jsou pfistupne

z prosklene haly smefujici na dvorek, jenz slouzi
jako misto konanf riiznych akci, pfedstavent,
setkanf i odpocinku. Pfizemi, ktere funguje jako
centralni pfistupové misto, zahrnuje konferencni
sal, kavarnu, knihkupectvi a citarnu novin

a tasopisl s otevienou venkovni terasou.

Jsou tu dve velkeé tematicke citarny - vzdusne
prostory s volngé pristupnymi regaly s knihami.
Navic jsou na kazdem patie kabiny pro
individualni nebo skupinovou praci, seminarni
mistnosti a pocitacoveé pracovny.”

,Founded in 1570, the Vilinius University Library
is one of the oldest and richest academic
libraries in Eastern and Central Europe. Today it
also aspires to the image of an ultra modern
science and communication centre. ... The
architects faced a twofold challenge: to create

a new landmark for the entire Sunrise Valley
(and an emblem for Vilnius University), while
also expressing the modern concept of a library.

..The architects believe that the architecture
of a library - a place of non-material creativity
and spirituality - should radiate an emaotional
charge. To achieve this they used just one
means: expressive, organic forms.
Three irregularly shaped, light-coloured volumes
of respectively three, four and five floors,
connected by a central glazed base, cant
backwards from a generous but still intimate
amphitheatre-plaza. The scale and the finish
are quite modest. The volumes are clad with pale
grey, stone-like composite slabs, and slashed
by continuous ribbon windows. The facades
facing the woods will be wholly glazed, providing
soothing views of swaying trees. ...
The smallest volume of the library is occupied
by the administration, while the others two
are reserved for the library’s users. All three
are accessed from the glazed lobby facing
the library’s forecourt, which doubles as a stage
for events, perfarmances, meetings and
relaxation. The ground floar, which acts
as a central circulation space, also includes
a conference hall, cafeteria, bookshop
and periodicals reading-room with an open
air terrace. There are two bigger thematic
reading rooms - airy spaces with freely
accessible bookshelves. In addition, on each
floor there are the cubicles for individual
and group work, seminar rooms and
computerized workstations..”

(Ruta Leitanite)
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Roste zajem stavitelii o kulturni
droven staveb

Cena Bauhdreprais OAl je udélovéna jednou za
4 roky pod zastitou jeho vysosti lucemburského
velkovévody Jindficha. Ziskat ji mohou soukromf
i statni stavitelg, ktefi svym dokoncenym
projektem podpofi kvalitni architekturu

a inZenyrstvi.

Tito stavitelé zddraziuji kvalitu architektury

a pfispivaji diky vyjimectnosti a trvalému
charakteru svych dél k rozvoji a zvySovani
Urovné stavitelstvi, tzemnich dprav a urbanismu
v Lucembursku.

Cena Bauhdreprais by méla pfispivat k tomu, aby
si informovani stavitelé 1épe uveédomili dllezitost
sve role a dokdzali tak pfekonat cisté funkenf
pojeti architektury s cilem obnovit kulturni
rozmach v ramci bézného Zivota.

Predstavené projekty souviseji s Lucemburskem
bud adresou svého stavitele nebo tim, Ze se
nachazeji na Uzemi velkovévodstvi Lucemburska.
Jedna se o projekty dokoncene po 1. lednu 2008.
Kritéria, 0 ktera se porota zajima jsou nasledujici:
spoluprace s vyvojovymi pracovniky, odvahu
zvolit a pfisné se zamefit na soutasnou
architekturu, ohleduplnost vici stavajici zastavbe
a okolni pfirodeé, kladny vliv na danou
urbanistickou a socialnf situaci, Gzemni dpravy
verejnych prostor podporujici komunikaci.
Ukazatele dokladajici vztah mezi stavitelem

a vyvojari takeé patfi mezi kritéria, ke kterym
porota prihlizi.

Porota, nezavisla na organizatorovi, je sloZzena
z osohnosti paolitickeho a kulturniho sveta

a architektl jmenovanych Komarou architektd
Grande Région. Porota ma za Ukol ohodnotit
predstavené projekty a zasluhy jejich tvirc.

13 hlasujicich glend poroty:

s Bob Krieps, feditel kulturniho oddélenf
Ministerstva Kultury, pfedseda poroty

s Diane Dupont, architektka pfi Ministerstvu
bydlenf

s Marcel Oberweis, poslanec, predstavitel
Parlamentni komise pro bydlenf

s Robert Philippart, historik, feditel Narodniho
turistickeho Ustavu

Lucembursko/ZLuxembourg
Bauhareprais OAI

Bauhdreprais DAl 2012

Komora architektd a inZenyrd - Rada Bauhareprdis OAl 2012

e-mail: oai@oai.lu
www.oai.lu

s Georges Santer, poradce spolecnosti Fedil

s Josée Hansen, novinar Létzebuerger Land

s Yannick Morvan-Kaornerup, stavitel, ocenény
Bauhareprais OAlI 2008

6 zastupcd Komor architektd z oblasti Grande
Région (Euroka): Poryni-Palatinat, Sarre,
Alsasko, Lotrinsko, Lucembursko, LutySsko

s Manfred Miller, architekt za
Architektenkammer Rheinland-Pfalz

s Willi Latz, architekt za Architektenkammer
des Saarlandes

s Jean-Francois Brodbeck, architekt za Komaoru
architektd Alsaska

s Jean-Philippe Donzé, architekt za Komoru
architektd Lotrinska

s Olivier Bupuis, architekt za Kaomoru architekt(
Lucemburska

s Christian Satin, architekt za Komoru architektd
LutySska

Tajemnik komise (bez naroku hlasovat):

Pierre Hurt, reditel OAI

Vyzva k dcasti na Bauhareprdis 0Al 2012
zaznamenala znacny Gspéch:

Prihlasilo se 260 staviteld spokojenych
se stavbou (v roce 2004: 117)
Bylo obnoveno 224 staveb (v roce 2004: 107)

Seznam dél predstavenych komisi a udélenych
cen podle jednotlivych kategorii:

Kategorie 1: Individualni nebo kolektivni bydlent,
novostavba

50 zucastnenych, udélena 1 ,zvlastni cena
komise“ a 3 vyznamenanf

Kategorie 2: Individualni nebo kolektivni bydlent,
renovace a/nebo prestavba

30 zdcastnénych, udélena 2 ocenéni, 1 ocenénf
s vyznamenanim a 4 vyznamenani

Kategorie 3: Uprava interiéru (ddm, obchod,
administrativni budova...)

17 zacastnenych, udélena 2 ocenénf

a 1 vyznamenani

Kategorie 4: Budova urtena pro obchod,
remesinou dilnu nebo primyslovy zavod

17 zacastnenych, udélena 3 ocenénf

Kategorie 5: Zdravotnicka nebo administrativni
budova

¢7 z(castneénych, udélena 3 ocenéni

a 3 vyznamenan{

Kategorie b: Budova urcena pro vzdeélavani,
kulturu nebo spaort

50 zucastnénych, udélena 4 ocenéni

a 4 vyznamenan{

Kategorie 7: Umélecke dilo, Infrastruktura,
Zelen a krajina

25 zltastnenych, udéleno 1 ocenéni, 2 ocenénf
,Cena za kulturni dédictvi” a 2 vyznamenani
Kategorie 8: Uzemnf dpravy, Urbanismus

¢ zUtastnéni, cena ani vyznamenani neudeéleny
Kategorie 9: Technické vybaven(

b zutastnénych, udéleno 1 ocenénf

a 1 vyznamenanf

Ocenéni/Vyznamenani:
Slavnostniho vyhlasenf vitézd 26. cervna 2012
v centru Cercle Cité se Gcastnilo pres 650 osob.

Cena Bauhareprais OAl 2012 byla udélena
23 soutézicim:

Soukromi stavitelé: pan a pani Da Costa
Perreira, pan a pani Ley-Fransissi, Patricia
Lippert, Ronald Voosen

Stétni stavitelé: Administrativa vefejnych budov
(2 kategarie), Urad pro spravu narodnich
pamatek, Obec Hesperange, Obec Kayl, Obec
Leudelange, Obec Mondercange (2 kategorie],
Mesto Esch-sur-Alzette, Mésto Luxembourg

(3 kategorie), C.n.i. ,Les Thermes” Bertrange

a Strassen, Agora

Privatni stavitelé: Asars constructions, Cubus 2
(Ikogest S.A), Dr Laurent Meyers, Préfalux,
OMEGA 30

Nasledujicim stavitelim bylo udéleno
18 vyznamenani:

Soukromi stavitelé: Jean Faltz, pan a pani
lanni - Rousseau, pan a pani Mather, pan a pani
Medernach, Michele Think, pan a pani Prijot

Statni stavitelé: Obec Esch-sur-Sare, Obec
Schuttrange, Obec Tuntange, Mésto Luxembourg
(4 kategorie], SIDEN a mésto Ettelbruck, Nadace
pro rozvoj bydleni, Nadace Belval

Privatni stavitelé: Area Immo,
La Luxembourgeaise

Ralffeises Ledsing Real Fuat
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Mluvime-li o mexické architekture, je tfeba
zminit i vice nez 3000 let stavitelstvi v Mexiku
a jeho historicke, antropologickeé, umeélecke,
ekonomicke, spolecenské a politicke aspekty

i jeho mezinarodni ohlasy a vliv.

Mexicka architektura je komplexni mozaikou,
v niz se snoubi - ve vSi intenzité a bohatosti -
vSechny tendence a historické okamziky, jimiz
simexicky narod proSel: od mést a obfadnich
center prehispanskych kultur (Olmekove,
Mayove, Aztékove, Mixtekove, Zapotékove,
Teotihuacanove, Toltekove a dalsi), az po
monumentalni mesta, verejné budovy,
infrastrukturu, turisticka centra, inteligentnf
budovy a futuristicke stavby z druhé poloviny
20.stoleti a potatku stoleti 21., samoziejme
pres nesmirné bohatstvi kolonialnich staveb
(misie, katedraly, vladni palace, klastery, obytne
rezidence a kulturni centra v baroknim,
renesancnim nebo Spanélskem stylu), obranné
opevnéni z dob nezavislaosti, neoklasicistni Skoly
a modernistickeé vlivy v 19. stoleti a Novou
mexickou architekturu, kterd vtiskla zretelnou
vlasteneckou tvar stavbam ve 20. stoleti

a majasnou identitu odkazujici k bohatému
mexickemu kulturnimu deédictvi, které spojuje
s modernimi a avantgardnimi tendencemi

na mezinarodn{ drovni. Nesmime zapomenout
anina nesmirnou pestrost lidove architektury,
typické pro rlizné ¢asti nasi zeme.

Kromé riznych epoch a tendenci je architektura
v Mexiku takeé spojovana se jmeny vyznacnych
tvircd, jez po sobé zanechali velkolepd dila

a vytvofili viastnf styl, mezi néz patfi napfiklad
Ramirez Vazquez, Gonzalez de Leon,
Zabludovski, Legorreta, Barragan, Sordo

a Norten.

Joseée Luis Bernal

José Luis Bernal
Velvyslanec/Ambassador

Velvyslanectvi Mexika/Mexican Embassy
V Jirchéfich 151/10, Praha 1/Prague 1
Ceska republika/Czech Republic
www.sre.gob.mx/republicacheca

Architecture Week v Praze se stal pro mexicke
architekty vyznacnou pfilezitosti pro sdilenf
zkuSenosti a prezentaci soutasného Mexika

na mezinarodni Urovni, jako neustale rostouci
zeme, na jejimz rozvoji se podileji architekti,
inZzenyfi, urbanisteé, Grednici i umelci. Z tohoto
dlvodu je pro Mexickou ambasadu v Praze
velkou cti predstavit dilo Javiera Sordo Madaleno
Bringase, avantgardniho architekta s obrovskym
tviiréim potencialem a vizi, v jehoz pracich se
odrazeji ty nejlepSi vlivy z mexicke architektury.
Pfijdte se seznamit s obdivuhodnym Zivotem

a dilem tohoto vyznatneho mexickeého architekta.

To talk about Mexican architecture also implies
to talk about more than 3000 years of building
in Mexico, in its historical, anthropologic, artistic,
economic, social and political aspects, and about
its international projection and influence.

Mexican architecture is, thus, a complex mosaic
that integrates - in all its intensity and

richness - every tendency and historical moment
through which the Mexican Nation has passed:
from the cities and ceremonial centers

of prehispanic cultures (Olmecs, Mayas, Aztecs,
Mixtecs, Zapotecs, Teotihuacans, Toltecs, among
others], to the monumental urban works, public
buildings, infrastructure developments, touristic
centres, intelligent buildings and futurist
constructions from the second half of the 20T
century and the beginning of the 21, of course,
passing through the immense richness

of colonial constructions (missions, cathedrals,
governmental palaces, cloisters, family
residences and cultural centers in baroque,
renaissance or churrigueresgue styles];

the defensive fortifications of the independent

era, the neoclassical edifications and

the modernist influences of the 19™ century;

and the New Mexican Architecture that imprints
a well defined nationalist vocation to the
creations of the 20 century, with a profound
identity that recalls the great cultural heritage of
Mexico and integrates it with modernist and
vanguardist tendencies at the international level
-among the most representatives - without ever
forgetting the enormous variety of popular
architecture, characteristic from the different
regions of the country.

Apart from epochs and tendencies, architecture
in Mexico is also associated to the name

of notable creators that have generated
magnificent works and that have created a style
with local and international influence,

with outstanding names like Ramirez Vazquez,
Gonzdlez de Lean, Zabludovski, Legorreta,
Barragan, Sordo and Norten, to name just a few.
For Mexican architects, Prague Architecture
Week has become a privileged space to share
their experiences and to project,

at aninternational level, the image

of contemporary Mexico, a country constantly
growing, that is being built thanks to the talent
of its architects, engineers, urban planners,
administratives and artistic creators. For this
reason, the Embassy of Mexico in the Czech
Republic has the great honor of presenting

the work of Javier Sordo Madaleno Bringas,
avanguardist architect with huge creative
capacity and visionary projection, recalling

in his work the best influences through which
Mexican architecture has trodden. | invite you
to admire the life and work of this notable
Mexican architect.

Sordo Madaleno

0d sveho zaloZenf v r. 1937 se spoletnost

Sordo Madaleno specializovala na urbanismus,
architekturu a interierovy design. Zpocatku ji fidil
jeji zakladatel, Juan Sordo Madaleno. Od roku
1982 zmenila spoletnaost jméno na Sordo
Madaleno Y Asociados a vedl ji Javier Sordo
Madaleno Bringas.

Since it was founded (1937), the Sordo
Madaleno firm has specialized in urban planning,
architectural projects and interior design. At
first, the firm was first directed by its founder,
Juan Sordo Madaleno. Since 1982, the firm
changed its name to Sordo Madaleno

y Asociados, under the direction of Javier Sordo
Madaleno Bringas.

Javier Sordo Madaleno Bringas
(*1956, Mexico City)

Javier Sordo Madaleno Bringas studoval
architekturu na Universidad Iberoamericana mezi
lety 1974 a 1979. V roce 1982 nastoupil do
firmy Sordo Madaleno Arquitectos zalozené jeho

Sordo Madaleno

Javier Sordo Madaleno Bringas

Sordo Madaleno Architects
Pasco de la Reforma N° 2076-A
Col. Lomas de Champultepec
Mexiko/Mexico

e-mail: info@sma.com.mx
www.sordomadaleno.com

otcem, Juanem Sordo Madaleno, kde nynf
zastava funkci prezidenta.

Javier Sordo Madaleno Bringas studied

in the School of Architecture at Universidad
Iberoamericana from 1874 to 1979. In 1982,
he joined the firm Sordo Madaleno Arquitectos
founded by his father Juan Sordo Madaleno,
where he is currently President.

Architektura/His Architecture

Oesign, textura, barva a prostor - spojenf
tradicni mexicke architektury se soutasnou
globalni architekturou ¢inf z Javiera Sordo
Madaleno vazeneho predstavitele soutasne
mexicke architektury po celém svété. Pro Sordo
Madalena je Mexiko jednou z mala zem{

s vlastnim architektonickym deédictvim, na rozdil
od jinych slavnych mist, jako je Pafiz, New York
nebo Londyn, jejichz globdlni, univerzaln{
architektura postrada nadech mistni kultury.
,Mame za sebou dlouhaletou tradici. Tu nesmime
nikdy ztratit, cast mexické architektury nam
navzdy zlistane pod kizi," fekl Sordo Madaleno
s odkazem na sve prvni uCitele a vzory - svého
otce Juana Sordo Madaleno a architekta Luise

Barragana. Intenzivni, celostni pristup

ke kazdemu projektu, spolu se zkuSenostmi
nabytymi béhem propagace projektd,
developmentu a marketingu, zajiStuje nasim
klientlim nejvetsi mozny pfinos. Jakmile jsou
jejich otekavani, potfeby a pozadavky dokonale
definovany, mzeme jim predloZit architektonicke
feSeni a jasné cile vedouci k Gspésnym
vysledklim. Usilujeme o ¢isté definované prostary
s velkou silou a osobnosti. Tyto prvky se odrazejf
ve zfetelné hmoté a vyuziti svétla, jakozto
zakladniho prvku projektu, zdGraznujiciho
mestsky design a umoziujiciho uzivatelm plngé
se identifikovat s celkovym prostfedim: s tvary

a proporcemi, pouzitymi materialy a vybavenim.
Cilem naSi spolecnosti je uspokaojit vsechny
prakticke nalezitosti projektu a zaroven
presahnout cisté funkeni droven a esteticky
provokovat uzivatelovy smysly.

1, 2 - Obytny komplex Arbolada Lomas, Mexico City,
Mexiko/Rezidental Complex Arbolada Lomas, Mexico

City, Mexico
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Nase pracovni skupina, tvofena vice nez

80 profesionaly, je jen casti celeho tymu.

Mame i vysoce specializovanou skupinu externich
poradcd, ktefi zajiStuji klientlim ty nejlepsi
vysledky. Béhem naseho fungovani jsme
pracovali na fadé projektd ve spolupraci s mnoha
mexickymi i zahranicnimi spolecnostmi, jako jsou
Foster Associates z Londyna, Graham-Saolano

z Bostonu, nebo Copeland, Novak, Israel

& Simmaons z New Yaorku.

Javier Sordo Madaleno Bringas je prednim
predstavitelem soutasné architektury v Mexiku.
Beéhem sve rozsahle kariéry staveél hotely,
nakupni centra, kancelafské budovy, kostely,
kina, tovarny a bezpoctet obytnych rezidenci jak
v Mexiku, tak v zahranicni. Hotely jako je Westin
Regina v Puerto Vallarta a Los Cabos, business
centrum Club de Industriales, Torre Centenario,
divadlo v Narodnim centru umeni, Corporativo
Cuervo, Corporativo Herdez, Centro Cultural Arte
Contemporaneo, Residencial Ruben Dario

a Residencial Marena v Acapulcu jsou dlikazem
Sordo Madalenovych architektonickych
schopnaosti a ginf z néj ikonu mexicke
architektury. Sordo Madaleno Arguitectos pdsaobi
na realitnim trhu jiz vice nez 50 let. Od svého
zalozeni se podileli na celé Skale stavebnich

| 4

3 - Obytny komplex Arbolada Lomas, Mexico City,
Mexiko/Rezidental Complex Arbolada Lomas, Mexico
City, Mexico

4 - Farnost San Josemaria, Mexico City, Mexiko/Parish
of San Josemaria, Mexico City, Mexico

projektd, jako je napfiklad Centro Comercial
Santa Fe, Moliere 222, Puebla Angeldpalis,
moderni Centro Comercial Antara nebo
Guadalajara Centro Comercial Andares.

Design, texture, colaor, and space - a fusion

of traditional Mexican architecture with
contemporary global architecture - have made
Javier Sordo Madaleno a worthy representative
of contemporary Mexican architecture around
the world.

For Sordo Madaleno, Mexico is one of the few
countries with its own architectural heritage,
unlike other places of great influence such

as Paris, New York and London, among others,
whose glabal, universal architecture has no
expression of a regional culture.

,We have a longstanding tradition behind us.
We must never lose this tradition; we always
have that part of Mexican architecture under
our skin,” said Sordo Madaleno, referring to his
primary teachers and influences - his father
Juan Sordo Madaleno and the architect Luis
Barragan.

The profound, global approach to each project,
coupled with the experience obtained from
extensive work in project promaotion,
development and marketing, ensures

the greatest possible benefit for our clients.
Once clients’ expectations, needs

and requirements are perfectly defined,

the architectural solution may be addressed
from a foundation of firm, clear objectives

to assure successful results.

The main characteristics sought by our
architectural expression are clear and defined
spaces, with great power and personality. These

Mexiko/Mexico

elements are reflected in the evident volumetric
and the use of light as fundamental elements

of the project, stressing urban design and
enabling the user to fully identify with the
overall environment: the shape and proportion,
the materials used, and the furnishings added.
Our firm's objective is to satisfy all utilitarian
requirements of the project, while going beyond
a merely functional level to aesthetically provoke
the user's senses as food for the human spirit.

Our work group, formed by more than

80 professionals with extensive training in their
fields, represents only a part of our team.

We also have a highly specialized group

of outside consultants from top firms to ensure
optimum results for our clients.

Throughout the firm's history, we have
undertaken projects in conjunction with several
Mexican and foreign firms, such as Foster

Associates of London, Graham-Solano of Bostaon,

and Copeland, Novak, Israel & Simmons of New
York, to name a few.

Javier Sordo Madaleno Bringas is a major player
in contemparary architecture in Mexico. In his
extensive career, he has built hotels, shopping
centers, office buildings, churches, movie
theaters, factories and numerous residences
both in Mexico and abroad.

Hotels such as the Westin Regina in Puerto
Vallarta and Los Cabos, the Club de Industriales

business center, Torre Centenario, the theaters
at the National Center for the Arts, Corporativo
Cuervo, Corporativo Herdez, Centro Cultural
Arte Contemporaneo, Residencial Rubén Dario
and Residencial Marena in Acapulco, among
others, point to Sordo Madaleno's architectural
capabilities, making him an icon in Mexican
architecture.

Sordo Madaleno Arguitectos has been invalved
in the real estate business for more than

50 years, leading with Mexico's first malls,
Plaza Universidad and Plaza Satelite. Since

its founding, it has participated in a wide range
of property developments, such as Centro
Comercial Santa Fe, Moliere 222,

Puebla's Angelapolis, the modern Centro
Comercial Antara and Guadalajara’s Centro
Comercial Andares.

5 - Farnost San Josemaria, Mexico City, Mexiko/Parish
of San Josemaria, Mexico City, Mexico

b, 7 - Kancelafska budova Antara Polanco, Mexico City,
Mexiko/Building Antara Polanco, Mexico City, Mexico
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Javier Artadi je znamy perudnsky architekt

a profesor architektury na Univerziteé
aplikovanych véd (UPC) v Limé. Je to zkuSeny
architekt s vice nez 25 lety zkuSenosti, ktery
prezentoval své architektonickeé dilo v Latinske
Americe, Spojenych statech, Evropég, Africe

i na Strednim Vychode.

Jak znamo, Peru se pysni mimofadné komplexnf
a bohatou historii, coz se krasné odrazi v jeho
specifické architekture. Toto zazemi a silny vztah
mezi moderni architekturou a pouStnim
charakterem krajiny peruanského pobfezf

Se spojuji v osobé Javiera Artadiho. Je prednim
latinskoamerickym krajinnym architektem - diky
svemu Uzasnemu dilu a pokracujicimu zkoumanf
vztahl mezi architekturou a poustnf krajinou
peruanskeého pobrezi.

Jeho prace byly publikovany v mnoha
architektonickych ¢asopisech z celého svéta

a predstaveny na rliznych vystavach, jak v Peru,
tak v zahranici. Stal se vitézem 4. Latinsko-
amerického architektonickeho bienale

s projektem Playa Las Arenas, byl ttvrty

v soutézi Misto vzpominek v Limé a obdrzel

dve Cestna ocenéni na 14. Narodnim bienale
architektury 2010 v Peru.

V reakci na poustni krajinu a klima se Artadi
inspiruje lidovou architekturou jinych suchych
pobfeznich oblasti, jake se nachazeji treba

ve Stfedomafi, a vytvafi z ni, podle svych slov,
tisté abstraktni formy.

Javier Artadi fekl v jednom rozhovoru: ,Jsem
architekt z peruanskeého pobfezi, coz je pruh
pousSte s jedinecnym charakterem diky

Muchova 9, Praha b - Dejvice

Ceska republika/Czech Republic
e-mail: embajada@peru-embajada.cz
www.peru-embajada.cz

piitomnosti studeného Humboldtova proudu
v Tichém oceanu, ktery vytvari prostiedi ani pfilis
horké, ani prilis studené a kde nikdy neprsi.”

Pri pfilezitosti 6. mezinarodniho festivalu
architektury a urbanismu Architecture Week
Praha 2012, je ambasada Peru v Ceské
Republice velice potéSena Gcasti Javiera
Artadiho. Je mezinarodné uznavany pro svou
modern{ architekturu odrazejici jeho domovinu.
Proto velice vyznamnym zpdsobem reprezentuje
Peru.

Javier Artadi is a well known Peruvian architect
and professor of Architectural Design Studio

at the University for Applied Sciences (UPC],

in Lima. He is a leading architect with more than
¢5 years of experience and has been invited

to present his work in architecture events

in Latin America, the United States, Europe,
Africa and the Middle East.

As it is well known, Peru boasts

an extraordinarily complex and rich history,
that is beautifully reflected in its particular
architecture. All that background and the strong
relation between modern architecture and the
landscape characteristics of the desertic coast
of Peru have been combined in Javier

Artadi's spirit. He is emerging as the leading
Latin American contemporary landscape
architect for his amazing work and ongoing
research on the relationship between
architecture and desert landscape

of the Peruvian coast.

His work has been widely published in
architecture magazines from the four continents
and presented in various exhibitions, both

in Peru and abroad. He has been the winner

of the Fourth Latin American Architecture
Biennale of Architecture with Playa Las Arenas,
he took fourth place in the contest Place

of Memory, in Lima, and two honorable mentions
at the Fourteenth National Architecture Biennale
2010, in Peru.

Reacting to desert landscapes, and climate,
architect Artadi conjures the vernacular
architecture of other dry coasts, such as that

of saome Mediterranean countries, and focuses
them into what he has called abstract pure
forms.

It is important to quote what Mr. Artadi said
inan interview: ,| am an architect from the coast
of Peru, a desert strip with unique
characteristics due to the presence

of the Humboldt cold water current in the Pacific
ocean that creates an environment which is
neither too hot, nor too cold and besides where
IEER I

On the occasion of the 6™ Annual International
Festival of Architecture and Urbanism:
Architecture Week Prague 2012, the Peruvian
Embassy to the Czech Republic is very pleased
to have Mr. Javier Artadi participating.

He is internationally renowned for this type

of modern architecture which echoes his
homeland. Thus, he represents Peru in a very
significant way
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Javier Artadi absolvoval v roce 1985 na
univerzité Ricarda Palmy na Fakulté architektury
a urbanismu v Limé, Peru. V roce 1986 si otevrel
soukromou praxi v architekture. 0d zacatku sve
tvorby sklizel ocenéni a vyznamenani a vyhral
spoustu architektonickych soutézi. 0d roku 2000
je profesorem studia architektury a designu

na Fakulté architektury peruanského univerzity
aplikovanych ved - UPC.

Svou praci prezentoval na architektonickych
vystavach a festivalech v mnoha zemich svéta,
byla rovnéz publikovana v tasopisech a knihach
o architekture péti kontinentl. Studenti
architektury z celého svéta priibezné sleduji jeho
tvorbu, protoze je zajima silny vztah Artadiho
architektury k charakteristicke poustni krajine
pobrezi Peru.

Javier Artadi graduates in 1985, from Ricardo
Palma University Faculty of Architecture

and Urbanism in Lima, Peru. In 1986 he opened
his private practice in architecture.

Since its beginning, he has received awards
and distinctions, and has won plenty
architectural competitions.

As from 2000 he's been a professor for
Architectural Oesign Studio in the Faculty

of Architecture of the Peruvian University

for Applied Sciences - UPC.

Javier Artadi

Javier Artadi

Architect Javier Artadi

Camino Real 111 Of 701, San Isidro, Lima
Peru/Peru

e-mail: info@javierartadi.com
www.javierartadi.com

He has been invited to present and display

his wark in events of architecture in several
countries of the entire world. His work has been
published in architecture magazines and books
from the five continents. Architecture students
worldwide, permanently investigate his work
because of its strong relation between modern
architecture and the landscape characteristic

of the desert coast of Peru.

Misto/Place

Pobrezi Peru je dlouhy pruh pousSté tdhnouci

se od severu k jihu, omyvany Tichym oceanem.
Zeme, mofe a pisek jsou prvky typické pro tuto
krajinu, kompozice linif s jemnymi barvami
kontrastujicimi s barvou oblohy za letnich vecerd.
DCvodem, proc je temeér dva tisice kilometrd
dlouhe peruanskeé pobrezi vyprahlé, je teplota
mofe, které ochlazuje Humboldtdv proud
smerujici sem z jihu. Tento fenomeén kompletné
zmenil klima na peruanském pobfezi a promenil
jej v poust, jedine¢nou tim, Ze tu nejsou extremnf
vykyvy teplot a temer zadne srazky.

To je take rozhodujici faktor pfi navrhovani zdejsi
architektury. Jelikoz zde velice malo prsi,

je mozne stavet z jilu - jde o techniku
zdokonalovanou po cela staletf, ktera funguje

na principu presné geometrie. Navic jsou veskere

stavebni prace touto technikou provadéné rucne.

Dodneska si stavitelé po celéem peruanskem
pobfezi zachovali dovednasti, jez jim umoziuji
dosahnout hladkeho a presneho povrchu,

jak pfipraci s jilem, tak s cementem nebo
betonem.

Ones je vétsina staveb na perudnském pobfezf
potazena tenkou vrstvou cementu, zvaného
tarrajec. Stavi se se stejnou opatrnostf

a peclivosti, jako v minulosti.

The Peruvian coast is a long stretch of desert
running from north to south and bathed

by the Pacific Ocean. Land, sea and sand

are the elements characterising the landscape,
a composition of lines with gentle colours
contrasted by the colour of the sky in

the summer evenings. The reason why the nearly
two thousand kilometres of Peruvian coast

is a desert is the temperature of the seg,

an ocean cooled by the Humboldt Current,

a cold current originating from the south

of the continent of South America.

This phenomenon has completely changed

the climate of the Peruvian coast, transforming
itinto a desert that is completely unique

asithas no extreme temperatures and virtually
no rainfall.

This factor was decisive when designing

the architecture. As there is very little rain,

it was possible to build in clay-a technigue that,
over the centuries, has reached a high level

of sophistication with works of exact geometry
and with continuity in surface materials.
Moreover these gualities are obtained through
work done entirely by hand.

To this day, builders along the Peruvian coast
have preserved the skills that allow them

to achieve smooth and accurate surfaces,
passing from clay work to cement and concrete
work.

Today, almost all kinds of constructions along
the Peruvian coast are covered with a thin layer
of cement, called tarrajec locally. This is created
with the same delicacy and perfection as in times
gone by.

Architektura/Architecture

Prezentuji zde nékolik ukazkovych projektd
vybudovanych na pobfezi Peru, které byly

v nedavné dobé pfedstaveny v zahranicnich
publikacich a na konferencich o architekture.
Vybrané prace, veétsinou mesich rozmeérd, ilustrujf

Peru/Peru

m{j pohled na architekturu v univerzalnim
smyslu, ale zaroven odhaluji konkrétngjsi
napojeni na pfirodni kontext: unikatni poustni
pobfeZi, kde nenf ani pfiliS horko, ani pfiliS zima,
kde témer nikdy neprsi a kde, diky témto
podminkam architektura dosahuje vysoke Urovne
geometricke Cistoty a konstrukeni jednoduchosti.
Odjakziva mé zajimalo rozvijeni konceptualnf
architektury - kde je dilezita prvotni myslenka

a zbytek projektu by ji mel odpovidat - proto
jsou tyto projekty vysledkem teto myslenkove
linie, procesu smeéfujiciho k vice syntetickym

a redukovanym feSenim.

/ tohoto pohledu je mozné tento vybér chapat
jako souhrn moji pfedstavy o architektufe seérif
projektd, jeZ ji vysvetluji a ilustruji. Takeé ho Ize
chapat jako poklonu dovednostem Femeslinik{

z peruanskeho pobfezi, ktefi pomoci téchto
dovednosti predavanych po staleti, pomahaji od
nepameéti architektlm priblizit se idealizovanému
tvaru jejich vlastnich ndpadd a konceptd.

Here | am presenting same of my most
representative projects built on the Peruvian
coast and which have been presented in recent
years in international publications and
conferences on architecture. The works
chosen-mostly in small foarmats-explain

my vision of architecture in @ somewhat
universal sense but also reveal a rather more
specific connection to the natural context:

a unigue desert coast, where it is neither too
hot nor too cold, where it almost never rains
and where, thanks to these conditions,
architecture achieves high levels of geometric
purity and constructive simplicity.

To the extent that | always have been interested
in developing a conceptual architecture-where
the primary idea is important and the rest of the
project should respond to it-, these projects are
the result of that line of thinking, a process

of exploration towards more synthetic

and reduced salutions.

In this perspective, this selection can

be understood as a synopsis of my notion

of architecture through a series of projects
which explain and illustrate this.

It can also be seen as an acknowledgement

of the skills of the craftsman builders along

the Peruvian coast, who, using their skills passed
along the centuries, have helped architects

in different periods to get closer to the ideal
geometry in the realization of their ideas

and concepts.
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Mackaw Pracownia Projektowa byla zalozena
pred 18 lety. Kancelar jsme zakladali s cilem
néjakym zplsobem ovliviiovat svét kolem nas.

V principu nas nezajima forma, zajima nas feseni
problém(. Soustiedime se na Vratislav a chceme
menit veci prave tady. Hlavnim rysem nasf
architektury je vystavba kazdého projektu

na zaklade specifickeho prostorového, kulturniho,
estetickeho a funktniho KONTEXTU. Vysledkem
je prostorova a formalni riiznorodost, jez by

se technicky dala nazvat architekturou bez stylu.
V tomto pfipade je tvarovani formy sekundarni
navrhovat v prostiedi postradajicim silny
kontext. VetSina nasich projektd se nachazf

ve Vratislavi. Toto mésto s bohatou
architektonickou tradici ovliviiuje nasi tvorbu
velice specifickymi urbanistickymi podminkami

a formuje i nase uvedomeni. Hlavnim probléemem
nasi generace je pferusena kontinuita predavan{
profesionalnich zkuSenosti, diky némuz je mésto
nasf Skolou.

Architektura Vratislavi ma své charakteristicke
rysy vychazejici také z nedavne historie.

Tyto rysy jsou mefitkem nasich ¢ind. Velkou ¢ast
nasi aktivity Ize charakterizavat jako ,sesivan{”
prostord navrzenych nasimi predchldci a bohata
minulost téchto mist nas inspiruje zatimco
hledame ta spravna fesen.

Rozmanitost, jeZ je zakladem nasi prace, vede

k variabilite architektonicke formy vyrlstajici
spise ze specifického kontextu nez z pdvodnich
predpokladl. Nemaje Zadny ,katalog”
charakteristickych forem, roste vyznam
stavebniho detailu. Ty vypracovavame
individualne pro kazdy projekt. Detail se stava
jazykem komunikace s pozorovateli architektury.
S postupem ¢asu jsou detaily budov stale
propracovangjsi, vedomejsi a sofistikovangjsi.

Zbigniew Mackow
Mackéw Pracownia Projektowa

ul. Podwale 61/1, Vratislav/Wroctaw
Polsko/Poland

e-mail: mackow@mackow.pl
www.mackow.pl

Detaily se rozvijeji az do zaveéru samotného
stavebniho procesu a nekdy se tykaji vsech
Ucastnikd realizace, kteff jsou tak nuceni vyvijet
tvlrci Usili zalozené na znalostech, zkusenostech
a schopnostech. Zarovei nas to nuti neustale
upresnovat plivodni designoveé principy.
Nasledkem toho se dodavatel stava
spoluautorem stavby.

Architektonicky koncept je korunovan realizaci.
Konfrontace s klientem a dodavatelem behem
vystavby je prostym pokracovanim

Stavba dikladné proveéfi kazdy designovy
koncept - dokud to nenf postaveng, nenf to

ve skutecnosti architektura. Povolani architekta
je mozna i poslanim, ale bez realizaci se stava
pouhym ,vzdelanim”. Stavba se vSemi svymi
atributy: blato, prach, cerstvy beton ve vykopu,
viiné nerezovych natérli a svafovani, to je
nevsedni a fascinujici realita. Pfi nasi cinnosti
se snazime vyhnout cisté tearetickym nametdm
a soustfedime se na projekty, které majf
potencial byt realizovany.

a prodlouzenim procesu navrhovani. Aktivni
Ucast v celém procesu ovefuje schopnosti
architekta, zarutuje zachaovani myslenky a kvalitu
finalniho produktu.

Mackow Pracownia Projektowa was founded

18 years ago. We established this office with

a will to actually make some impact on the world
around us. On principle we're not interested

in form - we're interested in solving problems.
We're focused on Wroctaw and we wish

to change things here, locally.

Main feature of our architecture is constructing
each project on a basis of a specific spatial,
cultural, esthetical and functional CONTEXT.

This results in a spatial and formal variety,

which technically could be called the architecture
of no style. In this case form shaping

is a secondary issue and it comes from

a different hunt. Paradoxically, the most difficult
is designing in an environment which is missing
strong context.

Polsko/Poland

Most of our projects take place in WROCLAW.
This city, having reached architectural tradition,
influences our waorks through very specific urban

conditions as well as shaping our consciousness.

The main issue of our generation is interrupted
continuity of handing down professional
experience, which makes the City to be our
school. The architecture of Wroclaw has its
unigue features, coming from the latest history
as well as. Those features make the benchmarks
for our actions. Large part of our activity can

be characterized as 'sewing together' the spaces
designed by our predecessors and reach past

of those places inspires us while we search

for the right solutions.

Variety, which lies at the basis of our design,
results in diversity of architectural form that
grows rather from the specific context than
from the initial assumptions. Having no
‘catalogue’ of characteristic forms, the meaning
of the building DETAIL grows. It is worked out
individually for each project. Detail becomes
the language of communication with the
architectural spectators. With the time passing
by, the details of subsequent buildings become

more and more elaborated, conscious

and sophisticated. Detail development lasts

to the very end of building construction and

it confronts sometimes all the members

of the execution process, forcing everyone

to make a creative effort based on the
knowledge, experience and abilities. It makes
us as well to revise constantly the initial design
principles. Consequently, the contractor becomes
co-author of the designed building.

The architectural concept is crowned

in REALIZATION. Confrontation with client

and contractor during the construction time

is simple continuation and prolongation

of a design process. Active participation

in the whaole process verifies architect's skills,
guarantees maintaining design ideas and

the guality of final ‘product’. Construction site
is the true verification of any design concept -
there is no architecture without actually being
constructed. The profession of an architect may
be a vocation - but without realizations it
becomes only an 'education’.

is an extraordinary and fascinating reality.
In our actions we try to avoid purely theoretical
The construction site with all its attributes: mud, topics and we focus on the projects which have

dust, fresh concrete in the excavation pit, smell
of the anticarrosive paints and welding

the potential to be realized.

Vyznamné projekty/Notable
projects:

2011 Integrovana tramvajova a zeleznicni
stanice, Vratislav/Integrated Tram and Train
Station, Wroclaw

2011 Bytovy diim Thespian, Vratislav/Apartment
building Thespian, Wroclaw

2011 Obytny diim Angel Wings,
Vratislav/Residential building Angel Wings,
Wroclaw

2011 3 mestskeé vily Willowy Brochow,
Vratislav/3 city villas Willowy Brochow, Wroclaw
2010 Sportovni a rekreatnf hala na kopci,
Bytom/Sports and leisure Hall on the hill, Bytom
2009 Obchodni d&im Renoma,
Vratislav/Departament Store Renoma, Wroclaw
2009 Kancelarska budova Volvo, Vratislav/Office
building Volve, Wroclaw
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Jacek Droszcz (*1958) vystudoval architekturu
a urbanismus na Technické univerzité v Gdansku,
studia ukontil v roce 1984. 0d roku 1989
plsobi jako na téze univerzité jako pfednasejici.
V roce 1995 zalozil v Gdyni architektonickou
kancelaf KWADORAT a fidi ji dodnes. KWAORAT
se pysni fadou vyhranych soutézi. Vetsina

z ocenénych projektl jsou verejné stavby,

hotely a obytne domy jak v Polsku, tak

v zahraniti. (Kancelaiska budova HOSSA:

Cena Ministra infrastruktury, 2001; Kancelarska
budova VECTRA: Stavba roku, 2006; Bulvar

v Gdyni, ocenéni za nejlepSi vefejny prostor, 009)
Jacek Droszez se zacastnil mnoha
architektonickych soutézi a celkem vyhral

pies 40 odmen a cen. Mezi nejvyznamnejsi
mezinarodni soutéze, kterych se zu¢astnil,

patfi: Svetové obchodni centrum v Gdyni: II. cena,
200¢; Byty Motlawa v Gdansku: |. cena, 2007
Park Evropského shromazdeni v Gdyni: Il.cena,
2008; Evropskeé centrum solidarity v Gdansku:
ceng, 2008; Muzeum ¢, svétoveé valky v Gdarsku,
|. cena, 2010.

V soutasnosti se KWADRAT zaméfuje na realizaci
projektu Muzea 2. svétove valky v Gdafisku,
které ma byt podle planu dokonceno v roce
2014.

Jacek Droszecz (*1958] studied Architecture
and Urban Planning at Gdansk University of
Technology and graduated in 1984. Since 1389
he has been working as a lecturer at the same
university. In 1995 he set up an Architecture
Studio KWADRAT in Gdynia and it has been run
by him up to this day. KWADRAT may be proud
of many competition wins. Most of the awarded
projects are public utility buildings, hotels and
residential buildings in regional Polish
competitions as well as International ones.
(HOSSA Office Building: Award of the Minister
of Infrastructure, 2001; VECTRA Office Building:
Building of the Year award, 2006; Boulevard

in Gdynia Country Gates Contest award for

the best public space, 2009]

Jacek Oroszcz took part in numerous
architecture competitions and won in total over
40 rewards and awards. The most significant
international competitions he participated in are:
Waorld Trade Center in Gdynia: I AWARD, 200¢;
Motlawa Apartments in Gdansk: | AWARD, 2007,
Europe Council Park in Gdynia: Il AWARD, 2008;

Jacek Droszcz

Jacek Droszcz

Architektonicka kancelaf KWADRAT /Architecture Studio KWADRAT

Ul. Swietopetka 53/a, Gdyné/Gdynia
Polsko/Poland

e-mail: sekretariat@kwadrat.gda.pl
www.kwadrat.gda.pl

European Centre of Salidarity’ in Gdansk:
AWARD, 2008; Museum of the Second World
War in Gdansk, | AWARD, 2010.

At present KWADRAT focuses on implementation
of the Project of the Second World War Museum
in Gdansk, which - according to the schedule -
is to be completed in 2014.

Infobox Gdynia, Swietojanska
Street, Poland/Infobox Gdyné,
Swietojanska ulice, Polsko

Projekt/Project: 2011
Realizace/Realization: 2012-2013

Investor: Méstska rada Gdyné/City Council

of Gdynia

Architekt/Architect: Studio Architektoniczne
KWADRAT in Gdynia, Poland (Jacek Droszcz -
hlavni designer/chief designer, Ewa Sikora,
Krzysztof Oroszcz, Violetta Oroszcz, Jrzy Gabiec
- stavba/construction)

Plocha/Area: 830 m?

Objem/Cubic capacity: 2.400 m?

Potet kontejnerl/Number of containers:

63 kusi/pieces

MysSlenka postavit INFOBOX se zrodila ze dvou
dlvod®: zaprvé z nutnosti uspofadat prostor
kolem Zeromskeého nameésti a zadruhé z nutnosti

navrhnout prostar, ktery by mél informacné-
-vzdelavaci funkci v oblasti projektd a rozvoje
prave probihajiciho ve mésté Gdyni.

Zeromského namésti je maly, ale vyznamny
fragment bloku v topografii mésta. Lez{

na kfizovatce dvou ulic, Swietojanska

a Kosciuszkovo nameésti, coz jsou hlavni osy
mesta. Bohuzel, soucasna slozita vlastnicka
struktura neumozfuje rozvijet kompaktn{ ulicni
priceli. Tyto dlouhotrvajici prekazky jsou pfitinou
totalni zanedbanosti lokality, jedinymi podniky
jsou zde obhcerstvovaci zafizeni nejnizsi drovne.
V tomto pfipade je atraktivni soucasny stavebnf
projekt idealnim feSenim, jez povoluje zakon,
zaroven tento projekt pfinese lokalite
odpovidajici vyznam v ramci mestske krajiny.

Myslenka projektu vzesSla z méstske rady, dale
jirozvinul a financoval Gdynsky rozvojovy vybaor.
Zamerem projektu je vytvofit noveé zajimave
misto povznasejici mesto, slouzici jako efektivni
platforma propagace realizaovanych investic.

A Gdyné, mlade a dynamicke pristavni mesto
ma byt na co hrdé. Je naplanovano mnoho
novych investic, které maji premenit stare
pifstavni arealy na moderni mestskou strukturu.
Jiz ted mesto zaziva vznik nového nabrezi

v podohé vystavby Kulturniho féra, nebo
prestavbu rybarského mola a lodénice Nauta.
Moderni centrum Gdyné se ma rozristat na
Uzemi byvalych pffstavnich dilen, zvanych
Miedzytorze. Momentalne se takeé buduje letiste
ve Ctvrti Kosakowo a v centru mésta se rozsifuje
Pomoransky védecko-technologicky park.

Krome vystavni haly predstavujici model mésta
zahrnuje program projektu turisticke informacni
centrum, vystavni galerii (urenou developerdm
k prezentaci projekt(l) a vzdélavaci projekce pro
deti a mladistve. Praveé zde se budou konat nove
vystavni akce jako Gdynske dny designu.

A zaveéretna zastavka v malé kavarné umisténe
ve specialneé navrzené zahradé bude sama

0 sobé nezapomenutelnym zazitkem.

Projekt byl fizen renomovanou firmou Pleneria,
pod dohledem mestského spravce zeleng, proto
byla velkd pozornost vénovana rozvrzeni
zelenych ploch a architektonickym detaillm.
Nicméne nejdllezitgéjSim a nejodvazngjsim
prvkem celé kompozice je VEZ umisténa na ose
Kosciuszkovo namesti - Jizni molo. 20 m vysoka
odhalena ocelova konstrukce nabizi vyhlidkovou
plosinu, ze které bude mozné obdivovat nejen
rozlehlou krajinu Gdanskeého zalivu, ale i (moZna
hlavneé) projekty souvisejici s rekonstrukci
nabrezi.

Projekt pfipomina spiSe prostorovou instalaci
nez budovu. To je zplisobeno zaprvé velikosti
zastavby a zadruhe konceptem zaloZzenym na
aplikaci moduld, konkrétné primyslovych
kontejnerd, které tvori cely INFOBOX.

MysSlenka souvisejici se soutasnym trendem
zvanym Kontejnerova architektura, svedcf

o modernim charakteru projektu a zdlrazfiuje
vztah mezi méstem a pfistavem. Kontejnery jsou
charakteristickym prvkem pfistavni krajiny.
Oramované sklem mohou slouzit jako zajimavy
mestsky mobiliar.

The idea to build INFOBOX was born from

two reasons: firstly, the necessity to arrange
the space around Zeromski Square and,
secondly, the necessity to design a space that
would play an informative-educational role

regarding the projects and developments
currently being undertaken in Gdynia.

Zeromski Square is a little, yet very significant
fragment of a block in the city topography.

Itis located at the junction of twao streets,
Swietojanska and Kosciuszki Square, the main
axes of Gdynia. Unfartunately, the area's current
complex ownership structure does not allow

for developing the compact street frontages.

These long-lasting difficult development
constraints have caused the area to become
completely deprived, low standard catering
businesses being the only allowed development
possible. In this case, an attractive temporary
building development project is an ideal solution
admitted by law; it is also a project that would
give the location an appropriate significance

in the city's landscape.

The idea for the project came from the City
Council and was developed and financed
by the Gdynia Agency for Oevelopment.

The scope of the project is to create a new,
interesting place to foster city pride and

to be an effective platform for promaoting
investment undertakings in Gdynia.

And Gdynia - a young and dynamic port city has
got much to be proud of. Many new investments
transforming the old dock areas into modern
urban structures are planned for the near future.
The city is already witnessing the creation of

a new waterfront through the building of the
Forum of Culture as well as the re-development
of the Fishing Pier and the Nauta Shipyard.

The modern centre of Gdynia is planned

to expand on the grounds of the old

port's warehouse spaces - the so called
Miedzytarze. Also, Gdynia Airport is currently
under construction in the Kosakowao

neighborhood and in the city centre,
the Pomeranian Scientific-Technological Park
is being expanded.

Apart from the exhibition hall showcasing

a model of the city, the project programme
includes a tourist information centre,

a temporary exhibition gallery (designed

for developers to exhibit current projects)

and educational-video projection spaces
designed for children and young people.

This will be the place where new types

of exhibitions and events such as, Gdynia Design
Days, will be held. Finally, a short pleasant

stop in the little café-pub located in a specially
designed garden-square will be an unforgettable
experience, as well.

As the project was developed by a renowned
company 'Pleneria’, under supervision of the City
Gardener, much attention was paid to the layout
of the green space and the architectural details.
Nevertheless, the most important tone-defying
element of the entire compasition is the Tower
situated exactly on the Kosciuszki
Square-Southern Pier axis. This 20 m high
exposed steel structure features a viewing
platform from which it will be possible to admire
not only the vast landscape and Gdansk Bay, but
also (and perhaps most importantly] the projects
related to construction of the Waterfront.

The entire Project is reminiscent more

of a SPACIOUS INSTALLATION than a building.
This is caused firstly, by the size of the
development and secondly, by the concept being
based on the application of modules, namely,
industrial containers which make up the whole
INFOBOX.

This idea, associated with the contemparary
trend called 'Container Architecture’ suggests
the temporary character of the development

and emphasizes the relationship between the city
and the port. Containers are after all
characteristic elements of the port landscape.
Framed in glass, they may be considered
interesting URBAN FURNITURE.
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1 - Nizkonakladovy hostel Nelinearni histarie sn(,
navrh pro Azory, 2012 /The low cost hostel
The Non-Linear History of Oreams, for Azares, 2012

BEernardo Rodriguez
Pedro Bandeira

Bernardo Rodriguez
(* 1972 Ponta Delgada, Azorské ostrovy/Azores)

Po studiu architektury na Kolumbijskeé univerzité v New Yorku v roce 1999, praxi v Londyné v roce
1995 (Donald Insall Associates, renovace Windsorského hradu a Cambridgeské univerzitni knihovny)
a nastavbe na Skole architektury v Portu v roce 1996, si tamtéz, v roce 2001, ateviel viastni
kancelaf. V roce 2006 pfedstavil na Harvardu svij plan udrzitelné architektury, ktery se nynf rozviji
v Cing, Africe a USA. Zabyva se procesy inovace a technologiemi, vystupuje na vystavach, publikuje,
prednasi a vyucuje.

Vystavoval a prednasel v Istanbulu (2010), Londyné (¢009), Tokiu (2008) na 5. rocniku konference
New Trends of Architecture in Europe and Asia-Pacific in Tokyo, pofadané Sirem Peterem Cookem

a Toyo Item. Dale vystoupil na vystaveé Portugal Now na Cornell University v New Yorku (2007],

v Sao Paulu v Brazilii a v Lisabonu na Lisbon Experimenta Oesign

Bienal (¢005), na Benatském bienale a Milanskem trienale (2004).

Jeho prace se tasto objevuje v odborném i laickém tisku.

After completing his architectural masters program at Columbia University in New York in 1999,
professional training in London in 1995 (Donald Insall Associates, Windsor Castle and Cambridge
University Library renovations), and degree at the Oporto School of Architecture in 1936, opened
his own practice in Porto in 2001,

Started in 2006 at Harvard, a plan for sustainable architecture now developed in China, Africa

and the US. His work, concerned with the processes of innovation and technology, has been the
subject of national and international attention, being invited to exhibit, publish, lecture and teach.
Exhibited and lectured in Istanbul (¢010], London (20089], Tokyo (2008) at 5thNew Trends of
Architecture in Europe and Asia-Pacific in Tokyg, by Sir Peter Cook and Toyo Ito. At Cornell University
in NY at the Portugal Now exhibit in 2007, in Sao Paulo, Brasil and Lisbon Experimenta design Bienal
(2005) and at the Venice Biennale and Milano Triennale (2004).

His work and profile often on general and architectural press.

Pedro Bandeira

Avenida Camilo, 324-3° esquerdo, Porto, Portugalsko/Portugal

www.pedrobandeira.info

Pedro Bandeira

Pedro Bandeira (*1970), architekt (FAUP 1996), je pomocnym profesarem na Skole architektury L

Universidade do Minho (Guimaraes).

Reprezentoval Portugalsko na Benatském bienale architektury v roce 2004 s vystavou Metaflux a na

S

Bienale architektury v Sao Paulu (2005). Podilel se na vystaveé Portugalsko dnes: Pozice

v architektufe a urbanismu (Partugal Now: Country Positions in Architecture and Urbanism, 2007)
organizované College of Architecture, Art, and Planning na Cornell University (USA). Je autorem knihy
Kankrétni projekty pro bézneho klienta - antologie jeho praci z let 1996 az 2006 (Porto: Dafne
Editora). V roce 2007 dokon€il svou doktorskou praci nazvanou Architektura jako obraz, stavebni dilo
jako reprezentace: Subjektivita architektonickych obraz{. Byl komisafem portugalského regionu
Habitar (2006-2008), spolu-komisafem na mezinarodnim seminafi Uvahy o obrazech architektury

a vefejneho prostoru (Images of Architecture and Public Space in Debate, FAUP, 2010)
a mezinarodnfho seminafe Megastruktury: Architektura a hra (Megastructures: Architecture and Play)
jakozto soutasti mezinarodni konference ICSA (UM, 2010).

Pedro Bandeira (*1970), architect (FAUP 1396), is Assistant Professor at the School of Architecture

of Universidade do Minhao (Guimarades).

Integrated the Metaflux exhibition, the Portuguese pavilion at the Venice Architecture Biennale
(2004), and represented Portugal at the Architecture Biennale in Sao Paulo (2005). Participated

in the exhibition Portugal Now: Country Positions in Architecture and Urbanism (2007) organized by
the College of Architecture, Art, and Planning at Cornell University (USA). Author of the book Specific

Projects for a Generic Client - an anthology of his works created between 1996 and 2006 (Porto:
Dafne Editora). In 2007 completed his PhO thesis entitled Architecture as Image, Built Waork as
Representation: Subjectivity of Architectural Images. He was commissioner of the northern region of
Portugal Habitar 2006-2008, co-commissioner of the international seminar Images of Architecture
and Public Space in Debate (FAUP, 2010] and of the international seminar: Megastructures:
Architecture and Play, as part of ICSA International Conference (UM, 2010).
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Barbas Lopes Arqutiectos

Klaksvik

Zamerem projektu Klaksvik je vytvorenf
infrastruktury pro kolektivni vyziti kolem
centralniho parku, ktery propojuje brehy zatok.
Jde o promenadu pro pési, ktera pfesmeéruje
automobilovou dopravu na bulvar na vngjsim
okraji. Celé Uzemi obkruzuje tramvajova linka
se stanicemi po svém obvodu. Tato malebna
trasa zajiStuje trvale udrzitelny a spaolehlivy
prostredek dopravy, pohybuje se mezi stavajicimi
budovami a stromy, které blokuji vitr.

Ty, importovany z Jizni Ameriky, se prizplsobf
mistnimu klimatu a vnesou do Klaksviku dalsi
dotek exotiky. Uprostfed této oblasti se objevuje
pét elementd: Molg, Stan, Pasaz, Pfistav

a Ostrov.

Molo, které se svazuje do mofe, je branou

do pfistavu. Dva sloupy vyznacuji vstup

do Klaksviku v misté, kde vstupuje do vody.
Tato rampa z betonu je také hlediStém, kde
silide mohou uzit prirodu nebo akce tykajic

se plachténi.

Stan s konickou siluetou je velkym
shromazdovacim salem. Ma kruhovy pldorys

7¢ m Siroky a 45 m vysoky. Ocelova konstrukee,
kterd je ve spodu uzaviena do sklg, napina
platno, ktere zastieSuje zbytek. Jako

v cirkusovém stanu se uvniti mohou dit rizne
veci: koncerty, setkani nebo trhy.

Pasaz je pesi galerif tvarovanou jako obraceny
trup lodi. Je ze dfeva a pfemostuje vySsi a nizsi
okraje centralnfho parku podel historicke ulice.
Tato arkada obklopena domy a obchody chrani
lidi za nevlidného potasi.

Pfistav je v podobé vnitrozemskeého portika dalsi
branou do Klaksviku. Budova je betonova a je

v ni parkoviSté pro auta, autobusova zastavka

a terminal tramvaji. VSechna patra v tomto
tranzitnim prostoru, ktery je napojen na sit
tunell Faerskych ostrovd, jsou propojena
Sroubovitou rampou.

Ostrov je umeéle vytvoienou platformou uprostied
mofe. Obrysy jsou pfesné vytvorenou replikou
Antipodskych ostrovd v Tichém oceanu.

Toto molo je mistem pro odpocinek a zabavu,

se dfevem na pikniky, stejné jako
trojuhelnikovym pfistfesSkem, kde se nachazi
Muzeum mofe. Klaksvik lezi na protéjsim bfehu.
Projekt pro Klaksvik nenf ani utopii, ani Fata
Morganou. Navrh podstoupil védecké analyzy,
které jsou zdokumentovaneé v sade tabulek.

Patricia Barbas
Diego Lopes

Patricia Barbas e Diego Lopes, Argutiectos
Travessa do Cabo, 10-1¢, Lisabon/Lisbon
Portugalska/Portugal

e-mail: info@barbaslopes.com
www.barbaslopes.com

Porovnavaji navrh z hlediska promenlivosti
konstrukce, typu Cinnosti, drahy slunce

a prevladajicich vetrd. | kdyz podporuje
predstavivost, projekt predevsim usiluje

0 zlepSeni reality. Slovy spisovatele Alaina
Robbe-Grilleta, nic neni nakonec tak GZasné
jako preciznost. V tomto pfipadé se poetika
ostrova a jeho uchvatnych scenerif pretvari
do motta: pojdme do Klaksviku.

The idea of the project for Klaksvik is to provide
infrastructure for the collective use, along

a central park that links the shores of the inlets.
It is @ promenade for pedestrians, changing

the course of car traffic into a boulevard at the
outer edge. A tram line circles the entire area,
with stations all around. This scenic route
ensures a sustainable and reliable means

of transportation, as it moves across existing
buildings and trees that block the winds.
Imported from South America, they adjust

to the local climate and bring in another touch
of the exaotic to Klaksvik. Amid this field,

five elements appear: The Pier, The Tent,

The Passage, The Port, and The Island.

The Pier is a gateway at the harbor, sloping
onto the sea. As it enters the water, two columns
signal the entrance to Klaksvik. This ramp

in concrete is also an amphitheater, where
people can enjoy the scenery or a sailing event.
The Tent is a big assembly hall, with a conical
silhouette. It has a circular plan 72 m wide
andis 45 m high. Enclosed by glass at the base,
a steel structure stretches the canvas that
covers the rest. Like in a circus tent, all sorts

of things can happen inside: concerts, reunions
or fairs.

The Passage is a pedestrian gallery, shaped like
an inverted ship hull. Built in wood, it bridges
the upper and lower edges of the central park
along an ancient street. This arcade protects
people when the weather is harsh, sided

by buildings and stores along the way.

The Port is the other gateway of Klaksvik,

in the form of an inland portico. The building
isinconcrete and hosts car parking, bus station,
and tram terminal. All levels are connected

by a helicoidal ramp in this transit interface,
anchored to the tunnel network of the Faroe
Islands.

The Island is an artificial platform, amid the sea.
The contour is the exact replica of an island

in the Pacific Ocean, Antipodes Island. This jetty
is a place of leisure, with woods for picnics

and rest as well as a triangular porch where

the Museum of the Sea is. Klaksvik lies on the
other shore.

The project for Klaksvik is neither a utopia
nor a Fata Morgana. The scheme underwent
scientific analysis, documented in a series

of charts. They measure the scheme in terms

of mobility structure, activity patterns, sun path,
and prevailing winds. While it fosters the
imagination, the project seeks firstly to improve
reality. In the words of the writer Alain
Robbe-Grillet, nothing is more fantastic
ultimately than precision. In this case,

the poetics of the island and its breathtaking
scenario are devised into a motto:

let's go to Klaksvik.
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Paulo David
Jorge Figueira

Paulo David Arquitecto, rua de carrRiva No 73 5° Funchal

e-mail.pol.org@mail.telepac.pt
www.paulodavidaarquitecto.com

Pozorovatelna/0Observation Shelter
Montado do Cabeco da Lenha, Areeiro, Santana

Architektura/Architecture: Paulo David

Spoluprace/Collaborator: Jodo Almeida

Stavebni inZenyr/Structure: Miguel Villar, Betar

Klient/Client: Associacdo dos Amigos do Parque Ecoldgico do Funchal
Projekt/Project: 2011

Modely/Models: Jodo Almeida

Fotograf/Photography: Jodo Almeida (modely a rendrovani/models and digital render)

Touha nakreslit tuto budovu se zrodila z nutkani zkusit vymazat jeji nestastny osud, kdy plameny rozsahlych pozarl ze srpna roku 2010 znicily pdvodnf
stavbu. Tento poZar znitil 95 % Ekologickeho parku Funchal a s nim i deset let péstitelskeho dsili skupiny lidi, ktefi se snazi zachranit plvodni druhy lesa
typu Laurissilva. Plivadni akryt, stojici na stejném misté, kde budeme nyni stavét my, byl také zniten pfi pozaru. Pozary v roce 2010 zufily po celém
centralnim pohoff Madeiry a zanechaly za sebou pustou krajinu zkazy.

Nase pozice vychazi z tohoto kontextu destrukce a akutnf potfeby obnovy ztraceného dédictvi. Touto malou stavbou, silné ovlivnénou mistni tradi¢ni Casa
de Santana - typickym trojuhelnikovym domem - chceme pfispét svym dilem. Oiky vyuziti recyklovaného dfeva z oblasti spaleného lesa, bude konstrukce
pokrytd vrstvou plidy z daného mista. Tak se ze stavby stane prostar, na kterém mohou znovu vyriist rostliny. Je to pozorovatelna prirody s balkonem.

The desire to draw this building is born from the compulsion of trying to vanish the misfortune of its origin - an origin with destructive core - the flames
from the extensive fires that occurred in August of 2010.

This fire destroyed 95% of Funchal's Ecological Park, claiming 10 years of planting investment from the devoted group of people that aim to preserve the
indigenous species of the Laurissilva Forest. This group's former shelter, located in the same site where we are now designing, was also devastated by the
flames.

The 2010 fires rambled across the central mountainous formation of Madeira, leaving behind a vast trail of destruction.

It is within this context of ruin and urgent need of reconstitution of the lost legacy that we are positioned. We want to offer our contribution with this
small construction, strongly influenced by the local and traditional Casa de Santana, a typical triangular shaped house.

Built with the recycling of the wood from the extensive areas of burned trees, the structure will be covered with a layer of the soil from the site. In this
manner, the building is itself a canvas for plants to grow into. It is an observation point of the nature around it with its top sightseeing balcony.

Jorge Figueira
(* Vila Real, 1965)

Vystudoval architekturu na Fakulté architektury na Univerzité v Portu (FAUP) 1392.

PhD. z oboru teorie a historie architektury, Univerzita v Coimbfe, dizertace Dokonala periferie:
Postmoderni portugalska architektura 60. az 80. let (2009].

Prednasi dejiny soucasne architektury na Katedfe architektury Fakulty védy a techniky, Univerzita

svételné zdrojea svitidla

: T4 y [ o, Y " .
architekturni a scénicke osvetleni

v Coimbre (FCT-UC), kde vyutuje od roku 1992 a vede PhO program architektura FAUP (od roku - " ] "E“'nrlr' ; SRR L osvétleni ynitinich prostor
2009). V poslednich deseti letech je ¢inny i jako kurdtor, organizator setkani a vystav architektury, R H g t .I* ; o AT : X 5 hnicka zatizeni f
mezi jinymi seminare Insercde (DA/FCTUC a Coimbra 2003). Publikace Portugalska architektura i : svételnetec 7 e en (2
(Centrum portugalske architektury, Trienale v Lisabonu 2007] a Alvaro Siza: Navrat moderny ! g provoz a Gdrzba osvet fi
(Instituta Tomie Ohtake, Sao Paulo, Brazilie, 2008). oA v méteni a vypocty
Autor knih: Portska Skola: Kriticka mapa (Coimbra: eldlarg, 2002), SMS SOS. Nova vizualita Coimbry (Design and co-ord. / Coimbra, Coimbra 2003/Edicres e e 4 y icka hlediska
ASA, 2003), Ted kdyz se vSechno meni: Architektura v Portugalsku (Casal de Cambra: Kaleidoscope, 2005), Nocnf architektura (Lisbon: Water watch, 4 s techmcko-ek‘olnom‘ % - 4ten
2007]) a Alvaro Siza: Navrat moderny (ed. / Berlin: Hatje Cantz). FL P el acinky a uziti 99t1Cke P o
i 2 normy, pfedpisy goporuceliy
Oegree in Architecture from the Faculty of Architecture at the University of Porto (FAUP) 139¢. e .%"« veletrhy av}’rstavy
Ph.O.in Arch|tEEFure, areg of Theory and History of Architecture, University of Coimbra, with the dissertation, The periphery perfect: Postmodernity - .;' dborného tisku
Portuguese architecture in 60 years - 80 years (2009). e z0

Lecturer in History of Contemporary Architecture in the Department of Architecture Faculty of Science and Technology, University of Coimbra (FCT-UC],
where he teaches since 193¢ and the PhO Program in Architecture FAUP (since 2009).

Curate in the last decade, several meetings and exhibitions of architecture, among which stand out the Seminar Insercde (DA / FCTUC and Coimbra 2003 / FCC Publicss. 1. -
co-commissioner] and the exhibits, Europe, Portuguese architecture in emissions (Center of Paortugal architecture Triennale of Lisbon 2007 /co-comissario) ¢yi 4,182 08 Praha 8

Pod Vodarenskou v
and Alvaro Siza: Modern redux (Instituto Tomie Ohtake, Sao Paulg, Brazil, 2008). X fax: +420 284 683 022

tel.: +420 286 583 011-12,

wire] Padiny Mirie, Sabtin

Author of books, School of Porto: A critical map (Coimbra: eldlarg, 2002), SMS SOS. The new visuality of Coimbra (Design and co-ord. / Coimbra, Coimbra e-mail: svetlo@fccgroup-cZ unindee by Sedeet et s o
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COOP HIMMELB(L)AU zalozili Walf 0. Prix,
Helmut Swiczinsky a Michael Holzer ve Vidni

v roce 1968. Zabyva se architekturou,
urbanismem, designem a umeénim. V roce 1988
byla oteviena druha kancelar v Los Angeles.

Dalsf kancelare jsou pak ve Frankfurtu a v Pafizi.

COOP HIMMELB(L)AU momentalné zameéstnava
150 lidi z devatenacti zemi.

Architektonickou kancelar COOP HIMMELB(L)AU
vede Wolf 0. Prix, Harald Krieger, Karolin
Schmidbaurova a projektovi partnefi. Témi jsou
Michael Beckert, Luzie Giencke, Andrea Graser,
Helmut Holleis, Markus Pillhofer, Markus
Prossnigg, Wolfgang Reicht, Frank Stepper

a Michael Volk.

COOP HIMMELB(L)AU was founded by Wolf

0. Prix, Helmut Swiczinsky, and Michael Holzer
in Vienna, Austria, in 1968, and is active

in architecture, urban planning, design, and art.
In 1988, a second studio was opened in

Los Angeles, USA. Further project offices

are located in Frankfurt, Germany and Paris,
France. COOP HIMMELB(L)AU employs currently
150 team members from nineteen nations.

The architectural studio COOP HIMMELB(L]AU is
directed by Wolf 0. Prix, Harald Krieger, Karolin
Schmidbaur and Project Partners. Those are
Michael Beckert, Luzie Giencke, Andrea Graser,
Helmut Holleis, Markus Pillhofer, Markus
Prossnigg, Wolfgang Reicht, Frank Stepper,

and Michael Volk.

COOP HIMMELB([L)AU

Wolf D. Prix
COOP HIMMELB(L)AU

Spengergasse 37, Viden/Vienna
Rakousko/Austria

e-mail: office@coop-himmelblau.at
www.coop-himmelblau.at

Vybér Projektii/Projects selection

Mezi nejznamejsi projekty COOP HIMMELB(L)AU
patfi: Stresni prestavba na Falkestralle ve Vidni
(1988); uzemni plan mésta Melun-Sénart

ve Francii; Groninger Museum, Vychodni Pavilon
v Groningenu (1994) v Nizozemsku; navrh pro
EXP0.02 - Forum Arteplage v Bielu, Svycarsko
(200¢2]; polyfunkeni filmove centrum UFA

v Ordzdanech (1998); Akademie vytvarnych
umeni (2005) a BMW Welt (2007) v Mnichove,
Akron Art Museum v Ohiu (2007); Central

Los Angeles Area High School #9 of Visual

and Performing Arts v Los Angeles (2008);
Pavilion 21 MINI Opera Space v Mnichove
(2010); kostel Martina Luthera v Hainburgu,
Rakousko (2011); nebo Busan Cinema Center
v Busanu, Jizni Korea (2011).

COOP HIMMELB(L)AU realizovali dalSi klicove
projekty ve Vidni, vcetné SEG Apartment Tower
(1998), nasledovane SEG Apartment Block
Remise (¢000); obytnou budovu Gasometer

B (2001); obytnou a kancelarskou budovu

na Schlachthausgasse (2005) a obytnou budovu
Pivovar Liesing (2011).

Mezi praveé probihajici projekty po celem svéte
patfi Musée des Confluences v Lyonu, (2014);
Mezinarodni kanferencni centrum Dalian v Cing
(2012); DGm hudby v Aalborgu, Dansko (2013)
a nove sidlo Evropskeé centralni banky

ve Frankfurtu nad Mohanem (2014]. Dalsi
planovane projekty jsou Muzeum soutasneho
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umeni v Sen-tenu, Cina (2014); rozsiteni
vystavni a polyfunkeni haly v Riva del Garda,
Italie (2014); Centralni banka Azerbajdzanu,
Baku (¢014), nebo Otevieny albansky parlament
v Tirane, Albanie.

COOP HIMMELB(L)AU's most well-known
projects include: the Rooftop Remodeling
Falkestrale in Vienna (1988); the master plan
for the City of Melun-Sénart in France; the

Groninger Museum, East Pavilion in Groningen
(1994] in the Netherlands; the design for the
EXPD.02 - Forum Arteplage in Biel, Switzerland
(200¢2); the multifunctional UFA Cinema Center
in Oresden, Germany (1998); the Academy

of Fine Arts (2005] and the BMW Welt (¢007)
in Munich, Germany; the Akron Art Museum

in Ohio, USA (2007]; the Central Los Angeles
Area High School #9 of Visual and Performing
Arts in Los Angeles, USA (2008]; the Pavilion
¢1 MINI Opera Space in Munich, Germany
(20103; the Martin Luther Church in Hainburg,
Austria (¢011); and the Busan Cinema Center
in Busan, South Korea (2011).

COOP HIMMELB(L)AU realized further key
projects in Vienna in the past years, including

v hikg
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the SEG Apartment Tower (1998), followed

by the SEG Apartment Block Remise (2000);
the Apartment Building Gasometer B (2001);
the Apartment and Office Building,
Schlachthausgasse (¢005); and the Apartment
Building 'Liesing Brewery' (¢011).

Amang the recent projects that COOP
HIMMELB(LJAU is pursuing throughout the world
are the Musée des Confluences in Lyon, France
(¢014]; the Dalian International Conference
Center in China (2012); the House of Music

in Aalborg, Denmark (2013); and the European
Central Bank's new headquarters in Frankfurt
am Main, Germany (2014). Additional projects
in planning are the Museum of Contemporary
Art & Planning Exhibition in Shenzhen, China
(2014); the Expansion of the Fair and
Multifunctional Hall in Riva del Garda, Italy
(¢014); the Central Bank of Azerbaijan, Baku
Azerbaijan (2014] as well as The Open
Parliament of Albania in Tirana, Albania.

Pocty a ocenéni (vybér)
/Honors and awards (selection)

Behem uplynulych ctyficeti let obdrzeli COOP
HIMMELB(LJAU fadu mezinarodnich ocenent.
Mezi jinymi: Forderungspreis fir Baukunst, Berlin
(1382]), Cena meésta Vidné za architekturu
(1988), Erich Schelling Architektur Preis (199¢),
Progresivni architektura / P. A. Award (19889,
1990 a 1991), GroRer Osterreichischer
Staatspreis (1999) nebo European Steel Oesign
Award (2001). V roce 2005 za navrh Muzeum
umeni Akron ziskalo nase studio American

ol i

Architecture Award. NaSe studio ziskalo v roce
2007 Mezingrodni cenu za architekturu za Ctyfi
projekty. V roce 2008 ziskali COOP
HIMMELB(LJAU Mezinarodni ocenéni RIBA

za Muzeum umeéni Akron. V tom samém roce
pak jesté Evropské ocenéni RIBA a Cenu

ze Svetoveho festivalu architektury: za projekt
BMW Welt. V roce 2010 vyhrali COOP
HIMMELB(LJAU ocenéni MIPIM Architectural
Review Future Projects Award v kategorii

UdrZitelnost za projekt Town Town Erdberg.

V roce 2011 obdrzela kancelaf cenu Wallpaper®
Design Award 2011 (kategorie: NejlepsSi stavebni
mista) za projekt Mezinarodniho konferencniho
centra Dalian, Mezinarodni cenu Oedalo Minosse
za projekt BMW Welt nebo ocenéni Red dot
award: produktovy design (kategorie:

Architektura) za Central Los Angeles Area High
School #9 of Visual and Performing Arts.

Over the course of the past four decades,

COOP HIMMELB(L)AU has received numerous
international awards. These include:

the Farderungspreis fur Baukunst, Berlin (1382],
the Award of the City of Vienna for Architecture
(1988), the Erich Schelling Architektur Preis
(1992}, the Progressive Architecture/
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P A Award (1989, 1950, and 1991), the Groler
Usterreichischer Staatspreis (1999) as well
as the European Steel Design Award (2001).
In 2005, for the design of the Akron Art Museum,
our studio received the American Architecture
Award. Our studio was awarded faor the 2007
International Architecture Award for four
projects. In 2008 COOP HIMMELB(L]JAU received
the RIBA International Award for the Akron Art
Museum. In the same year the RIBA European
Award and the World Architecture Festival
Award: Production were given for the project
BMW Welt. In 2010, COOP HIMMELB({L)AU won
the MIPIM Architectural Review Future Projects
Award in the category sustainability for their
project Town Town Erdberg. In 2011 the office
received the Wallpaper* Design Award 2011
(Category: Best Building Sites] for the project
Dalian International Conference Center,
the Dedalo Minosse International Prize for
the project BMW Welt as well as the Red dot
award: product design (Category: Architecture)
for the Central Los Angeles Area High School
#9 of Visual and Performing Arts.
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Boris Podrecca vyristal v Terstu, studoval
socharstvi a architekturu ve Vidni, v ateliéru
Rolanda Rainera. Atelier ma ve Vidni

a v Bendatkach. Hostujici profesor v Lausanne,
Pafizi, Benatkach, Philadelphii, Landyne, Vidni,
Harvard-Cambridge (Boston], Terstu, Zahfebu,
Lublani a Mariboru. Profesor na univerzite

ve Stuttgartu [(Nemecko), feditel Ustavu
designu a teorie prostoru.

Boris Podrecca grown up in Trieste, studied
sculpture and architecture in Vienna, master
class Roland Rainer. Ateliers in Vienna and
Venice. Guest professorship in Lausanne, Paris,
Venice, Philadelphia, London, Vienna,
Harvard-Cambridge (Boston), Triest, Zagreb,
Ljubljana and Maribor.

Professor at the University Stuttgart (Germany],
Director of the Institute of Design and Theory
of Space.

Nadrazi Viden Sever/Station
Wien Nord

Praterstern, Viden, Rakousko/Vienna, Austria,
200¢2-10

Soutéz, 1. cena s B. Edelmillerem/Competition,
1t prize with B. Edelmuller

Stanice San Pasquale, Metro
linka 6/San Pasquale station,
Metro line b

Neapal, Italie, 2006-2010/Naples, Italy, c006-2010
Foto/Phaotos: Christian Homolka

Boris Podrecca

Boris Podrecca
Ateliér Boris Podrecca

Jérgerbadgasse 8, Viden/Wien
Rakousko/Austria

e-mail: archiv@podreca.at
www.podrecca.at

Cvjetni

Pasaz, kancelafe, byty/Passage, Offices,
Apartments

Zahteb, Charvatsko, 2006-11/Zagreb, Croatia,
2006-11

Mezinarodni soutéz, 1. Cena/international
competition, 15 prize

Foto/Photos: Miran Kambit

2 |
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1 - Hotel Ladera, Zadar, Chorvatsko/Croatia
2, 3 - Nadrazi Viden Sever/Station Wien Nord, Viden,
Rakousko/Vienna, Austria

BORIS PODRECCA

e

Hotel ladera
Punta Skala Resort

/Zadar, Chorvatsko/Croatia, 2005-11
Mezingrodni soutéz, 1. Cena/international
competition, 15 prize

Foto/Photos: Miran Kambic
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5, 6, 7 - Cvjetni, Zahteb, Chorvatsko/Zagreb, Croatia
8 - Hotel Ladera, Zadar, Chorvatsko/Croatia
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Umeéni v prostoru, prostor
v umeéni/Art in space, space
in art

AAMER ARCHITELTS je mala architektonicka
firma, ktera vidi design jako hledani idealniho
reseni pro danou kombinaci faktord zahrnujicich
misto, kulturu a podnebi, konstrukci a sluzby,
stejné jako Uspornost prostredkd, které vyusti
v jeden esteticky celek.

AAMER ARCHITECTS chtéji sladit funktnost

a krasu do navrhu, ktery poskytuje spolehlive
sluzby a podporu ke spokojenaosti klienta.
Archisaochy, architektura, krajina a interierove
instalace, kazdy projekt je chapan jako umeélecke
dilo, pojimané dikladnym prizkumem daného
mista a kontextu, peclivé vytvofené tak, aby
zapadlo do okolf a zaroven si zachovalo svi]
charakter.

AAMER ARCHITELTS is a small architectural firm
that views design as finding an ideal solution to
the combination of factors that include site,
culture and climate, structure and services with
an economy of means to arrive at an aesthetic
whole.

AAMER ARCHITECTS aims to reconcile function
and beauty in design backed by strong service
and management support to ensure

Client's satisfaction.

Archisculpture architecture, landscape and
interior installations, each project is seen as

a work of art, conceived through a thorough
appreciation of site, context and brief, and
carefully sculptured to congenially fit into the
site while keeping client's brief intact.

Jezerni vyhlidka
/Lakeshore View

Dokonéeni/Completed: 2009

Pozemek; zastavénd plocha/Land; Built-up
area: 796 m% 720 m?

Majitel/Owner: Or Lau Chee Chong

AAMER ARCHITECTS

AAMER ARCHITECTS Singapore

5 Burn Road, Singapore
e-mail: info@aamertaher.com
www.aamertaher.com

Stavitel/Civil & Structural Engineer:

J S Tan & Assaciates

Mechanika a elektrika/Mechanical & Electrical
Engineer: AE & T Consultants
Dozor/Quantity Surveyor: K H Lim Quantity
Surveyors

Dodavatel/Contractor: Milliard Pte
Dodavatel dfeva/Contractor Timber Works:
Venturer Pte

Krajina/Landscape: Or Lau Chee Chong
Fotograf/Photographer: Amir Sultan

Dokonalé feng shui
/Perfect Feng Shui

Podle klientl symbolizuje pozemek pro tento
dtim dokonalé feng shui: jor san, hiong hoi
(volné pfeloZzeno jako sedici s horou za zady,
telem k mofi). Jako jiné domy navrzené studiem
Aamer, i tento diim se snaZi vyuZit vse,

co parcela nabizf a soutasné maximalné pracovat
s okolni krajinou a vyuzivat pfirozené zdroje
pasivniho chlazeni, aby vznikl pfijemny prostor
pro bydleni v tropech. Napfiklad tento dim byl
sestaven do dvou propojenych pavilon(

a uspofadan tak, aby zachycoval mofsky vanek
a soutasné poskytoval vyhledy na golfove hriste
a na mofe v pozadi. Cast domu, zvlasté v hornich
podlazich, byla navrZena tak, aby zachycovala
vyhled na kopec za nim. V riiznych ¢astech domu

jsou pak zakomponované svezi rostliny
poskytujici stin a izolaci navic. Ddm se lisf
mnozstvim pouZitych ekologickych prvkd: strechy
lemuji fotovoltaicke panely prevadejici salarnf
energii na elektfinu, vSude jsou pouzita

LED svitidla, deStova voda se zachycuje pro
zavlazovani, vodni rostliny filtruji vodu v jezirku
a biologicky odpad se kompostuje na zahrade.
Autofi se take snazili minimalizovat pouziti
stavebniho materialu specifikaci litého betonu,
teracove dlazby a rozsahleho vyuziti
recyklovanych drevénych prazcl, které si klienti
privezli z Australie.

According to the clients, the site for this house
epitomises the perfect fengshui: jor san, hiong
hoi (the transliteration of spoken Cantonese for
the Chinese concept of hiong hoi, loosely
translated as sitting with the mountain at the
back, facing the sea). Like other houses
designed by Aamer, this house was also
designed to capitalise on what the site offers
while also maximising the landscaping and other
means of passive cooling to create experientially
delightful spaces in the tropics. For example, this
house was dissembled into two connected
pavilions and configured to capture the sea
breeze along with the views of the golf course
directly in front and the sea in the background.
Part of the house, especially the upper levels,
was also designed to capture the view of the hill

behind. Furthermore, lush landscaping was
incorporated into different parts of the house,
providing shade and extra insulation.

This house is however slightly different in that
many green features are integrated into this
house: the roofs are lined with photovoltaic
panels to convert solar energy to electricity,
LED (light-emitting diode] lighting is used
throughout, rainwater is harvested for the
irrigation of the landscape, water plants are
used in the bio-filtration system for the pond
and food waste is composted for gardening.
Aamer also tried to minimise the building
materials consumed by specifying off-form
concrete walls, terrazzo flooring, and the
extensive use of recycled hardwood railway
sleepers the clients sourced from Australia.

Ninety7 @ Siglap
Dokonteno/Completed: 2010

Pozemek; zastavéna plocha/Land; Built-up
area: 891 m< 767 m¢

Majitel/Owner: Mr. Lincoln Chan

Stavitel/Civil & Structural Engineer: S B Ng Pte
Mechanika a elektfina/Mechanical & Electrical
Engineer: Acmecon Engineers

Dozor/Quantity Surveyor: K H Lim Quantity
Surveyors

Dodavatel/Contractor:

Silbright Construction Pte

Krajina/Landscape: Nyee Phoe Flower

Garden Pte

Fotograf/Photographer: Patrick Bingham - Hall

0dm stoji na vrchu Siglap, nejvyssim bode
obytné ctvrti ve vychodni ¢asti Singapuru.
Jakozto nejvySSi bod je to misto vétrné a nabizf
pozoruhodne vyhledy na okolni nizkou zastavbu
a mestské panorama. Studio Aamer navrhlo diim,
Ktery vyuZziva obe vlastnosti pozemku. Majitel

je stary mladenec a businessman, ktery se doma
rad bavi. Hlavni prostory domu byly zdvizeny
nad zem pro plné vyuziti Gchvatného vyhledu

a prijemného vanku. Hlavni ,vefejné” prostory -
obyvaci pokoj, jidelna a otevienda kuchyné - byly
umistény do druheho podlazi, zatimco soukrome
prostory - loznice majitele, studovna a herna -
jsou ve tretim podlazi. Jedna plynula zakfivena
plocha objimajici dvé patra hlavniho prostoru,
plyne od strechy pfistfeSku na auto a7z do
druhého patra a vzhiru, kde navazuje na stfechu
tretiho patra, sjednocujice hlavni prostory

do jednoho dynamického objemu. Zakfivena
plocha se na zapadnim okraji rozevira a odhaluje
dva velke balkony tréici smérem k méstskemu
panoramatu, podepfené dvéma naklongénymi
sloupy. Kolem obvodu mistnosti v hlavnim
prostoru jsou aerodynamické a velkoryse
dimenzované balkony. Tyto balkony umoziuji
preneést libovolnou ¢innost ven z mistnosti

a zaroven mistnosti spojuji. Take slouzi jako
prirozeny filtr chranici pokoje pred pfimym
slunecnim svétlem a pred deStém. KdyZ tento
dim vyhrdl cenu Singapurského institutu
architektdl, vyzdvihla porota predevsim ,velice
moderni pojeti tropického jazyka architektury.”

V porovnani s otevienosti druhého a tretiho
podlazi, vypada pfizemi uzaviené. Do ulice stoji
dve prazdne zdi ramujici zapuStény vstup. Vstup
vede do bazeénu se zastifeSenou terasou po jedne
strané. Na druhe strané bazénu jsou dva pokoje,
Kkteré Aamer popisuje jako ,prazdninové”, nynf
vyuZzivane jako télocvitna a loZnice pro hosty.

V porovnani s rozlehlymi a spolecenskymi
prostory ve druhém a tretim patre psobi prvni
patro znacné introvertné - obvodova vysadba
blokuje vyhled ven a pozornost pfitahuje bazeén.
Tento kontrast ma zfejme zd(raznovat
dramatické napeti, kdyZ hosté vystoupajf

po schodech a konetné spatfi velkolepé vyhledy
na mesto.

The house sits on Siglap Hill, the highest point
in a residential suburb in the eastern part

of Singapore. As the highest point, the site

is breezy and it also enjoys spectacular views
of the surrounding low-rise neighbourhood

and the city skyline. Aamer designed the house
to capitalise on both attributes of the site.

The owner is a bachelor and a businessman
who entertains at his house. The main spaces
of the house were elevated off the ground

to fully exploit the magnificent views and catch
the breeze. The main ,public” spaces - the living
room, dining room and the open kitchen - were
placed on the second level while the private
spaces - the master bedroom, study and
personal entertainment space - were placed
on the third level. A single continuous curvilinear
plane wrapped around the two levels of main
spaces, flowing from roof of the car porch to
the floor of the second level and upward to join
the roof of the third level, unifying the main

spaces as a single dynamic volume

on the southern edge. The curvilinear plane
unwrapped itself on the western edge to reveal
two big balconies thrusting forward in the
direction of the city skyline, propelled by two
slanted columns. Around the perimeter of the
rooms in the main spaces are streamlined

and generously proportioned balconies. These
balconies allowed activities to spill out from

the rooms and also linked up the different
rooms. As significantly, they also served as

an environmental filter sheltering the rooms fram
direct sunlight and rain. When this house won

a Singapore Institute of Architects' Oesign
Award, the jury citations noted especially

the ,very up-to-date take ona tropical language
of architecture.”

In contrast to the openness of the second and
third levels, the ground level appears closed off.
From the street entrance, there are two blank
walls that defined a recessed entrance.

The entrance leads to a swimming pool with

a covered terrace on one side. On the other side
of the swimming pool are two, what Aamer
described as, ,resort style Cabana” rooms that
are currently used as a gymnasium and a guest
bedroom. In contrast to the expansive and
extroverted second and third level, the spaces
in the first level are rather introverted - the
perimeter planting blocks out any outward

view and the swimming pool became the inward
focus. This contrast is perhaps calculated

to accentuate the sense of drama when the
guest ascends the staircase and sees the
sudden unveiling of the spectacular views.
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Magic box, Lublai/Ljubljana

Autofi/Authors: Peter Gabrijelti¢ udia, BoStjan
Gabrijelcit udia, Tomaz Budkovit udia
Investor/Investor: Soukromy/Private
Fotograf/Photographer: Marko Zoranovic
Realizace/Construction year: 2008-2009

Behem renovace fasady chtéli majitelé staré
lublanske vily z roku 1913 rozsifit pfizemi

a propojit jej se zahradou pomoci nove
postavené terasy. Za timto Gcelem pfistaveny
flexibilni venkovni prostor 5 x 5 metrli mizZe

byt vyuZivan rliznym zplisobem. Je navrZen jako
,kouzelnd krabice” - kostka jejiZz prazdny prostor
vymezuji kovoveé okraje obsahujici posuvné steny
a stfesnf ploSinu. Pomoci dalkoveho ovladani

Ize vytvorit celou Skélu rliznych prostorovych
usporadani, veetné automatickeé adaptace

na venkovni pocasi. Vzniklo nove venkovni
schodisteé s precnivajici stfechou a plot kolem
zahrady. VSechny nove prvky byly k vile pridany
tak, aby bylo jasné viditelné, co bylo plvodnf

a o je pristavene.

While renovating the facade, the owners

of an old Ljubljana villa, built in 1913, also
wanted to enlarge the ground floor space,

and to connect it to the garden by constructing
a new terrace. A5 x 5 m flexible outer room was
added to the villa for this purpose, allowing for
a variety of uses. It is designed as a ‘'magic box’
- as a cube whose vacant space is delimited

by metal edges containing movable screens

and a roof plane. By means of remote contraol,

a great variety of spatial geometries may be
created, including automatic adaptation of the
space to outdoor factors. A new outer staircase
with a projecting roof and a garden fence were
built. All the new elements were added to the
villa in a very cancise way, so that there

is a clear difference between the pre-existing
and the added.

Rodinny diim v Suha
/Single-Family house in Suha

Skofja Loka, Slovinsko/Slovenia

Architektonicka kancelai/Architectural company:
Arhitektura

Arhitektura

Peter Gabrijelci¢
Arhitektura

Jurtkova cesta 21 A, Ljubljana
Slovinsko/Slovenia

e-mail: info@arhitektura-doo.si
www.arhitektura-doo.si

Autofi/Authors architects: Peter Gabrijelcic,
BosStjan Gabrijelcic

Realizace/Construction: 2010-2012
Klient/Client: Soukromy/private
Stavba/Structural engineering: Navor
Naklady/Building costs: 450.000 eur
Fotograf/Photographer: Marko Zoranovic

Budova ma nahradit byvalé zemedélskeé staveni
na vychodni strané unifikovaného prostoru
statku. Kvili pamatkafim ma nova budova
sedlovou strechu a kopiruje rozmery plvodni
zborené stavby. Dm leZi na kraji feky Sory a je
obraceny smeérem po toku feky na jih a na
zapad, odkud je krasny panoramaticky vyhled na
stiedoveky hrad stojici vysoko na méstem Skofja
Loka.

0Gm ma suterén, prizemi a prvni patro.

Stojiv pravém Ghlu vici fece. Suterén je otevieny
smerem k fece, zatimco pfizemi s Sirokym
sklenénym povrchem se otevira do dvora.

Prvni patro s loZnicemi je obracené na vychod.
Vefejny pristup je z jizni strany po silnici
umoziujici pristup jak pesky, tak autem

do gardzi umisténych v suterénu. Podel delsi,
vychodni strany, vede venkovni schodiste

k hlavnimu vchodu. Zapadni strana budovy

je zanofena do stavajiciho travnatého svahu,
odkud vedou zahradni schody v japonském stylu
na travnatou plochu pred obyvacim pokojem

v pfizemi objektu.

Poloha domu zachovava urbanisticky réz a formu
dvora. Priifez stavby ma tvar pismena Z, pfitemz
piizemi je celé oteviené smérem do dvora

na zapadni strané domu a prvni patro smefuje

k vychodu. Vnitini rozdéleni domu je jednoduche
a logické. V sutereénu je velkd garaz, sklad,
fitness, sauna, kotelna a komora. Odtud vedou
schody do pfizemf a dale do prvniho patra.
Pfizemi ma protahly, obdélnikovity tvar. Na uzsi
severni strane je schodiSté a vchod, stejné jako
chodba a toaleta. Zbyvajici rozlehly sjednoceny
prostor zahrnuje kuchyni, jidelnu a obyvaci
pokoj. Tento prostor se atevira 12 m Sirokym
oknem smérem do atria domu a nabizi malebny
vyhled na feku a na mesto.

/ pfizemi vedou schody do prvniho patra

a do podélné chodby na zapadni strang, ve které
je panoramatické okno. Vychodnf strana chodby
je pferuSovana loznicemi a pracovnami pro deti
a rodice. LoZnice rodic ma vlastni koupelnu

a panoramatické okno nabizejici vyhledy pfimo
z postele.

Konstrukce budovy je z Zelezobetonu, délici zdi
jsou cihlove a stfecha je dfevena. VnejSi nosne
zdi jsou izolovaneé ¢5 cm izolaci, na niZ je omitka.
Zinkova stfecha je svétle Seda. Nad hlavnim
vchodem je sklenéna precnivajici stfecha.

Zelend , terasa , pred obyvacim pokojem

je vybavena Sirokou pochozi plochou

z teakoveho dreva.

Topeni je kombinaci podlahového topeni,

rekuperatoru, tepelneho Cerpadla a dvou

geotermalnich vrtd. Nizkoenergeticky diim
ma minimalni spotiebu elektfiny.

The building is built as a replacement structure
on the site of a former farm building which
represented the eastern side of a unified space
of a farm courtyard. Due to the cultural heritage
requlations the new building has a gabled roof
and follows the gauges of maximum allowed
building dimensions of the demolished structure.
The immediate location of the house is situated
on the edge of the Sora River slope, turning
towards the direction of the river in the south
and west, from where it has beautiful panoramic
view of the medieval castle built high over
Skofja Loka town.

The building has a basement, a ground floor
and first floor. It is positioned perpendicular

to the river slope. In this way the basement
opens towards the lower river terrace, while

the ground floor is open - with a wide glass
surface - towards the farm courtyard, which

lies on the upper river terrace. The first floor
with the sleeping rooms is facing east.
Building's public access is from the south

side via accessible route, offering both access
on foot and access with a car to the garages
located in the basement. Along the longer,

east side an external staircase leads to the main
entrance.

The west side of the building is immersed into
the existing grassy slope, where the
Japanese-style garden stairs lead to the grassy
surface in front of the living room on the ground
floor of the object. In this way the building

is well integrated into the site.

Such position of the building maintains the
urbanistic image and roundedness of the farm
courtyard which is surrounded, like a large
atrium. The cross-section of the building

isin the shape of the letter 'Z" with the ground
floor completely open towards the courtyard

on the west side of the building, while the first
floor faces towards the east side of the building.
The program division of the building into floors
is simple and logical. The basement floor
features a large garage, a storage room, fitness,
sauna, a boiler room and a utility room. From
here the stairs lead to the ground floor and
further to the first floor. The ground floor

is a long, rectangular shape. On its narrower,
north side, the staircase and main entrance

are located, along with the doorway and a taoilet.
The remaining large unified space is dedicated
to the program of kitchen, dining room and living
room. This space opens through

a 1J-meter-wide unsupported window to the
‘atrium’ of the house from where picturesgue
views open to the river and the old town.

This is actually a 'balcony’ room with a view.
From the ground floor the staircase leads to the
first floor and into a longitudinal corridor along
the west side, featuring a long, panoramic
window. The east side of the corridor is dotted
with the sleeping and 'working' rooms of
children and parents with corresponding
bathrooms. The parents’ bedroom has

a separate bathroom and a south-facing
panoramic window which allows picturesque
views of the surroundings from the level

of the bed.

The building construction is made of reinforced
concrete, the partition walls are brick and

the roofing is made of wood. The external
load-bearing walls are insulated with 25 cm
thick insulation, on which white plaster is placed.
The zinc roof is light grey in colour. A glass
projecting roof is installed over the

building’s main entrance. The green 'terrace’

in front of the living room is equipped with

a wide walking surface made of teak wood.

The heating is a combination of under-floor
heating, recuperator, heat pump and two
geothermal bore holes. The low energy house
has minimal electric energy consumption.
Because of its low energy consumption,

the house has apertures only where they

are needed, or where additional views

of the surroundings are thus enabled.

Diim za zdi/The house behind
the wall

Lavrica

Autor/Authors: Prof. Peter Gabrijeltic
Investor/Investor: Soukromy/private
Fotograf/Phaotographer: Ana Ce
Realizace/Construction year: 2007

0dm stoji na tzkem pozemku v typicke slovinske
predmestské zastavbe. Novy podlouhly dim

je pojaty jako zed - plot tvofici uprostied okolni
zastavby chranéne atrium. Ddm je obraceny
naruby. Poskytuje svym obyvatelim soukromf

a zaroven nabizi kampromisnf existenci

v sousedstvi rozmanitych okolnich staveb.
Pfipomind hnizdo, chranéné a utajené

a soutasne svobodomysiné a pfivetive k prirode.
Podeélna 40 m dlouha zed ma dvé funkce.
VlyznaCuje hranici pozemku a chrani pred pohledy
zventi a zaroven z vnitfni strany poskytuje
skladovaci prostory po celé sve délce. Mezi zdi

a zbytkem domu je chodba osvétlena stfesnim
oknem. Bo¢ni strana budovy ma celou fadu
funkci, jako je vstup, kuchyne, obyvaci pokoj,
loznice nebo pracavny.

The house sits on a narrow parcel of land among
typical Slovene suburban structures. The new
longitudinal house is conceived as a wall -

a fence forming a secure atrium in the midst

of the existing built environment. The house

is turned outside in. It enables its residents
intimacy, and at the same time it offers

a compromise with the co-existence

of the widely divergent structures in the same
area. It resembles a nest, well- accommodated,
protected and concealed, but at the same time
benevolent to nature, openness and broadness
of mind. The longitudinal wall, 40 metres long,
has two functions. It marks the parcel boundary
of the new house, sets its exterior margin -
keeping out of sight the disorderly, inhabited
side of the parcel - and at the same time,

on the inside, accommodates a storage space
running along its entire length. Between

the cabinet/wall and the rest of the house there
runs a corridor illuminated by natural light from
a long skylight. Alongside the building, there

is a range of functions, such as the entrance,
kitchen, living room, bedrooms and workrooms.
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Ricardo Bofill - Taller de Arquitectura je pfednf
mezinarodni ateliér zabyvajici se architekturou,
projektovanim a designem. Tato mezinarodni
znatka je jiz pfes 40 let synonymem
exkluzivniho a promysleneho urbanismu

a architektury. Kancelar vede Ricardo Bofill

a jeho dva partnefi - Peter Hodgkinson

a Jean-Pierre Carniaux, zamestnava tym 60 lidi
12 narodnosti.

Studio zameéfené na mestsky design si ziskalo
mezindrodni reputaci s projekty jako je Place
de I'Europe (Lucemburk), Nova Karlin (Praha),
Port Praski (Varsava), New Castellana (Madrid),
nabfezi v Tarragoné, Nova Bocana (Barcelona),
Puerto Triana (Seville], Central Artery (Boston)
a v japonském Kobe. Ctvrt Antigone v Mantpellier
je hmatatelnym dlikazem rozsahlého projektu -
casti mesta, ktera byla navrzena a vystavena

v pribehu dvaceti let.

Presvedceni Taller de Arguitectura, ze mesto

by meély tvofit ulice a nameésti, je vice nez jen
prostym programovym prohlasenim reagujicim
na stavebni model izalovanych blok{ oddélenych
rozlehlymi otevienymi prostory. Studio prosazuje
model udrzitelneho stfedomorského mesta

s jasné definovanym vefejnym prostorem.

Za velkeé dopravni stavby je tieba vyzdvihnout
letisté v Barceloné z r. 1991 a jeho nedavné
rozsifeni: Terminal 1, ocenény jako Nejlepsi
jihoevropske letiSté za rok 2011. Dobrymi
priklady dspesnych kulturnich stankd

a konferencnich center jsou Narodni katalanske
divadlo v Barcelongé, Madridske konferencni
centrum, Hala Arsenal v Metz (Francie],
Shepherd School of Music pro Rice University

v Houstonu, Villa Cultural del Prado

ve Valladolidu a kongresove a vystavni centrum
v A Corufia. Vr. 2010 ziskalo studio 1. cenu

v mezinarodni soutézi na Polytechnickou
univerzitu Mohammeda VI v Maroku.

Mezi Uspésne kancelafske budovy patif bankovni
spoletnost Swift v Bruselu, Christian Dior,
Rochas, Oecaux, Cartier, Paribas v Marché

St. Honoré, pojiStovny Gan a Axa v Pafizi,
Siseido v Tokiu, Donnelley Building, prvni
mrakodrap Ricardo Bofilla v Chicagu, dnes sidlo
United Airlines. Citadel Centre, 44. nejvyssi
budova v Chicagu, bylo dokonteno v roce 2003.
V prazskem Karliné navrhlo studio dvé
kancelafske budovy Corso | a Il @ v soutasnosti
dokontuje navrh vicetceloveho objektu Karlin
Hall. Dale se studio v Praze podili na

Ricardo BoFill

Ricardo Bofill
Taller de Arquitectura

Av. Industria, 14, Sant Just Desvern, Barcelona
Spanélsko/Spain

e-mail: tallerben@bofill.com
www.ricardobofill.com

rekonstrukci historického domu, ve kterém bude
sidlit Knihovna Vaclava Havla.

Petihvezdickove hotely, jako je pekingsky hotel
Shangri-Ia, Costes K v Pafizi, Starwood's
Colombo Resort na portugalském ostrove
Porto Santo nebo W Barcelong, jsou zaloZene
na jednoduchosti, funkenosti a luxusu. Dale

ma studio za sebou Uspesné obchodni projekty,
jako je Atrium Saldanha v Lisabonu,
Funchalcentrum v Portugalsku a La Zona
Kawasaki Plaza v Japonsku. Nedavno ziskalo
studio zakazku na vybudovani 97.000 m?
velkeho nakupniho centra ve Valencii.

Bydlenf je dalSi oblasti, jiz se Taller de
Arguitectura dikladné vénuje. Studio vytvorilo
nékolik obytnych komplex{ po celé Evrope

(ve Francii, Spanélsku, Svédsku a Holandsku).
Zv|aste vyznamne projekty jsou zminovana
pafizska Nova mésta, jako je Les Espaces
d'Abraxas v Marne-la-Vallée, Les Arcades du Lac
pobliz Versailles, Le Belvedere St. Christophe

v Cergy-Pontoise, Les Echelles du Barogue

v Montparnassu nebo projekty v Savone (Italie)
a Funchalu (Portugalsko). Krajinotvorba take
odjakziva patfi mezi dstredf discipliny studia.
0d zahradnich mést, az po rozlehlé méstske
zelené plochy, studio vytvofilo vice nez

100 navrhi pro parky od Portorika po Peking.

Rada projektd se tasem stala symbolickymi
dominantami daného mista. Pritom v dobe svého
vzniku pdsobily novatorsky a radikalné. Podobné
projekty ohlasuji nastup inovaci - at
spoletenskych, ¢i technologickych. Taller de
Arquitectura spolupracuje s nejlepSimi svetovymi
odborniky ze vSech technickych obord, diky

temuz miZe stavet avantgardni budovy v duchu
sve vlastni tradice zajistovani nejpfihodneéjsi
ceny/kvality.

,Krésa nemusi byt nutné draha.”

Ricardo Bofill - Taller de Arguitectura

is a leading international studio for architecture,
planning and design. This international brand
has been for over 40 year synonym of exclusive
and coherent urban and architecture design.
The office is led by Ricardo Bofill and two
partners - Peter Hodgkinson and Jean-Pierre
Carniaux - and employs a staff of around

60 of 12 nationalities.

With a focal interest in urban design the studio
has established an international reputation
with projects such as Place de I'Europe
(Luxembourg), Nova Karlin (Prague], Port
Praski (Warsaw), New Castellana (Madrid),
Tarragona's new seafront, Nova Bocana
(Barcelona), Puerto Triana (Seville], Central
Artery (Boston] and in the Japanese city of Kobe.
The Antigone quarter in Montpellier, France is

a tangible example of a project on a grand scale,
a part of the city, which has been designed and
constructed by the team during 20 years.
Ricardo Bofill - Taller de Arguitectura
contribution is essential to the development
of a new ,integrated urbanism.” A general
aspiration to provide, through a comprehensive
approach, public spaces where a true social life
may take place is thus becoming manifest,

as well as recognition of the need to give our
settlements a clear, imaginable definition.

The Taller has interpreted both aims in

an inspiring and powerful way. Moreover it has

demonstrated that a city ought to have

a meaningful relationship to its environment,

in the sense of gathering and visualizing its
particular qualities. The urban forms created

by the Taller in fact play the role of ,centres”
which structure their landscapes and regions.
In the field of large transport infrastructures
stands out 1991 Barcelona Airport and its
recent extension, Terminal 1, awarded 2011
Best Airport Southern Europe. Good examples
of successful culture facilities and convention
and canference halls are the National Theatre
of Catalonia in Barcelona, Madrid Congress
Centre, the Arsenal Auditorium in Metz (France],
the Shepherd School of Music for Rice University
in Houston, the Villa Cultural del Prado in
Valladaolid, and the Convention and Exhibition
Centre in A Corufa. In 2010 the team was
awarded the 15 prize at the international
competition for the Polytechnic University
Mohammed VI project in Morocco.

The practice had the opportunity to demonstrate
its competence by completing important office
building projects as headquarters of leading
companies: Swift banking company in Brussels,
Christian Dior, Rochas, Oecaux, Cartier, Paribas
at Marché St. Honoré, Gan and Axa Insurance
companies in Paris, Tokyo's Shiseido. Donnelley
Building, the first skyscraper signed Ricardo
Bofill in Chicago today seat of United Airlines.
Citadel Centre the 44 tallest building in Chicago
was completed by RBTA in 2003.

In Prague’s Karlin District, a former industrial
area converted in one of the successfully
developing city guarters, the team has
delivered two office buildings Corso | and |l

and is currently completing the design

of multifunctional project, Karlin Hall.

Alsoin Prague, RBTA is responsible for

the renovation of historic Foundation Building
to house Vaclav Havel's personal library.

The designs of five-start hotels built by

the Taller, such as Beijing's Shangri-la Hotel,

Costes K in Paris, Starwood's Colombo Resort
in the Portuguese island of Porto Santo

and recently the W Barcelong, are founded

on simplicity, function and luxury to create

a sense of destination and place. The team has
completed successful retail projects as Atrium
Saldanha in Lisbon, Funchalcentrum in Portugal
and the mall La Zona Kawasaki Plaza in Japan.
More recently the team has been commissioned
the design of a 37,000 sqm shopping mall in
Valencia, Spain.

Housing is another area intensively studied

by the Taller de Arquitectura. The team has
carried out several housing complexes in Europe

ZDENEK
BAKALA

(France, Spain, Sweden, Holland). Specially
significant in the team biography are large
projects carried out in the Parisian Villes
Nouvelles as Les Espaces d'Abraxas

in Marne-la-Vallée, Les Arcades du Lac

near Versailles, Le Belvedere St. Christophe

in Cergy-Pontoise, Les Echelles du Baroque

in Montparnasse district and recently mixed-use
projects in Savona (Italy) and Funchal
(Portugal).

For the practice Landscape Design has always
been a core discipline. From ,garden cities”,

to large urban green areas, the brand has
created more than 100 designs for parks from
Puerto Rico to Beijing. Many of the Taller
projects become over time a familiar and
symbolic landmark - emblematic of the place.
However at the time of their creation they may
be new and radical in appearance. Such projects
herald a degree of innovation - sometimes
social, sometimes technological and often both
together.

The philosophy and values which inspire every
the Taller's project are the same regardless

of scale. From the concern with the design

of the public spaces as the place of relationship
between people, through to the commitment

to guality and beauty in the design of the
objects people use every day.

The Taller de Arquitectura is associated

with the world's best specialist in each technical
field in order to be able to build avant-garde
buildings in keeping with its tradition which
consists of obtaining the most favourable
price/quality in construction and to be able

to separate the binomial beauty luxury.

,Beauty is not necessarily expensive”.
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Spoletnost Bogle Architects byla zaloZzena v roce
2012 lanem Boglem jako ¢len skupiny Bogle
Oesign Group. NaSi kancelar tvofif skupina vysoce
kreativnich jednotlivc, ktefi se vyznatuji
spolecnou touhou navrhovat a realizovat
progresivni, napaditou a inovativni architekturu.
Studia v Praze a Londyneé spolecné s kancelafi

v Hong Kongu posiluji nasi celosvétovou
plsobnost a podili se na Siroke Skdle prestiznich
projektd.

Réiznorodosti a kompatibilitou se snazime
jednoduchym designovym fesenim vyresit
sloZitost jakéhokoliv projektu.

V nasi praxi vychazime z jasné myslenky, Sirokého
zapojeni ve spolecnem procesu navrhovani

a silného vedenf k realizaci spolecnéhao cile.

Bogle Architects was founded in 201¢2 by lan
Bogle as @ member of the Bogle Oesign Group.
The Practice is driven by a highly creative group
of individuals sharing a common desire to design
and build progressive, imaginative and innovative
architecture. Operating out of studios in London
and Prague with an office in Hong Kong we are
engaged, across the globe, ona wide range

of prestigious projects. Through our diversity
and compatibility we strive for simple design
solutions to resolve the complexity of any project.
The practice's belief is routed in having clarity
of thought, wide engagement of a collaborative
design process and strong leadership towards
the realisation of a common goal.

Proces/Process

Kazdy projekt je jedinecny vzhledem ke svému
klientovi, zadani, rozpoctu a umisténi. Chapeme
pravidla stavebni typologie jako vyzvu
prizplisobenim téchto kritérii jednotlivym
reSenim. Aktivné zapojujeme nasSe Klienty

a projekcni tymy do procesu, vzdy pfipraveni
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lan Bogle
Bogle Architects

Level 5 Block Il Elizabeth House
39 York Road, Londyn/London
Velka Britanie/United Kingdom
e-mail: info@boglearchitects.com
www.boglearchitects.eu

polozit ty nejjednodussi otazky. Diky dikladné
analyze konceptd v rané fazi se zakladnf
myslenka vyviji prostiednictvim diskuse

a dospiva k feSeni, zahrnujici zivotaschopnost,
dosazitelnost a zadoucnost.

Nase navrhy odrazeji kontext a funkci, zatimco
inspirované jsou svetlem, prostorem, materialem
a formou.

Ptame se, kreslime, modelujeme, pfemyslime,
ptame se znovu.

Jako designéfi mame odpovédnost za zachovani
dlouhodobeé udrzitelneho navrhu prostiednictvim
energetické acinnosti a inovaci. Chapanim
podstaty kazdeho navrhu doporutujeme nasim
klientdm a zU¢astnénym stranam, aby pfijali
proces navrhovani, ktery smeéfuje k zlepSenf
kvality zivota uzivatele stavby.

Vzdélani, zachovani prirodnich zdrojd,
inteligentni vyuZiti odpadd, spravné fizenf
provozu a obyvani stavby pod odbornym vedenim
jsou klicem ke stimulaci preziti.

= N

Each project is unigue to the client, brief, budget
and location. We understand and challenge

the rules of building typology adapting these

to every individual solution. We actively engage
our clients and design teams in the process,
always prepared to ask the simplest of
questions. Through exploration of concepts

at the early stage the ideas evolve through
discussion towards the solutions, aligning
viability, deliverability and desirability.

*

Our designs are informed by both context

and function while inspired by light, space,
materials and form.

We ask, we draw, we model, we think,

we ask again.

As designers we have a responsibility

to maintain sustainable design through energy
efficiency and innovation. Taking each design
from first principles we encourage our clients
and stakeholders to embrace a design process
that seeks to enhance the building user's quality
of life.

Education, conservation of our natural resources,
intelligent reuse of waste products, sensible
procurement and building occupancy guidance
are the key to stimulate survival.

1, 2 - Navstévnicke centrum Green Park v Pekingu

/Beijing Green Park Visitors Centre
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Jakou €innosti ze zabyva vase spoletnost a proc
jste se rozhodli pisobit v Ceské republice?

Jsme architektonicka kanceldr, firma byla
zalozena v r. 1959 v Londyné. Zatali jsme
rezidencnimi projekty, ale v 70. a BO. letech
minulého stoleti jsme se vénovali vice
administrativnim a komer¢nim projektdm, napr.
jsme navrhovali kancelafe pro New Scaotland
Yard v Londyneé. NaSi klienti byli mezi prvnimi,
ktefi ,importovali“ z USA koncept velkych
obchodnich center. Byli jsme jedna z prvnich
evropskych firem, kterd se na tento obor
specializovala. Méli jsme nekolik kancelaff

se 650 zameéstnanci. Na prelomu 80. a 0. let
prisla v Britanii krize ve stavebnictvi, hledali
jsme praci pro velky tym architektd. Tim, ze mezi
nami byli architekti z celeho svéta, se oteviela
moznost ziskat projekty nejdfive v Evrope

a nasledné i ve vzdalengjSich mistech sveéta.
Postupné jsme zalozili pobocky, prvni v Bruselu,
potom v Ousseldorfu, v Pafizi, v Madridu a v roce

Jon Hale
feditel

Chapman Taylor Prague
Jilskd 353/4, Praha 1
www.chapmantaylor.com

1998 i v Praze. Nyni mame celkem 15 kancelafi
veetng Moskvy, Bangkoku, Delhi, Sanghaje
a Sao Paula.

Pracuje mezinarodni tym, sloZeny z architekti
z riiznych zemi, efektivnéji nez ,jednobarevna"
spolecnost? Ma néjaké vyhody?

V nasi prazské pobocce spolupracujeme
predevsim s ceskymi architekty, ale take
napfiklad se Slovaky, Poléaky, Holandany, mame
tu i australskeho architekta, tym se stale men.
Kazda zemeé ma samoziejme své specificke
podminky pro projektovani. Vyhodou
mezinarodniho tymu je kontakt s riiznymi
kulturami s projekty na celém svété. Pomahame
dalSim pobockam nasi kancelare v jinych zemich
a navzajem se dopliujeme. Dalsi vyhodou je
rliznorodost myslenf a stylG. Na jednom projektu,
ktery jsme ziskali v Rumunsku, si klienti prali
Zivéjsi, barevnejsi latinskou” architekturu,
nezje zvykem pro ceské architekty, a tak jsme

pfizvali kolegy ze Spanélska na spolupraci

na tomto konceptu. Na velkych projektech

na stiednim vychodé nebo v Ciné se mize podilet
i nékolik kancelari najednou.

Jaké projekty jste realizovali v CR a &im jsou
zajimavé?

Velmi zajimava pro nas byla nakupni centra
Metropole Zlicin, Tesco v Letnanech, které se
realizovalo ve 3 etapach, administrativni budovy
Louvre v Radlicich a Oregon House na Zlicine.
Pracovali jsme na projektech v fade dalsich
teskych meést. Vénujeme se take interiérdm
obchodd, kin a rezidentnim projektdm.
Spolupracovali jsme na rekonstrukci obchodniho
domu Maj na Narodni Tfidé s architekty
Miroslavem Masakem, Martinem RajniSem
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1 - Tesco Letnany, Praha, Ceska republika
2 - Metropaole Zlicin, Praha, Ceska republika
3 - Administrativni budovy Louvre v Radlicich, Praha,

Ceska republika
4 - Oreqon House na Zliting, Praha, Ceska republika

a Johnem Eislerem. Byla to velice obohacujicf
zkuSenost.

Co vas zaujalo na vystavé Architecture Week
a prot jste se rozhodli pfipojit?

Navstévovali jsme vystavu v poslednich nékolika
letech. Ocenujeme dobrou profesionalni droven
vystavy a samoziejme je to pro nas prilezitost

Kk zajimavym profesnim a odbornym setkanim.
Prednasky mezinarodnich architektl jsou
zajimaveé a obohacujici.

LetoSnim tématem vystavy je doprava.
Jak ovliviiuje doprava vase projekty?

Oelame take urbanisticke studie a dzemni plany
a dopravu povazuji za dilezitou soucast kazdého
projektu. Zamefujeme se takeé na dopravni
stavby jako letiSte, vlakova nadrazi atd.

V Londyne jsme spolupracovali na rekonstrukci
historickeho nadrazi St. Pancras, kde se krasne

zachovaly staré konstrukce, do kterych jsme
zakomponovali zcela moderni prvky.

U obchodnich center je dopravni spojenf
rozhodujici - jde predevsim o snadny pfistup
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pesich zakaznik(, verejné hromadné dopravy
a komfortni pfijezd vlastnim vozidlem. Obtizny
pifstup a slozita orientace vedou k tomu,

Ze zakaznik se jiz podruhe nevrati.

Mezi vasimi navrhy je napfiklad namésti Karla IV.
v MéIniku. Cim je tento projekt zajimavy?

V 80. letech minulého stoleti byly na tomto
namesti postaveny komercni budovy, které
znehodnotily krasné historické centrum a nejsou
dokonce ani funkeni. Zbyvajici plochu zaujimalo
parkoviSte. Nas klient zde chtél realizovat hotel,
komercn{ i obytné prostory, uvolnit prostaor,
umistit parkovani do suterénu. BohuZzel projekt
zatim nepokratuje, protoZe mesto ma ziejme jiné
predstavy.

Jak by podle Vaseho nazoru mélo vypadat
moderni nameésti? Libi se Vam néjaké prazské
nameésti (nebo v jiném mésté)?

Vefejny prostor ve mesté povazuji za Klicovy.
Architektura dom( je samozfejmé ddlezits,

ale prostory mezi domy majfi zasadni vyznam
pro zivot mesta. Maji-li spravné mefitko,
pfirozenou navaznost a spravné napojeni na pesi
trasy, tak zivot ve meste dobre funguje. Dobrym
piikladem je Piazza San Marco v Benatkach,
Plaza Mayor v Madridu, Times Square

v New Yorku, Trafalgar Square v Londyne

a samozfejme také Staromestské namesti

v Praze.



Osvétleni stén pomoci
svétlometu Light Board LED

tune the light

Uginné osvétleni je takove
osvétleni, které je zalozeno

na principech vnimani lidskeé-
ho zraku a je vytvorené s co
nejmensi spotfebou energie.
Proto pfi osvétlovani architek-
tonickych prostord uvazujeme
zejména osvetleni na svislych
plochach, tzv. wallwashing.
Osvétleni stén ve formé rovno-

ERCO

mérného vertikalnino osvétleni
je klicovym faktorem pro efek-
tivni vizudlni komfort. Vyroba
wallwasher(, tj. svitidel s asy-
metrickou kfivkou svitivosti pro
rovhomeérné osvétleni stén od
stropu az k podlaze, vyZaduje
hodné zkuSenosti a know-how.
V programu ERCO najdete nej-
SirSi vybér wallwasherd: v pro-

vedenich pro vnitfni a venkovni
aplikace, pro montaz na strop,
podlahu nebo do liSty, pro své-
telné zdroje od zafivek po LED
diody - to v3e pro kreativni a
usporné koncepty osvétleni.

WWW.Erco.com
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nabytek, svitidla a koberce

vitra.

Grand Repos kreslo
design Antonio Citterio, 201 1

Praha 2, Vinohradska 41
E/ vinohradska@stocikst.cz, T/ 286 017 560
WWW .STOCKIST. CZ





